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VIEW OF HALF CENTURY 
IN HISTORY OF ORGAN 


RECORD OF PERIOD SINCE ’76 


Boyd, E. S. Barnes, Lutkin, Rogers, 
Christian and Skinner Speakers 
before Music Teachers’ Con- 
vention at Cleveland. 


By CARLETON H. BULLIS. 


The annual meeting of the Music 
Teachers’ National Association, held 
at Cleveland the last week in Decem- 
ber, was in the nature of a backward 
view over the last half-century of 
musical progress in the United States. 
This emphasis on the historical was 
prompted by the fact that the organi- 
zation was celebrating its fiftieth anni- 
versary. All assigned speeches cen- 
tered on various aspects of this gen- 
eral theme in order that the book of 
proceedings of the convention may 
furnish a historical survey, more or 
less exhaustive, of musical happenings 
since 1876. Two of the sessions dealt 
with matters of concern to the organist 
—one on group singing, held on the 
afternoon of Dec. 27, and the other on 
the organ, held on the morning of 
Dec. 28 

The papers on group singing, pre- 
pared by Charles N. Boyd of the 
Pittsburgh Musical Institute, by Dean 
Peter C. Lutkin of the Northwestern 
University School of Music and by 
Edward Shippen Barnes of Philadel- 
phia, surveyed different phases of 
choral matters. Mr. Boyd’s topic— 
“Choir Development since 1876, and 
the Pre-eminent Choirmasters”—re- 
viewed the accomplishments of certain 
outstanding personalities in various 
musical centers of the United States. 
In the course of his survey he spoke 
of the tribulations of those who pio- 
neered in introducing vested boy 
choirs in this country and of the popu- 
larity of the professional quartet idea 
in many quarters as an expedient way 
of avoiding the difficulties of maintain- 
ing large choirs. He outlined the 
growth of a number of choir schools 
since the days of the old St. Paul’s 
School in Baltimore. A significant 
statement pointed out the general in- 
crease in patronage of American choral 
composition as against the former 
dependence upon English products. He 
then brought out the fact that there 
came a renaissance in favor of choral 
groups of mixed voices, such as seems 
well under way at the present. 


Dean Lutkin in his paper on “The 
Larger Choral Groups and Pre-eminent 
Choral Leaders since 1876” dealt par- 
ticularly with choral societies and 
festivals. His treatment of this sub- 
ject, like Mr. Boyd’s paper, and like 
practically all of the papers of the con- 
vention, consisted of a well-prepared 
catalogue of important landmarks in 
the particular phase of musical growth 
which came under his subject. Among 
the great choral developments which 
Dean Lutkin mentioned he _ hardly 
touched upon his own significant work 
at Evanston, culminating in the north 
shore festivals, which are really equal 
in significance to the many movements 
of which he spoke. 

Although most of his’ paper re- 
hearsed historical items, Dean Lutkin 
did interpolate some personal observa- 
tions. Of significance was his reflec- 
tion on the recent trend in choral 
effort and the evident prospect of its 
immediate future. Without referring 
to any particular situations, but taking 
conditions as a whole, he expressed the 
opinion that the American musical 
public had no deep love for choral 
music such as have the English and 
that public support of oratorio was on 
the downgrade. Popular interest in 
the soloists marked the general pros- 
pect of the choral phase of oratorio as 
not encouraging. 

Mr. Barnes, unable to be present, 
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Charles C. Kilgen, Organ Builder for Fifty Y ears 


January, 1929, marked an important 
milestone in the life of Charles 
Kilgen, president of George Kilgen 
& Son, Inc., of St. Louis. That month 
rounded out a service of fifty years in 
the organ industry and during the 
month there was shipped from the fac- 
tory an organ bearing the name of 
George Kilgen & Son, Inc., which is 
the 5,000th organ shipped during the 
last century under this name. 


This record is one of which Mr. 
Kilgen may well be proud and The 
Diapason extends its hearty felicita- 
tions. Mr. Kilgen not only continues 
his activities with the firm, but has 
been able to induce each of his four 
sons, who are now associated with him, 
to take up the same line of business, 
to the end that the name of Kilgen 
may be connected with organ building 
for many years to come. 


ESTEY HAS NEW CONSOLE 


“Master Keydesk,” in Three Types, Is 
Result of Long Study. 

Announcement is made from the 
factory of the Estey Organ Company 
at Braitleboro, Vt., of the perfection 
of a new console, named “The Master 
Keydesk,” which is believed to repre- 
sent a summing up of the best mechan- 
ical and electrical designing of the last 
twenty-five years. A circular describ- 
ing the new console in detail has just 
been issued and organists are asked 
to send for it in order to inform them- 
selves of its advantages and construc- 
tion. Within the next month a number 
of “Master Keydesks” will be installed 
throughout the country. A thirty- 
eight stop instrument will be com- 
pleted in the beautiful New York 
studio of the Estey Company. 

The “Master Keydesk” is furnished 
in three types—with drawknob, tilting 
tablet or luminous piston stop control. 
The first two have been standard sys- 
tems for years. The luminous piston 
type is an exclusive Estey design an- 
nounced six years ago. 

“This new mechanism is different 
from previous Estey actions, different 
from those of contemporaries, and is 
new in the sense that it is a new com- 
bination of established and tested prin- 
ciples of design,” the Estey Company 
states. “With the entire organ build- 
ing art to choose from, excellence and 
not expediency determined which type 


of the various mechanical movements 
should be included.” 


DEDICATION IN TOLEDO, OHIO 


Seely Plays Four-Manual Moller at 
Washington Congregational. 

The new four-manual Moller in the 
Washington Congregational Church, 
Toledo, Ohio, was heard for the first 
time on the night of Jan. 3. John 
Gordon Seely was the recitalist and 
during the evening proved himself to 
be an artist of high merit. The Largo, 
Bach, and the “Legend of the Moun- 
tain,” Karg-Elert, along with the 
Widor Toccata, formed the high marks 
of the program. The playing was 
marked by clean, clear technique and 
colorful and imaginative registration. 
In assisting Mr. Seely the Palestrina 
Choir, an organization of the local 
church, sang four numbers. Two of 
the selections were sung a cappella. 

The program of the recital was as 
follows: Largo e maestoso, Allegro, 
Op. 42, Guilmant; Largo (Concerto 
for Two Violins), Bach; Prelude and 
Fugue in A minor, Bach; “Legend of 
the Mountain,” Karg-Elert; “Divertis- 


sement,” Vierne; “Elegiac Romance,” 
John Ireland; “Allegro  Gioioso,” 
Dethier; “Rondo Capriccio,” Lemare; 


“To Thee I Cry, Lord Jesus,” Bach; 
Toccata in F (Fifth Symphony), 
Widor. The choir sang: “Come, Holy 
Ghost,” Palestrina; Sanctus, Stewart; 
“Evening Brings Us Home,” Cowen; 
“Lead, Kindly Light,” Pughe-Evans. 


HUGE STADIUM ORGAN 
COMPLETED IN MARCH 


WILL BE LARGEST OF UNITS 


Barton Instrument of Six Manuals 
to Be Used as Accompaniment 
to Chicago Sporting Events— 
Blower 100 Horse-Power. 


The Barton organ under construc- 
tion at the factory of the Bariola 
Musical Instrument Company in Osh- 
kosh, Wis., for the huge Chicago Sta- 
dium is approaching completion and 
its installation will arouse unusual 
interest throughout the organ world 
in view of the remarkable design and 
size of the organ. It is claimed for it, 
without any fear of contradiction, that 
it will be the largest unit ev 
structed, and the voicing 


announced in The 
tember, the instrument be ; 
six manuals. d té>com-_ 
plete the work of install n ingMarc h- 
and plans are being ma Pior amy inter 
esting opening concert. 

The new Chicago St4d@m Reuvig'/ 
an entire block. It sityfited 
West Madison street, 
and Lincoln sireets. 
will have a seating capa 
than 20,000 people and wi 
largest amphitheater entirely devoted 
to sporting events in the United States. 
It will be used for national conven- 
tions, six-day bicycle races, boxing 
contesis, basketball, hockey, tennis, 
foctball and circuses. The stadium is 
backed by such well-known Chicago 
men as Arthur W. Cutten, Vincent 
Bendix, Charles Driver, John F. Jelke. 
Jr., Frederic McLaughlin, John J. 
Mitchell, Clement Studebaker, Jr., and 
Orville J. Taylor on its board of 
directors. Paddy Harmon, a _ well- 
known Chicago sports promoter, is 
president of the company and origi- 
nator of the organ idea. Mr. Harmon 
has been in the amusement business 
operating dance halls, theaters and 
bicycle races and other sporting events 
for many years, and owing to the in- 
adequate music which is generally 
provided for large sporting events, he 
conceived the idea of a gigantic organ 
that would fill the vast auditorium. An 
original thought of Mr. Harmon’s was 
the possibility of playing the action ot 
sporting events in the same manner in 
which action is accompanied in motion- 
picture theaters, and for this purpose 
the organ is intended. 

The organ is theatrical in type and 
will have fifty-one sets of pipes, seven- 
teen percussions, a drum section, which 
consists of six bass drums, six cym- 
bals and twelve snare drums. The 
lowest wind pressure used in the organ 
is fifteen inches, the pressures varying 
from fifteen to fifty inches, there being 
six sets of pipes in the organ on fifty 
inches pressure. The cathedral chimes 
have been adapted from Deagan 
church tower bells and are struck with 
nine-pound hammers, operating on fifty 
inches wind pressure. 

The remarkable size and volume of 
the organ may be judged from the 
blower, which is to be an Orgoblo of 
100 horsepower. The manufacturers 
of the blower state that to their knowl- 
edge it will be the largest organ blower 
in the world. 

The console is of large size and is 
to be played from six manuals, with 
828 stopkeys on the console. There 
is a double arrangement of combina- 
tion pistons and combination tablets. 

The installation will be made in the 
roof of the building in five specially 
built concrete organ lofts, the sound 
being distributed throughout the build- 
ing by special deflectors. 

The organ was designed by Dan 
Barton and the manufacture of the 
organ was under the supervision of 
Alfred Stoll, superintendent of the 
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Bartola Musical Instrument Company 
at Oshkosh. 
The stops comprising the organ are 
as follows: 
Tuba Profunda. 
Tuba Mirabilis. 
Solo Tuba. 
Engtish Post Horn. 
English Post Horn II. 
English Horn. 
Tuba Celeste I. 
Tuba Celeste IL. 
Tuba Celeste HI. 
Oboe Horn I. 
Oboe Horn UI. 
Trumpet. 
French Horn. 
Saxophone. 
Diaphone I. 
Diaphone Ii. 
Stentorphone I. 
Stentorphone II. 
Solo Diapason I. 
Solo Diapason II. 
Tibia Clausa 1. 
Tibia Clausa II. 
Tibia Clausa Hi. 
Tibia Clausa IV. 
Viole @Orchestre 
Viole dOrchestre LT. 
Viole @Orchestre 
Viole Celeste 1. 
Viole Celeste 
Viole Celeste IIL. 
Viole Celeste IV. 
Viole Celeste V. 
Viole Celeste VI. 
Solo String I. 
Solo String II. 
Gamba. 
Gamba Celeste I. 
Gamba Celeste UL. 
Vox Humana I. 
Vox Humana II. 
Vox Humana IIT. 
Major Flute. 
Gross Fléte. 
Double Flute. 
Tibia Plena. 
Tibia Molis. 
Clarinet I. 
Clarinet II. 
Kinura I. 
Kinura II. 
Kinura Ul. 
Xylophone I. 
Xylophone II. 
Xylophone HUT. 
Xlyophone IV. 
Orchestra Bells I. 
Orchestra Bells IL. 
Orchestra Bells HI. 
Orchestra Bells IV. 
Harp (Metal); Tibia Pizzicato 
Chimes (Tower Bells). 
Bass Drum I. 
Bass Drum Il. 
Bass Drum III. 
Bass Drum IV. 
Bass Drum V. 
Bass Drum VI. 
Cymbal I. 
Cymbal II. 
Cymbal III. 
Cymbal IV. 
Cymbal V. 
Cymbal VI. 
snare Drum 
Snare Drum IL. 
Snare Drum III. 
Snare Drum IV. 
Snare Drum V. 
Snare Drum VI. 
Snare Drum VII 
Snare Drum VIEL. 
Snare Drum IX. 
Snare Drum X. 
Snare Drum XI. 
Snare Drum NIL. 
Crash I. 
Crash II. 
Crash II. 


HERE IS NEW MUSIC SLOGAN 


“The Richest Child Is Poor without 
Musical Training.” 

Here is the music industry's new 
slogan: “The Richest Child is Poor 
without Musical Training!” It is the 
unanimous choice of the judges in the 
$1,000 prize contest conducted by the 
Music Industries Chamber of Com- 
merce last fall. The slogan is the 
property of every manufacturer, dealer 
and organization connected wiih the 


industry, and steps soon will be taken 
for its nation-wide exploitation. Mrs. 
Linnie Lewis Wilson, Hamilton, Mont., 


mother of two grown daughters and a 
teacher of piano, is the creator of the 
slogan and winner of the prize money. 
The winning slogan was picked from 
approximately 120,000 eniries which 
came from every state in the union. 


THE DIAPASON. 

Entered as second-class matter March 
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INDIANAPOLIS SCHOOL 
ORDERS PILCHER ORGAN 


TO BE LARGE THREE-MANUAL 


Arsenal Technical High in the Indiana 
Capital City to Be Equipped 
with Instrument of Thirty- 
seven Stops. 


The Arsenal Technical High School 
of Indianapolis will be the second 
high school at the Indiana capital city 
possessing an organ. The contract for 
a three-manual of thirty-seven stops 
has been awarded to Henry Pilcher’s 
Sons of Louisville, the order being 
obtained by Edward C. Haury of the 
Pilcher staff. The specification for 
this instrument is as follows: 

GREAT ORGAN. 

Diapason, 8 ft., 73 pipes. 

Gamba, 8 73 pipes. 

Gross Fléte, 8 ft.. 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 

Doppel Fléte, 4 ft., 73 pipes. 

l’rincipal, 4 ft., 73 pipes. 

Contra Tuba, 16 ft., 85 pipes. 

Tuba, 8 ft., 73 notes. 

Clarion, 4 ft., 61 notes. 

Mixture, 5 rks., 305 pipes. 

Chimes, 20 tones. 

Tremolo. 

Note—Numbers 2, 3. 4, 5, 7, 8, 9, 10 to 
be enclosed in separate swell-box. The 
lower twelve pipes of Contra Tuba to be 
placed outside of box, 


SWELL ORGAN, 


Bourdon, 16 ft., 
Diapason Phonon, 8 ft., 
Giedeckt, 8 ft., 73 notes. 
Viol d’Orchestre, 8 ft., 73 pipes. 
Viol Celeste, 8 ft., 73 pipes. 
Salicional, 8 ft.. 73 pipes. 
Chimney Flute, 4 ft.. 73 pipes. 
French Horn, 8 ft., 73 pipes. 
Flautina, 2 ft., 61 notes. 
Cornet, 3 rks., 183 pipes. 
Contra Fagotto, 16 ft., 85 pipes. 
Oboe, 8 ft., 73 notes. 
Cornopean, 8 ft., 73 pipes. 
Vox Humana (in separate box), 8 ft, 
73) pipes. 
Tremolo. 
CHOIR ORGAN. 


16 ft., 85 pipes. 


85 pipes. 
73 pipes. 


Contra Viol, 
Viola, 8 ft., 783 notes. 

Concert Flute, 8 ft., 85 pipes. 
Duleciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 
Flauto Traverso, 4 ft., 73 notes. 
Nazard, 25 ft., 61 pipes. 
Piccolo, 2 ft., 61 pipes. 

English Horn, 8 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 

Harp, 49 tones. 

Chimes (from Great). 

Tremolo. 

PEDAL ORGAN. 
Resultant, 32 ft., 32 notes. 
Major Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32. pipes. 
Violone, 16 ft., 32 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Contra Viol, 16 ft., 32 notes. 
Contra Tuba, 16 ft., 32 notes. 
Octave Diapason, 8 ft., 12 pipes. 
Dolce Flute, 8 ft., 12 pipes. 
Cello, 8 ft., 12. pipes. 

Tuba, 8 ft., 32 notes. 


Among other recent contracts won 
by Henry Pilcher’s Sons, Inc., is one 


for four-manual instrument oi 
seventy-tour stops for the Church 
Street Methodist Church, Knoxville. 


A two-manual ins.rument will 
for First Church of Christ, 
Kenosha, Wis. 


Tenn. 
be built 
Scientist, 


Artistic Frazee Catalogue. 

In the way of new organ liverature 
the Frazee Organ Company © of 
Everett, Mass., has just issued a 
pamphlet which will rank among those 
at the top for typographical beauty 
and informative contents. This cata- 
logue, issued at the beginning of the 
year, is not as large and yoluminous 
as some literature of that nature, but 
every page is made interesting. There 
are pictures of Leslie H. Frazee, H. 
Norman Frazee and Harry Upson 
Camp, the members of the firm. Les- 
lie H. Frazee entered the organ build- 
ing profession in 1884, when he was 
only 14 years old, at St. John, N. B. 
In 1894 he came to the United States 
and was employed by Jesse Wood- 
berry. In 1910 Mr. Woodberry re- 
tired and Mr. Frazee succeeded him at 
the head of what is now the Frazee 
Company. Some of the views of 
churches and organs in the brochure 
are unusually attractive. 
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HALF A CENTURY REVIEWED 


[Continued from page 1.] 
sent his paper, which was on “Amer- 
ican Composers of Choir and Choral 
Music since 1876.” Due to a crowded 


schedule, reading of this paper was 
omitted. It will be printed in the 
proceedings. 

The next morning's session for 


organists, held at Old Stone Church, 
just across the public square from the 
hotel headquarters, provided an atmos- 
phere which was indeed suitable to the 
matters discussed. James H. Rogers, 
veteran organist and musical critic of 
Cleveland, Ernest M. Skinner of organ 
building fame and Palmer Christian, 
coming to the very front as one o/ 
America’s leading organ virtuosi, were 
the speakers. 

Mr. Rogers reflected on the topic 
“Organ Performance Fifty Years Ago 
and Now.” He marveled at the tech- 
nical calibre of the things that organ- 
ists of the 70’s and 80's atiempted on 
the organ actions of those days, espe- 
cially in the way of filigree work in 
variations and of transcriptions of 
popular operatic overtures. He attrib- 
uted the use of sweet melodies with 
oruamental accompaniment to Wely 
and French influence, and pointed out 
that in the midst of this vogue for 
trills and arpeggio figurations an influ- 
ence in favor of a more dignified style 
was brought about as a result of the 
interest in the boy choir movement, 
music for which had to be found by 
turning to the staid English school of 
choral music. Paine and Warren were 


mentioned as noted figures of the 
early days. Then German influence 
came, with its lack of registrational 


changes and its disinterest in beauty 
and shading. 

Tribute was paid to Clarence Eddy, 
probably Haupt’s favorite pupil, who 
adopted some publicity business meth- 
ods which were startling to the organ 
profession of his early days. Mr. 
Eddy’s subsequent popularity set a 
pace for the younger generation of 
organists, and led the way to the pres- 
ent status of the organist as a recitalisi. 

Another point brought out was the 
relation between organ mechanism and 
playing—the improvements in the in- 
strument being followed by changes in 
the technique of performance and i 
ihe style of interpretation. 

Mr. Skinner, speaking on “Structural 
Changes in the Organ in Fifty Years,” 
recounted the old limitations due to 
tracker key mechanism or to the slug- 
gish pneumatic actions. He spoke of 
the early objectors to the lightness of 
the electric key actions, and of those 
people who made sport of the “per- 
ambulating console’—now recognized 
as genuine blessings. As the first im- 
portant American contribution to 
organ mechanism he listed the Roose- 
velt. sliderless chest. The electro- 
pneumatic action, he said, was devel- 
oped in America from no precedent. 
Mr. Skinner sta:ed that credit belongs 
to American voicers for having devel- 
oped practically all the orchestral imita- 
tive stops. The very recent adoption 
of the Cavaille-Coll flute harmonique 
was mentioned as the only real French 
contribution to American organ tone, 
and this came via English influence. 

Mr. Skinner interjecied his feelings 
with regard to the theater unit organ. 
He rejoiced at the adoption of “movie- 
tone” films and the theater’s dispensing 
with clown organs and trick organists, 
for it meant thai the organ could sur- 
vive in its native dignity. 

Mr. Christian’s paper on “American 
Composition for Organ since 1876” 
paid respects to the style of Thayer, 
Paine and Buck—exemplifiers of the 
variation form of one-time popularity 
He then showed how organ literature 
kept apace of the mechanical facilities 
which marked the evolution of the in- 
strument during the period under dis- 
cussion. A release from ponderous- 
ness and the growth of a more expres- 
sive, poetic style, were given as the 
significant features of recent organ 
composition. To illustrate this, Mr. 
Christian closed his pari in the meet- 
ing by playing upon the organ in Old 
Stone Church the following pieces: 
Jepson’s “Pantomime,” Russell's “Up 
the Saguenay” 
DeLamarter. The last-named, 
gem, is not yet in print, 


and a Nocturne by 
a real 
but its publi- 


cation will no doubt be welcomed, for 
it met with general approval. 

This session was unique in its attrac- 
tiveness, with an air of the informal 
and a touch of the personal, for both 
Mr. Rogers and Mr. Skinner spoke 
informally, without notes, and Mr. 
Christian’s delightful playing rounded 
out a meeting which held the interest 
of the audience to the end. 

{The papers of Mr. Christian and Mr. 
Skinner appear elsewhere in this issue. 
The paper of Mr. Boyd, the first install- 
ment of which was published in the Janu- 
ary issue, is concluded this month. Mr. 
Barnes’ paper will be printed in the March 
issue.! 


EVENHEETER IN BIG MERGER 


One of Four Concerns which Form 
Time-O-Stat Controls Company. 
Of general interest to the organ pro- 

fession is the announcement that the 

Cramblet Engineering Corporation of 

Milwaukee, which manufactures the 

Evenheeter, an electrical system to 

regulate the temperature in organ 

chambers, has been merged with three 
other strong companies into a new 
concern, the Time-O-Stat Controls 

Company. The main office and fac- 

tory will be at Elkhart, Ind., where 

the company owns a large tract of 
land and new buildings. This new 
organization greatly increased 
resources for the continued develop- 
ment and marketing of its products. 

Evenheeters will be a featured product. 
P. Kk. Cramblet, formerly president 

of the Cramblet Engineering Corpora- 

tion, is one of the vice presidents of 
the new company, and R. A. Grant, 
who has been in charge of sales, will 
also continue with the new company. 

For the time being the Evenheeter 

will be built and distributed by the 

Cramblet Engineering division of the 

new company, at 286 Milwaukee street, 


Milwaukee, Wis. At the same time 
the new Time-O-Stat Controls Com- 
pany has opened general sales and 


service offices in the People’s Gas 
building, Chicago, and Eastern offices 
will be opened in New York City. 
Contracts will be let immediately to 
enlarge the plant and offices at Elkhart. 
separate building will also be 
erected for laboratory, experimental 
and development work. As soon as 
these buildings have been completed, 
the businesses of the three Wisconsin 
companies will be moved to Elkhart. 


WOOD PIPES 


In addition to our facilities for 
manufacturing metal and zinc or- 
gan pipes, we have installed and 
equipped a complete department for 
wood pipes. 

Our special process for impreg- 
nating wood pipes renders them 
impervious to moisture and insures 
superior tone quality. 


Mid-West Organ Supply Co. 


ALTON, ILLINOIS 


ORGAN MAINTENANCE 
Louis F. Mohr & Co. 


Organs Tuned and Repaired 
Chimes Installed Blowers Installed 
Emergency Service 


Used Organs Bought and Sold 


2899 Valentine Avenue 


New York City 
Sedgwick 5628 “Night and Day” 


Buhl Organ Co., Inc. 


Successors to 


Buhl & Blashfield Organ Co. 
PIPE ORGANS 


1019 Seymour Avenue 
UTICA, N. Y. 
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Prof. Harry Jepson 


YALE UNIVERSITY 
School of Music 
Sprague Memorial Hall 


New Haven, Connecticut 
January 7, 1929 
Skinner Organ Company 
Boston, Massachusetts 


Gentlemen: 


Now that the contract for the great Newberry Memorial Organ 
in Woolsey Hall is awarded to your firm, it is a sincere pleasure 
and I think only just that I should tell you that there was no 
bidding by other firms for the undertaking. 


I felt that you were the only firm that could carry out the 
traditional scheme we so much desired, satisfactorily. 


May I add my thanks and sincere gratification for the liberal 
interpretation you are giving to the contract. 


Yours very truly, 
HARRY B. JEPSON 


Professor of Applied Music 
University Organist 
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Alexander Russell, Mus Doc. 


PRINCETON UNIVERSITY 
Department of Music 
Princeton, N. J. 


8, 1929 
Skinner Organ Company, January 8, 


Boston, Massachusetts 


Gentlemen: 

Now that the new organ in the Princeton University Chapel is 
completed, | want to tell you of the immense satisfaction it is 
giving us in Princeton. 

In planning this instrument in cooperation with experts, we 
hoped to achieve a masterpiece. We believe that this result has 
been more than attained. 

The organ is magnificent in every way! The mechanics func- 
tion perfectly, and from the standpoint of tonal quality it is 
superb and thrilling. All Princeton is delighted with this instru- 
ment and it is a source of never-ending joy to musicians and 
organists who hear and play it. 

To congratulate the Skinner Organ Company upon its organ 
building is superfluous. However, I believe your Company is 
open to new felicitations as a result of the Princeton organ and 
others you have recently built, instruments which should bring 
about a new era in organ building in this country. 

I take this opportunity also to thank you for your patience 
and courtesy in the negotiations and conferences which led to so 
happy a result. 

With best wishes for continued success, I am 

Very sincerly yours, 
ALEXANDER RUSSELL, 
Director of Music, Princeton University 
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Palmer Christian 


Ann Arbor, Michigan 

May 31, 1928 
Skinner Organ Company, 
Boston, Massachusetts 


Gentlemen: 


Skinner reputation for quality was the deciding factor in 
awarding you the contract for the organ recently completed in 
Hill Auditorium, University of Michigan. Now that the instru- 
ment has been played in public a few times the University, and 
the entire community, are expressing warmest gratitude to you 
for doing such a superb piece of work. 


One stands before a great painting or admires a great person- 
ality without being able to express justly the inspiration one 
receives. And asI play this organ, hour after hour, I am con- 
tinually amazed at its resources and at its beauty of tone--and 
get the inspiration of a really great piece of work. 


“Skinner quality?” Yes--but ‘‘Skinner super-quality” is more 
to the point. You have done much more than build an organ 
for us; you have given us a masterpiece. 


With sincere personal appreciation for your work here, I am 


Yours 


PALMER CHRISTIAN 


University Organist 
University of Michigan 
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APASON 
UNION CONTROL ISSUE 
IN IMPORTANT CASE 
MAY GO TO SUPREME COURT 
Organ Builders Who Fail to Obtain 
New York Injunction Fight Local 
Interference with Interstate 
Shipments, 
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Frank W. Asper, F. AL G. QO. a 
sketch of whose career appears in the 
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large front) are not 


pipes an 


be this In the \Waveross case the 
thine sold Lerected h shining rods} had 
never been the t t interstate 
transportation: hipped into 
the state raw 

they 


ease fice 
nt were 


isactions expert 
to the 


Necessary 


deh vety 


sper Seated at Salt Lake City O 


dummies, but 


diapa 


sons. Tl 


genuine 


were 


wooden 
made by 


32-it. 


the 


early pioneers, of strips of Utah pine. 
they w 
a barrel thirty-two feet 
These pipes are still in use, and 


glued 
glue 
long 


they 


together 
together 


we oa 


m 


beautiful 


uch as 


a string bass. 


usttal 


ster 


y instal 
Mrs Fs Ib 
having 


in repe 


interest 


‘An org 


led, 
ert 


a 


the largest 
The 


Was 


Toronto, Dee. 11 


is the 


resonant 


ould 


tone, 


lhe organ, 


Mat hews, 


seating 


given 


Baptis 


comp 


re 


capac 


Baptist church in 


it of 


and 


Toronto Mail 
recital sa 


more 


Yorkmin- 


in 


D’ Alton 


oO 


he 


given, 


sets 


and 


llow ed 


to 


and 
id in 
tha 


Me- 


idor. 
Mr. 


e 


FEBRUARY 1, 1929 


HILLGREEN LANE & CO. 
ROUND OUT 30 YEARS 


ENVIABLE RECORD IS MADE 


Some Craftsmen at Ohio Factory on 
Staff since Inception of Firm— 
Limits Production in Striving 

for Quality. 

Completion of thirty years of un- 
breken activity as builders of organs 
is be ng celebrated by Hillgreen, Lane 
& Co., whose factory at Alliance, Ohio, 
has provided instruments for every 
part of the Uni-ed States, and, for that 
matter, for every part of the world. 
This record is one of which the mem- 
bers of the tirm and the staff of em- 


ployes may well be proud, but the 
policies .o which the company has con- 
sistently adhered during the three 
decades would seem even more impres- 


sive. 

Since the day of the opening of the 
Hillgreen-lane factory the doors have 
never closed. Many of the experienced 
craftsmen whom the company assem- 
bled at its inception are still in the 
organization. It is a remarkable fact 
that some of these workmen have 
never missed wage payments on a 
single occasion in all these years. 

Despite the fact that traveling sales- 
men have never been employed by this 
firm, and few agencies esablished, 
work has always been procured in 
ample volume to keep the wheels in 
steady motion. 

Never has a note or lease taken 
from a patron been sold to outside 
parties. The resources of the company 
enabled it to carry its own paper. 

While the firm name indicates an 
extended organization, only two mem- 
bers now constiiute the company— 
R. L. Hillgreen ind C. A. Lane. At 
the death of Senator Silas J. Williams, 
the other partner, his interests were 
absorbed by the remaining members. 

A handsome little folder entitled 
‘After Thirty Years” has been issued 
by Hillgreen, Lane & Co. to call atten- 
tion to their anniversary. Among the 
interesting points set forth in this 
leaflet are these 

‘After thirty years of experience as 


builders of pipe organs we are pre- 
pared to report an unbroken series of 
pleas relation s with more than 


id satisfied patrons through- 
out the United Canada and the 
Hawaiian Is : 

“Our prod e capacity has in- 
creased from ten organs a year to a 
ctv. And here we 
; for our ambition is 
ity and not to quantity 
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have ever dis- 
kel. our organization. Peace and 
good will have prevailed uninterrupted- 
between employes and manage- 
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tist. at Indianapolis, 
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FAMOUS ENGLISHMAN 
MAKES HIS U. S. DEBUT 


G. D. CUNNINGHAM IS HEARD 
Organist of Town Hall at Birming- 
ham Convinces New York Audi- 
ence of Rightful Claim to 
Reputation as Virtuoso. 


G. D. Cunningham, organist of the 
Town Hall at Birmingham, England, 
made his American debut at the New 
York Wanamaker Auditorium, Friday, 
Jan. 18, under the honorary auspices of 
the National Association of Organists. 
Mr. Cunningham, a member of the 
council, a professor and an examiner 
of the Royal College of Organists, the 
Royal Academy of Music and_ the 
Royal College of Music, came here 
with the reputation of being the out- 
standing concert organist of England 
and his recital, with its display of 
superb technique, remarkable memory 
and fine musicianship, confirmed the 
belief that he must be counted among 
the foremost organ virtuosi of the day. 

The program on Friday was well 
balanced and well suited to display the 
talents of any artist. While there was 
ample opportunity for technical dis- 
play for its own sake, Mr. Cunningham 
carefully avoided this. His regisra- 
tion was adequate and with a more 
intimate acquaintance with the Wana- 
maker organ he will undoubtedly find 
many additional tints for his palette. 

The program opened fittingly with a 
splendid Fantasia and Fugue in G by 
a fellow Englishman, Hubert Parry. 
There were delightful tonal contrasts 
in the Air and Gavotte of Wesley, 
which followed. And here Mr. Cun- 
ningham gave a lesson in neat phras- 
ing. The high light of the program 
was reached in the dramatic Sonata in 
C minor on the Ninety-first Psalm by 
Reubke. To play such a stupendous 
work with a thorough exposition of its 
great descriptive powers, and from 
memory, as he did, is the work of a 
superior artist. 

Gigout’s Scherzo in E major, a 
great favorite of Alexandre Guilmant, 
came as a charming contrast between 
the Reubke Sonata and the Great 
E minor Prelude and Fugue of Bach. 
While this is not one of the so-called 
popular works of that master, it is one 
which makes great demands on any 
player’s technique and musicianship. 
Mr. Cunningham seemed well pre- 
pared to combat such a formidable 
work of art. 

Few of our foreign recitalists have 
included American numbers on their 
programs. It was therefore an added 
pleasure for this afternoon recital to 
hear MacDowell’s “A. D. 1620.” The 
Prelude, Fugue and Variation of 
Cesar Franck and the Finale from the 
Seventh Symphony of Widor brought 
the program to a close. 

Dr. Alexander Russell of the Wana- 
maker auditorium is to be congratu- 
lated on bringing Mr. Cunningham to 
this country. 

The deep impression made on his 
public by the famous Englishman is 
expressed by Noel Strauss, critic of the 
Evening World, who said: 

“A serious and imaginative master 
of his instrument was introduced to 
American audiences yesterday in G. 
D. Cunningham. Although possessing 
notable technical command of man- 
uals and pedalboard, he shunned dis- 
play for its own sake. His earnest- 
ness of purpose was further exempli- 
fied by the avoidance of fancy regis- 
trations. What fascination he could 
impart through this purity of tint was 
instanced by the Wesley pieces. Few 
organists can mold a melody with the 
flexibility and deftness which Mr. Cun- 
ningham displayed; the phrases were 
as sensitively outlined as if they were 
being produced on a violin. His mosi 
amazing feats of bravura were to be 
found in his superlative rendition of 
Reubke’s Sonata and here the organ- 
ist’s fine dramatic power and descrip- 
tive sense had full play—gifts which 
were to =, fore also in MacDowell’s 
‘A. 

Other New York critics commented 
on Mr. Cunningham's “unusual techni- 
cal resources and unerring taste,” and 
said that “in matters of technique and 
musicianly taste he established himself 
as an organist of breadth and insight.” 

Mr. Cunningham also played a re- 


cital at St. George’s Church, New 
York, Tuesday, Jan. 22, and a second 
recital at the W anamaker Auditorium 
Thursday, Jan. 24, and then went to 
Canada, where he played in Toronto 
and Ot.awa as a part of his North 
American tour. 


The Wanamaker concert direction 
announces an extra organ recital at 
the auditorium in New York Friday 
afternoon, Feb. 1, at 2:30 by Mr. Cun- 
ningham. The extra recital will be 
open to the public. Admittance cards 
are obtainable upon application a the 
auditorium office. The following is 
Mr. Cunningham's program: Fanta-ie 
and Fugue, c minor, Bach; Chaconne, 
Purcell; Chorale in A minor, Franck; 
Canon in B minor, Schumann; Finale 
(First Symphony), Vierne; ‘Chorale 
Prelude, Williams; Fantasie and Fugue 
on the name B-A-C-H, Reger. 


HALL ORGAN FOR NEW YORK 
Mount Washington Presbyterian Pur- 
chases Three-Manual. 

The Mount Washington Presby- 
terian Church in New York has 
awarded to the Hall Organ Company 
the contract for a three-manual instru- 
ment. The console will be equipped 
with tilting tablets and will be de- 
tached. One feature will be «he 
double-touch cancellation, by means 
of which all stops of each division can 
be thrown off by extra heavy pressure 
upon any stopkey, or group of stop- 
keys. 

The scheme of stops is as follows: 

GREAT ORGAN. 

Diapason, 16 ft., 85 pipes. 

First Diapason, 8 ft., 73 pipes. 

Second Diapason, 8 ft., 73 notes. 

Erzihler, 8 ft., 73 pipes. 

Clarabella, 8 ft., 73 pipes. 

Gamba (prepared for), 8 ft. 

Octave (prepared for), 4 ft. 

Harmonic Flute, 4 ft., 73 pipes. 

Tuba, 8 ft., 73 pipes. 

Harp, 8 ft., 49 notes. 

Chimes, 8 ft., 25 notes. 

All except first three stops enclosed in 
Choir swell-box. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Horn Diapason, 8 ft., 73 pipes. 

Viole d’Orchestre, 8 ft., 73 pipes. 

Viole Celeste, 8 ft., 61 pipes. 

Gedeckt, 8 ft., 73 pipes. 

Aeoline, 8 ft., 73 pipes. 

Flauto Traverso, 4 ft., 73 pipes. 

Violina, 4 ft., 61 notes. 

Dolee Cornet, 3 rks., 183 pipes. 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 61 pipes. 

Tremolo, 

CHOIR ORGAN. 

English Diapason, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Unda Maris (prepared for), 8 ft. 

Flute d’Amour, 4 ft., 73 pipes. 

Clarinet, 8 ft., 73 pipes. 

Harp, 8 ft., 40 notes. 

Chimes, 8 ft., 25 notes. 

Tremolo. 

PEDAL ORGAN. 

Resultant, 32 ft., 32 notes. 

Diapason, 16 ft., 44 pipes. 

Bourdon, 16 ft., 44 pipes. 

Grand Principal, 16 ft., 32 notes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Gross Fléte, 8 ft., 32 notes. 

Gedeckt, 8 ft., 32 notes. 

Tuba (prepared for), 16 ft. 


Death of Bauman Lowe. 


Bauman Lowe, organist and choir- 
master of St. Bartholomew’s Episcopal 
Church, Brooklyn, died of pneumonia 
at his home in Elizabeth, N. J., Dec. 26. 
Mr. Lowe was prominent in New Jer- 
sey musical circles, being an active 
member of the advisory board of the 
Elizabeth Symphony Orchestra, con- 
ductor of the Elks’ glee club of Eliza- 
beth and a former conductor of the 
New Jersey branch of the New York 
Oratorio Society and of the Mendels- 
sohn Glee Club of Elizabeth. Mr. 
Lowe was 49 years old. He is sur- 
vived by his widow, two sons and a 
daughter. 


Henry F. Seibert will open a three- 
manual Skinner organ at Lebanon, Pa., 
early in February. He is also booked 
for a recital at Dobbs Ferry, N. Y., 
Feb. 12. Feb. 3, at Fitchburg, Mass., 
he will play a return engagement. Mr. 
Seibert opened a three-manual Estey at 
Montpelier, Vt., Jan. 1 and played a 
return engagement on a three-manual 
Skinner at White Plains, N. Y., Jan. 6. 


| Fdward Eigenschenk 


EIGENSCHENK AS _ SOLOIST 


Van Dusen Organ Club to Present 
Him at Annual Concert Feb. 25. 


The Van Dusen Organ Club of Chi- 
cago, a large, enthusiastic and thor- 
oughly coherent organization of young 
organists, which consists of pupils and 
former pupils of Frank Van Dusen, 
will give its third annual concerti in 
Kimball Hall, on the evening of Feb. 
25, and this year will present Edward 
Eigenschenk, one of its own members, 
in recital. 

Mr. Ejigenschenk was a pupil of 
Mr. Van Dusen for seven years at the 
American Conservatory of Music, dur- 
ing which time he made an enviable 
record as a student. He was awarded 
first prize in three organ contests of 


the conservatory in three consecutive 
years. Later he was awarded first 
place in the organ contest sponsored 
by the Society of American Musicians 
and was given an appearance as soloist 
with the Chicago Symphony Orches- 
tra under the direction of Frederick 
Stock at one of the regular popular 
concerts at Orchestra Hall, receiving 
highest praise from critics of all the 
Chicago daily papers. Later he was 
awarded the first prize given by 
William H. Barnes of $250 cash in an 
organ contest for young artists spon- 
sored by the Illinois chapter of the 
National Federation of Music Clubs. 

In 1926 Mr. Eigenschenk was 
selected as soloist to play the organ 
part of the new work for organ and 
orchesi:ra by Eric DeLamarter, “The 
Weaver of Tales,” at its premier per- 
formance given in Kimball Hall, and 
he played the same work on the Wana- 
maker organ with orchestra at Phila- 
delphia under the auspices of the 
N. A. O. a. its convention. 

Mr. Eigenschenk has just returned 
from a year of study with Joseph 
Bonnet in Paris. While in Paris he 
was engaged for the dedicatory organ 
concert on a new insiallation of the 
Standaart Organ Company, receiving 
high commendation for his playing on 
this occasion. As a consequence he 
was engaged to give a series of con- 
certs on Standaart organs in Belgium 
and Holland, which engagements he 
was obliged to cancel to return to 
America early in December, but which 
he hopes to fill at a later date. Mr. 
Eigenschenk has resumed his teach- 
ing at the American Conservatory, 
where he is first assistant to Frank 
Van Dusen in the organ department. 


Dr. Humphrey J. Stewart’s new suite 
for the organ, “Scenes from Shakes- 
peare’s ‘The Tempest.’” has been ac- 
cepted for publication by the Theodore 
Presser Company, Philadelphia. The 
suite comprises six numbers, illustrat- 
ing scenes or characters in the play. 
The titles of these numbers are “The 
Shipwreck,” “The Enchanted Island,” 
“Ferdinand and Miranda,” “Caliban,” 
“Ariel” and “The Masque of Ceres.” 
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Important Announcement 


concerning 


G. D. CUNNINGHAM 


The noted English organist, Town Hall, 
Birmingham 
Now Touring America 


Mr. Cunningham made his American debut 
at the New York Wanamaker Auditorium on 
Jan. 18 before a distinguished audience that 
recalled him fifteen times during the course of 


bestowed warmest praise, calling him “a seri- 
ous and imaginative master, 
his “amazing feats of bravura,” “his superla- 
unusual technical resources 


We regret that Mr. Cunningham will not 
be able to remain in America as long as we 
Therefore, we strongly urge all 
those desirous of hearing this exceptionally 
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The World’s Greatest 


Stadium 


MANY organs have been given the compliment 
of being named ‘‘greatest.". This new Barton 
Organ installed in the immense Chicago Stadium 
that Paddy Harmon built, is great. It is the 
greatest because it has both tremendous volume 
and flexibility. It has the roar of Niagara and the 
-modulation of whispering angel voices. It has tone 
and range and power. It has, in short, everything. 


We leave it to you to judge. It 
is the only six-manual unit con- 
structed organ in the world! 
‘There are 828 stop tablets on 
the console, all within easy play- 
ing reach. Straight unit con- 
struction. Wind pressure 15’, 
25”, 35” and 50”, with a 100- 
horsepower blower, the largest 
blower ever known to have been 
built. Chimes are Deagan Tower 
Bells, struck with 9-pound hammers on 50” wind pressure. Over 
four tons of wire were used on relays and cables. The console is 


8’ 2” wide, 7’ deep and 6’ 8" high. 


Mr. Harmon conceived the idea of this tremendous organ and 
Barton built it, putting into it all the famous golden-voiced tones 
that have made Barton Organs the most popular radio organs, the 
finest of church organs and the most paying of theatre organs. 
Music is all pervading, it sways as it charms and Barton knows 
how to build, either large or small, 
the “greatest” organs in the 
world. We are proud that Mr. 
Harmon paid us the fine compli- 
ment of this selection. Send for 
complete details and estimates. 


The Bartola Musical Instrument Co. 
314 Mallers Building, CHICAGO 
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By WILLIAM LESTER. 


Paraphrase on the Easter Hymn “St. 
Kevin,” for organ, by Russell Han- 
cock Miles; published by the H. W. 
Gray Company. 

Writers for the organ are showing a 
revived interest in the chorale prelude 
form these days, as witness the 
excellent series released recently by 
Schmidt, ‘listing fine examples by 
Noble and Garver, ete., and Ditsen, 
with the Lemare first-class setting of 
“Antioch,” and others in prospect. 
This number by Mr. Miles adds an- 
other fine issue to the growing list. 
After a massive chordal statemeni of 
the opening line of the tune, the actu- 
al melody is set forth on swell reeds, 
building to a resonant climax, Another 
varied statement of the theme is then 
set for choir clarinet against swell 
strings. The excellent work ends in a 
jubilant chorus for full organ. A thor- 
oughly fine work, displaying technical 
finish and creative imagination. 
“Overture Triomphale,” by G. Fer- 

rata; published by J. Fischer & Bro. 

Here is one of the besi organ works 
to come to hand for a long time. A 
dramatic theme set for full organ at 
once attracts the attention, and in con- 
junction with a melody of quieter char- 
acter is worked over quite fully. A 
seciion of more placid loveliness offers 
contrast before the composer returns 
to the initial material for a dramatic, 
brilliant close. Technical demands are 
not forbidding: the piece will work 
well on almost any type of instru- 
ment, the craftsmanship is excellent 
and the melodic themes are of inviting 
interest. A fine product from the pen 
of a sincerely lamented artist. 

“The Beatitudes,” set for two-part 
chorus by G. A. Grant-Schaefer: 
published by the Arthur P. Schmidt 
Company. 

A simple cantata, well writien and 
practical. Its melodious qualities 
should make it welcome and its basic 
fine grade should give it lasting pow- 
er. 

“Chanson Joyeuse,” and “Chanson 
Pathetique,” by T. Allen Cleaver; 
published by J. Fischer & Bro. 
Two characteristic pieces, cast in 

simple molds, melodic in type, display- 
ing no great amount of individuality 
either of theme or of idiom. The 
stop demands are very modest—which 
will prove no bar to popularity. Hard- 
ly of musical caliber for recital use, 
they will prove of value as service or 
teaching material. 


“Welcome Happy ‘Soni? by H. J. 
Stewart: published by the Oliver 
Ditson Company. 
An easy but full-sounding, joyous 
Easter anthem. After a mariial choral 
section, we find a most ingratiating 


solo for soprano, which is extended as 
an obbligato over a choral chant. Fol- 
lowing a consequent dramatic bit for 
male chorus, we reach the concluding 
section—a pulsing choral climax of 
jubilant ecstasy. No difficulties to 
irouble the ears, but stalwart, sincere 
music, worthy of wide use. 

“The Dawn of Easter,” by Ira B. Wil- 
son; “The Resurrection Song,” by 
Roy E, Nolte; published by Lorenz 
Publishing Company, Dayton, Ohio. 
Two simple but well-written can- 

tatas for Easter. Both offer much of 

effective opportunities for soloists, 
chorus and instruments. Where sim- 


plicity and conservative idiom are the: 


main requirements these works are to 

be highly recommended. 

“To the Paschal Victim,” Easter an- 
them by H. J. Stewart; published by 
the Boston Music Company. 

This ambitious choral number is 
really in the motet class in scope. As 
befits its subject, the music is laid out 
for sonority and brilliance, effects 
heightened by much unison or octave 
part writing for the voices against 
massive harmonizations in the organ 
part. A lovely ethereal solo for so- 
prano voice has ad libitum parts for 
solo violin and harp. <A vigorous 
choral close climaxes this thrilling an- 
them. Sure io be a successful number. 


“Victory,” cantata for Easter, by H. J. 
Stewart; published by Oliver Ditson 
Company. 

The choirmaster in search of a short 
Easter cantata will do well to examine 
carefully this excellent example. It is 
easy, melodious, 0: twelve minutes’ 
dura.ion, with effective opportunities 
for solo voices, solo quartet and chorus 
of mixed voices. An unusually well- 
set organ part is supplied. 


Publisher Answers “O. and C.” 

To an O. and C.: If, in “A Hint to 
the Publishers,” your motive sin- 
cerely one of correction, please disclose 
your name and address so that the 
causes of your grievances can be cor- 
rected or removed. Every little bit 
helps in a general reform and the pub- 
lishers will be glad to make as many 
rectificaiions as there are warranted 
complaints concerning either advertis- 
ing or order filling. Publishers are 
crusaders for accuracy who appreciate 
it as much in convention papers and 
masked communications as they do in 
sales work and advertising. 

Considering the latter, will you 
please send us a number of advertise- 
ments, for example, _— appearing 
in The Diapason of Jan. 1, and point 
out wherein they are uninformaiive, 
misleading, or in what way, if any; 
they fail in their intended ana rightful 
purpose? We welcome constructive 
criticism (if we can get it). 

Meanwhile, have you ever made a 
selection of music from the informa- 
tion gleaned from a mail order? The 
person is legion who fails to convey his 
complete and exact meaning when 
writing for a seleciion. An order that 
seems entirely clear to its author is 
frequently inadequate, ambiguous and, 
not rarely, inaccurate. 

Now, please do not misunderstand 


us. We do not question that you have 
experienced some unsatisfactory re- 
sults and we do not insinuate that your 
orders are foggy. This applies to Dr. 
Harold Thompson as well. But, be- 
fore you or anyone else issues a dia- 
tribe on the assumption that a signifi- 
cant percentage of selection orders are 
carelessly or ignorantly filled, you 
should spend a day or two (or a year 
or two for that matter) in the mail or- 
der department of any responsible pub- 
lisher. You could then observe at first 
hand whether or not you find there in- 
telligence, experience and interest, and 
you would be in a position to see for 
yourself that the order is more fre- 
quently at fault than the person who 
fills it. 

One more thought. Your allusion to 
“some counter clerk” is uncharitable, 
if not contemptuous, and in either con- 
sideration is unwarranted. The men to 
whom you refer are almost without ex- 
ception intelligent specialists with a 
bewildering catalogue knowledge ac- 
quired through extensive application. 
Many of them are authorities in certain 
domains, a fair portion of them are ac- 
complished musicians, and as a class 
they at least match the social and men- 
tal strata of those whom they daily 
confront. A_ properly qualified music 
clerk serves a_ novitiate of about 
twelve years, so that if they do oc- 
casionally trip up on a selection—well, 
even organists can play false notes. 

The moral of this story is: Do not 
expect a higher percentage of accuracy 
in counter clerks and publishers than 
is found in the rest of the human 
family. We do not claim to be per- 
fect—after that, dear critics, it’s your 
turn. 

A PUBLISHER. 


CLEVELAND FACTORY BUSY 


Long List of Orders Makes Work for 
Votteler-Holtkamp-Sparling. 

At the factory of the Votteler-Holt- 
kamp-Sparling Company in Cleveland 
the year opened in a highly satisfac- 
tory manner, for overtime work was 
the rule in January. The following 
list of organs is in process of construc- 
tion and insiallation by this company: 

Mount Zion Baptist Church, Detroit, 
two-manual. 

First Methodist Church, Kenmore, 
Ohio, two-manual. 

Central Christian Church, Spring- 
field, Ohio, two-manual. 

St. Patrick’s Church, Wyandotte, 
Mich., two-manual. 

Holy Family Church, Cleveland, 
two-manual. 

First Church of Christ, Scientist, 
Elyria, Ohio, two-manual. 

St. Philomena’s Church, Cleveland, 
three-manual. 

First Christian Church, Willoughby, 
Ohio, two-manual. 

First Presbyterian Church, Carroll, 
Iowa, two-manual. 

Grace Evangelical Church, Urbana, 
Ind., two-manual. 

Trinity Reformed Church, Tiffin, 
Ohio, three-manual. 

East Cleveland Baptist Church, 
Cleveland, three-manual. 

Cleveland Masonic Temple (two 
organs), Cleveland, two-manuals. 


SAN DIEGO’S RECITALS 
RAISE MUSICAL TASTE 


THIRTEEN YEARS REVIEWED 


Dr. Humphrey J. Stewart Reports on 
Results Since Installation of the 
Spreckels Organ in 
Outdoor Pavilion. 


In making a report to the San Diego, 
Cal., press of his work as organist of 
the famous outdoor organ ai Balboa 
Park in that city, built by the Austin 
Company, Dr. Humphrey J. Stewart 
cites some interesting points as to 
developments in San Diego. He says 
among other things: 

“Thirteen years have passed since 
the great Spreckels organ in Balboa 
Park was dedicated and presented to 
the city of San Diego, together with 
the beautiful building known as the 
organ pavilion, by the late John 
Spreckels. In this magnificent gift 1o 
the city he was joined by his brother, 
the late Adolph B. Spreckels. It should 
also be mentioned that from the open- 
ing of the organ Jan. 1, 1915, to the 
present time, the daily recitals have 
been maintained without cost io the 
city. All the expenses have been borne 
from year to year by the Spreckels 
companies through the board of park 
commissioners. 

“As I have had the honor of presid- 
ing at the keyboard throughout the 
period during which the organ has 
been in use, I may perhaps be per- 
mitted io say a few words as to what 
has been accomplished. 

“In the first place I believe that the 
organ recitals have had an immense 
influence in promoting a taste for good 
music in this community. I remember 
that when I took up my residence in 
San Diego I was struck by the iact 
ihat there seemed to be a general in- 
difference to really good music. At 
that time, even if one of the world’s 
great artists visited the city there was 
but a poor response. Concert audi- 
ences were small, and only a select 
few had the courage to keep the sacred 
fire burning. Now, as we know, all is 
changed. 

“T make no claim that all this is due 
to the influence of the organ recitals, 
but I do believe that the presentation 
of daily programs of good music at the 
organ pavilion has done much _ to 
develcp a taste for the best that ari 
can offer, and that indirectly the 
recitals have helped to secure support 
for concerts of the highest type. 

“It is encouraging to find a growing 
caste for good music, as evidenced by 
requests for special numbers which 
come to me almost daily. Very seldom 
am I asked to play anything unworthy 
of the instrument or of the occasion, 
and I always respond with pleasure to 
requests for really good compositions. 

“One recent and important develop- 
ment of the recitals should be specially 
mentioned, and that is the broadcasting 
of the daily programs from the organ 
pavilion. This brings the recitals 
within the reach of those who are 
unable to attend personally, and it also 
carries the music io placés far distant 
from the city. 


VE 


COURSE IN 


THEATRE ORGAN PLAYING 


Two three-manual and one 
two-manual Wurlitzer and 
Kimball theatre unit organs— 
one a new $25,000 Wurlitzer 
—for lessons and _ practice. 
Special courses for pianists 
changing to organ. Advanced 
pupils have the advantage of 
lessons before the screen. 
Graduates are in constant de- 
mand at big salaries. Part 
scholarships available. 


Write for Catalog D 


210 N.7TH. ST. 


COURSES IN 
CHURCH, CONC 


Modern electric action church 
and concert organs for lessons 


and practice. 


for pianists changing to organ. 
Advanced pupils have many 
unusual advantages. Graduates 
are in constant demand. Part 


scholarships available. 


Write for Catalog D2 


ALLENTOWN PA. 


T, MUNICIPAL, 
AND RESIDENCE ORGAN PLAYING i 


Special courses 


RMOND KNAUSS SCHCOL OF ORGAN PLAYING J eZ 
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THE AEOLIAN ORGAN 
in the Curtis INSTITUTE of Music 


PHILADELPHIA 


Letters from Josef Hofmann and 
Lynnwood Farnam regarding 
this four-manual Organ 


“Tt may interest you to know that the opening 
organ recital given by Mr. Farnam at the Curtis 
Institute was a great success. 


“Everybody was amazed how beautiful the 
instrument sounded. The Aeolian Organ an- 
swers the most exacting requirements and is JOSEF HOFMANN 
indeed a perfect instrument in every respect.” 


(Signed) JOSEF HOFMANN, 


Director, 
Curtis Institute of Music 


“During the recital at the opening of the organ 
in Casimir Hall of The Curtis Institute of Music 
your instrument fulfilled all demands made upon 
it. It isan Organ of many resources, particularly 
rich in string-toned stops. The Diapasons are 
sonorous and telling, the Chorus Reeds have 
live and fiery quality, and the Flutes are through- 
out pleasing and diversified—in particular the 
Harmonic on the Solo and the Stopped on the 
Choir. I am very pleased with the crisp action, 
and the pistons—both single-manual and general 
—are quickly adjustable and very reliable. 


LYNNWOOD FARNAM 


“You have done an excellent job under con- 
ditions of extraordinary acoustical and structural 
difficulty.” 


(Signed) LYNNWOOD FARNAM 
Head of the Organ Department, 
Curtis Institute of Music. 


JEOLIAN, COMPANY 


AEOLIAN HALL — NEW YORK 


LONDON — PARIS — BERLIN — MADRID — MELBOURNE — SYDNEY 


3 
: 
| 
| 
4 


THE DIAPASON 


FEBRUARY 1, 1929 


Quartet and Chorus 


| By HAROLD W. THOMPSON, Ph. D. 


Early Easter Suggestions. 
Inasmuch as Easter comes early this 
year, the editor has asked for early 
suggestions. It happens that only one 
good new Easter anthem has arrived 
in 1929, but that it is such a fine one 
that I shall begin by describing it. 


” 


It is entitled “Jesus Victorious 
(Ditson) and is the second in the 
notable new series by the Matthews 


brothers, H. Alexander and J. Sebas- 
tian. It is accompanied with a bari- 
tone solo, and is within the capacity 
of nearly any choir. The anthem is 
really a varied carol in strophic form, 
the noble melody used ae and over 
with different treatment. I dare say 
that this will be one of the most popu- 
lar numbers of the year, as it is also 
sure to be one of the best. The most 
interesting thing about it is that it 
demonstrates that the remarkably fine 
Christmas anthem of 1928 by these 
two composers was not a lucky hit; 
they have done the trick twice, and we 
can only await with confidence other 
issues in the series, one of which is to 
be a kind of cantata on leading scenes 
in the life of Christ. 

The best big anthems for Easter in 
1928 were the following: 

Baker—“At the Lamb’s High Feast,” 
S obbligato. 15 pages. (Gray.) 

Baumgartner—“Say Not That Christ 
Is Dead.” 11 pages. Some divisions in 
parts. (Ditson.) 

Dickinson—“Easter Litany.” SATB, 
double chorus, brass and tympani. 29 
pages. (Gray. 

McCollin—“Resurrection.” 
pella. Eight parts. 12 pages. 
son.) 

Other good numbers of last year 
which are less difficult are the follow- 
ing, most of which can be managed 
even by a quartet: 

Barnes—‘He Is Risen,” S. 
an old French melody. 
mer.) 

Gaul, Harvey—The following num- 
bers in his new series for Easter, pub- 
lished by Ditson: “Russian Easter 
Priest's Blessing,” Kopyloff; “Alle- 
luia, Christ Is Risen,’ Kopyloff; 
Alsatian Carol, “When the Children 
Were at Play.” 

Gaul, Harvey—“Russian Easter Alle- 
luia.” Eight parts, but very easy. (G. 
Schirmer.) 

Ley-Vulpius—“The Strife Is O’er.” 
The familiar melody, with descant. 
(Oxford University Press.) 

The best two anthems for Palm 
Sunday last year were Candlyn’s “The 
Royal Banners Forward Go” (Ditson), 
with section for soprano solo and a 
fine use of the old “Vexilla Regis” 
tune, and Mr. Voris’ little introit called 
“Blessed Is He That Cometh” (Gray). 
Neither is difficult; the Voris number 
is very easy and useful for the open- 
ing of a service. 

Following my custom I shall sug- 
gest four tried and true numbers for 
Easter, all within the abilities of a 
quariet, all of the finest type of carol 
music: 

Dickinson (arr.)—‘By Early Morn- 
ing Light,” S. (Gray.) 

Joseph—“The Soul's 
the Resurrection.” 

Hirsch 
They Sought.” A cappella. 
Music Company.) 

Hirsch-Vulpius—“Praise to Our 
God.” A cappella. (Boston Music 
Company.) 

These are all fine enough to 
worth doing every year. 


Addenda, 1928. 

As I suspected, I missed from my 
annual review several good things, 
most of which appeared in December 
after my article went to press. In a 
year specially notable for its sacred 
solos I missed the following: 

Taylor, Jean—“‘A Christmas Folk 
Song.” Low or middle. (Gray.) A 
lovely little poem by Lizette Reese, 
exquisitely set. Be sure to see this for 
next Christmas. Easy. 

Ward, Vera—“Advent.” Middle or 
high. (Gray.) Dramatic. The fine 
text, by J. G. Fletcher, is really more 
appropriate or Epiphany than for Ad- 


cap- 
(Dit- 


Based on 
(G. Schir- 


Rejoicing at 


When 
(Boston 


be 


vent; it refers to the gifts of the Magi. 


| Arthur Gutow | 


Mich- 


soloist at the 
stands in the 
forefront among those American or- 
ganists who have raised motion-picture 


_ Arthur Gutow, 
igan Theater, Detroit, 


music to a high standard, Mr. Gutow’s 
experience as organ soloist in the Chi- 
cago Theater Sunday morning con- 
certs led him to introduce this feature 
in Detroit. The popularity of these 
concerts is attested by the increasing 
attendance during the past two years. 
Organ solos of the symphonic concert 
type have predominated during his 
engagement, but Mr. Gutow has from 
time to time injected lighter novelties, 
thus effecting a variety that is a tribute 
to his showmanship. 


This will make a fine solo for a choir 


concert. 

Alexander, Ian—“Song of the Pil- 
grims.” Low. (Gray.) A splendid 
text by Rupert Brooke. A_ baritone 


song. The Soul’s Search for God, or 
Pilgrim Celebrations, or Nature Pro- 
grams. Good for men’s colleges. 

Harker—“Christmas Cradle Hymn.” 
Two keys. (G. Schirmer.) Luther's 
hymn, “Away in a Cradle.” Pretty 
tune. 

The following anthems should be 
added: 

Andrews, Mark—‘Rock of Ages.” A 
cappella, eight parts. An arrangement 
of the well-known tune, ‘“Toplady.” 
(Gray.) 

Bainton— ‘And I Saw a New Heay- 
en.” (Novello.) The Kingdom in 
Heaven. Needs a pretty good choir. 
‘Interesting accompaniment. 

Mackinnon—“Give to My Restless 
Heart, O God.” Arranged for SATB 
from the original setting for SSA. 
(Gray.) God's Love and Peace. <A 
fine number, easy. Strophic, three 
stanzas; a kind of sacred carol. 

McCollin—* Calm on the Listening 
Ear of Night.” A cappella, eight paris, 

A. 


but not difficult. Style of 
Matthews. Very suave and effective. 
(Gray.) Christmas. 

Nevin, George—“Twilight—Day Is 


Dying.” Arranged for SATB from the 
popular duet. Tuneful, quartet style. 
(Ditson.) Vespers. 

Noble—‘“Save, Lord, or We Perish.” 
Arranged for TTBB from the original 
setting for mixed voices. The finest 
number of the year for men’s voices. 
(Schmidt.) Lent, Salvation. 

Wadely—“*O God of Wisdom,” S, 
T-B. (Novello.) For civic services, 
particularly a city celebration. Also 
general patriotic. Easy, suave. 

There are two more books to be 
mentioned. One is a volume of “Sacred 
Quartets for Male Voices” by Rhys- 
Herbert (J. Fischer), a handy little 
book of’ easy quariets, including sev- 
eral well-known hymns. The other 
book is one of Novello’s paper-covered 
“Music Primers,” entitled “Handbook 
for Choristers.” by Harvey Grace. Be- 
sides ten pages of hints on choral tech- 
nique worth several times the price of 
the book, there are exercises to meet 
definite choral problems—exercises in 


1. Henry G. Ley. 


Anthems by living English composers. 
scheme out of the ordinary run. 


unison by the chorus. 
varied setting of this famous old hymn. 


VauGuan 


this setting rings true as a real song of praise. 


VauGuan WILLIAMs. 


and treated in descant and fauxbourdon. 


Send for a selection on approval. 


magazine (Subscription $2.00) ? 


OXFORD MUSIC 


MODERN EASTER ANTHEMS 


A. Armstronc Gipps. Easter (Edmund 12c 
H. K. Anprews. Hallowed be Thy Name 15c 
C. C. Hanwoop. O Sons and 12c 
A.18 P. M. Wurtrocx. Sing Praises unto 12c 


The Strife is o’er. 
The first is short, unaccompanied, and has a harmonic 
The second, for semi-chorus and chorus (S.S.A.T.B.), is more 
@ modern, the chorus having as accompaniment “Hallelujahs”” to the words of the Poem sung in 
The third is a varied setting to a new tune. 
festival anthem by the sub-organist of Rochester Cathedral, 


Te Deum... 
Specially composed for the recent inauguration ceremony of the new Archbishop of Canterbury. 
Vaughan Williams has found a new type of setting, which will 


HYMN ANTHEMS 


A.20 Norman Cocker. Bread of Heaven (A. & M. 318)........... 000005. 10c 
A.21 Norman Cocker. O Help us Lord. (a. & M. 12c 
Harotp Ruopes. Fight the Good 12c 


At the Mame Of 15¢ 


The first two numbers are in the choral-prelude style. 
soprano solos, the other verses being treated contrapuntally, with a free organ part. 
number is easy enough for the congregation to take part in, the remaining two being more elaborate, 


NEW COMPOSITIONS BY HEALEY WILLAN 


L.M.2 O King all Glorious (For Saints? 15¢ 
L.M.3 I Beheld her Beautiful as a Dove....... 15c 
(A new series of Liturgical Motets, short and simple) 
The Evening Canticles with Fauxbourdons. Six sets................. ea. 15c 
Five Original Hymn Tunes (Set to words in the E.H.).................. 15c 
424. Missa de Sancta Maria Magdalena. Unison with organ................. 40c 
Sample copies of any of the above will be sent to choirmasters stating their needs. The Tudor 


Church Music series has many fine Easter numbers, as has also the Bach Extended Chorale series. 


Do you keep in touch with our new music publications by reading “The Gamut,’’ the Oxford music 
? 


Oxford University Press 


114 Fifth Avenue, New York 


Melody by Vulpius, 1609.......... 10c 


The fourth is a brilliant 
while the last, .easy but virile, is a 


doubtedly develop i » but 


The unison verses may be sung as tenor or 
The third 


the form of little songs by such sound 
composers as Bairstow, Darke and 
Geoffrey Shaw. I observe that Mr. 
Grace in his preface recommends a 
bock which I always suggest as the 
very best on its subject—Sir Henry 
Coward’s “Choral Technique and In- 
terpretation“ (Novello). 

The highbrow composers have been 
discovering the chimes in carillon 
pieces that have included in this coun- 
try Sowerby and DeLamarter. In 1928 
there appeared a new carillon piece 
called “Distant Chimes” (Gray) by A. 
W. Snow of Boston, who writes far 
too little. It is clever and not diffi- 
cult; it is only three pages long. 

Of the transcriptions, I missed a 
notable one by E. H. Lemare of the 
noble Jewish melody, the “Kol Nidrei” 
(Ditson). It is not difficult; it runs to 
ten pages. Mr. Koch has a good ar- 
rangement of the first movement from 
Schubert’s Unfinished Symphony (G. 
Schirmer). Gordon Balch Nevin has 
a new edition of Ferrata’s “Overture 
Triomphale” (Fischer), a sturdy post- 
lude or festival prelude. 

In Schirmer’s “Scholastic Series” 
there is a new volume by W. G. Reyn- 
olds entitled “Preparatory Studies for 
Motion-Picture Organists.” It is real- 
ly a book of pedal studies, with special 
attention to siaccato, which the author 
evidently regards as specially neces- 
sary for picture playing. Those who 
do not know how to play rhythmically 
might profit by these studies even 
though Without an eye upon the 

“movies.’ 

I mentioned at Christmas Russell 
Broughton’s arrangement of “Green- 
sleeves” for violin and piano (G. 
Schirmer). I might add that there 
are two other excellent arrangements 
by Broughton for the same instru- 
ments, both love songs and so perhaps 
not very useful to the church organist. 
The titles are: “Old Irish Melody” 
(“My Love’s an Arbutus”) and “Old 
Scotch Melody” (Tarn Ye to Me”). 


Addendum. 

A new Easter solo has reached me, 
“Resurrection,” by W. J. Marsh 
(Schmidt), in two keys. It will go 
best with a big dramatic soprano voice. 


Walter Dunham 
MUNICIPAL ORGANIST 


San Antonio, Texas 


Albert O. Anderson 


F. A. G. 0. 
_ 58 Washington Mews 
New York City 
Phone: Spring 3433 


EDITH B. ATHEY 
Organist Hamline M. E. CHURCH 
CONCERT ORGANIST 
1316 Euclid Street, N. W. 
Washington, D. C. 


Arthur Jennings 
Sixth United Presbyterian Church 
Pittsburgh 


Pennsylvania 


ANNE PEARSON MARYOTT 
Organist First Presbyterian Church, 
Chicago 
Address: 6357 Kimbark Avenue, 
Chicago, IIl. 
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THE 


COMPANY 


HAS THE REPUTATION OF 
DOING MORE THAN FULFILLING ITS CONTRACTS 


THIS MEANS MUCH TO THE ORGANIST AS WELL 
AS THE MUSIC COMMITTEE 


The following letter on the occasion of our moving and adding to one 
of our organs that has been in use for eleven years illustrates this point. 


Lockport N. Y. Jan. 10, 1929 


I wish to take this opportunity to express my appreciation of all your 
kindnesses, courtesies, and generosities during the whole drawn out 
period of planning and installation. You have been not only fair but 
have gone far out of your way to please and to help us, and personally 
I shall always remember with gratitude and pleasure all that it has 
meant to us. 


The organ is highly satisfactory, the voicing of the new stops is all 
that I could ask and the selection of the different tone colors has 
proven exactly the right thing to give variety of solo color and round 
out and improve the ensemble. 


Besides all this you have been so generous in giving us more than we had 
bought or bargained for that I feel very much in your debt. I hope as 
time goes on I may be able to repay you in influencing the installations 
of other ‘‘AUSTINS.'' 


My enthusiasm for the AUSTIN has always been keen and from now on it 
will have added impetus. 


Cordially and sincerely yours 
Signed: HARLAND W. D. SMITH 


Organist of Emmanuel Methodist Episcopal Church 
Secretary of Conservatory of Music 


“WRITE US” AUSTIN ORGAN CO. 
HARTFORD, CONN. 
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HOPE COLLEGE TO HAVE 
FOUR-MANUAL SKINNER 


HOLLAND, MICH., STOP LIST 


Chapel of Educational Institution 
Will Be Equipped with Instrument 
Having Both Echo and Solo 
Divisions. 


Hope College, at Holleied: Mich., is 
to have a four-manual organ, with both 
solo and echo divisions, and a_thor- 
oughly adequate ensemble of stops, 
which is under construction at the fac- 
tory of the Skinner Organ Company. 
Dr. John B. Nykerk, president of the 
college, awarded the contract at the 
beginning of the vear. 

Following is the stoplist of the in- 
strument: 

GREAT ORGAN. 

Bourdon (Pedal Extension), 16 ft., 17 
pipes. 

First Diapason, 8 ft., 61 pipes. 

Second Diapason, 8 ft., 61 pipes. 

Flute Harmonique (Cavaille Coll), 8 ft., 
61 pipes. 

Principal, 4 ft., 61 pipes. 

Flute, 4 ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Mixture, 4 rks., 244 pipes. 

Tuba, 8 ft., 61 pipes. 

Clarion, 4 ft., 61 pipes. 

Chimes. 

SWELL ORGAN. 

Diapason, 8 ft., 73 pipes. 

Rohrtléte, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 73 pipes. 

Flauto Dolee, 8 ft., 73 pipes. 

Fiute Celeste, 8 ft.. 61 pipes. 

Octave, 4 ft., 73 pipes. 

Flute Triangulaire, 4 ft.. 73 pipes. 

Mixture, 5 rks., 305 pipes. 

Waldhorn, 16 ft., 73 pipes. 

Trumpet, 8 ft., 73 pipes. 

Clarion, 4 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft.. 73 pipes. 

CHOIR ORGAN. 

Geigen, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Flute, 4 ft., 73 pipes. 

Nazard, 22, ft., 61 pipes. 

Heckelphone, 8 ft., 73 pipes. 

Dulciana, 16 ft. (Prepared for) 

Harp, § ft.. and Celesta, 4 ft., 61 notes. 

SOLO ORGAN. 

French Horn, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 

Gamba Celeste, 8 ft., 73 pipes. 
Tuba Mirabilis, 8 ft., 73 pipes. 
Tremolo. 

ECHO ORGAN. 
Vox Humana, 8 ft., 73 pipes. 
Fernfléte, 8 ft., 73 pipes. 
Diapason, 8 ft., 73 pipes. 
Tromba, 8 ft., 73 pipes. 
Chimes, 25 bells. 
Tremolo. 

PEDAL ORGAN. 

Diapason (Lower 12 resultant), 32 ft., 


32 notes, 


Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Octave, 8 ft., 12 pipes. 
Gedeckt, 8 ft., 12 pipes. 
Flute, 4 ft., 12 pipes, 
Dulciana (Prepared for), 16 ft., 
notes. 
Trombone, 16 ft., 32 pipes. 
Tromba, 8 ft., 12 pipes. 
Clarion, 4 ft., 12 pipes. 
Chimes. 


to 


Louis Potter in New Field. 

Louis Potter, F. A. G. Q., has left 
his position as organist and choirmas- 
ter at the Baptist Temple, Charles- 
ton, W. Va., and has taken a similar 
position at Calvary Methodist Church, 
Washington, D. C. While in Charles- 
ton Mr. Potter inaugurated a series of 
Sunday afternoon’ vesper services, 
using his chorus choir of fifty-eight 
voices and the large Skinner organ with 
telling effect and filling the auditorium, 
which is the largest in the city. Mr. 
Potter’s organ programs upon these 
occasions covered selections from the 
whole realm of organ literature. He 
was assisted upon several occasions by 
organists from other cities as well as 
Charleston, among them Rollo Mait- 
land of Philadelphia, Harry Mueller 
of W. Edwin Stanley 


WV alter H. Nash, Schirmer Advertising Chief 


Walter H. Nash, organist and com- 
poser, has been appointed adveriising 
manager of the publishing house of 
G. Schirmer, Inc., New York, and 
assumed his new duties at the be- 
ginning of the year. Henry W. Hart, 
who for some years had charge of the 
advertising department, has been ap- 
pointed editor of Music and Youth, a 
magazine owned and_ published by 
G. Schirmer, Inc. Mr. Nash, who has 
been connected with the house of 
Schirmer for the last two and a half 
years, in the educational department, 
was to Mr. Hart's post, 
effective Jan. 1. 

Mr. Nash is a fellow of the Amer- 


ican Guild of Organists and in addi- 
tion to being an accomplished organist 
is a capable performer on the violon- 
cello. Before going to New York in 
1926 to join the Schirmer staff he was 
at Seattle, as a member of the faculty 
of the Cornish School of Music, and 
before that was a resident of Washing- 
ton, D. C. He received his organ train- 
ing from Edgar Priest of the Episcopal 
Cathedral at the capital and at the 
Peabody Conservatory in Baltimore. 
He was for two years dean of the Dis- 
trict of Columbia chapter of the Guild. 
Mrs. Nash, formerly Gertrude McRae 
of Washington, is an accomplished 
pianist. 


FOR MINNEAPOLIS CHURCH 


Reuter Three-Manual Organ Ordered 
by Bethlehem Lutheran. 


The beautiful new Bethlehem Lu- 
theran Church in Minneapolis, one of 
the largest Lutheran churches in the 
twin cities, is to have a comprehensive 
three-manual organ. The contract for 
the instrument has been awarded to 
the Reuter Organ Company. E. C. 
Vogelpohl of New Ulm, Minn., repre- 
sented the builders in the negotiations. 

The instrument is io be placed in 
three chambers, with each division 
under separate expression, 
Following is the stop-list: 

GREAT ORGAN. 
. Double Open Diapason, 16 ft., 85 pipes. 
First Open Diapason, 8 ft., 73 pipes. 
Second Open Diapason, 8 ft., 73 notes. 
Clarabella, 8 ft., 73 pipes. 
Violoncello, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 73 pipes. 
Flute Harmonic, 4 ft., 73 pipes. 
. Octave, 4 ft., 61 notes. 
9. Tuba, 8 ft.. 73 pipes. 
10. Chimes, 20 tubes. 

SWELL ORGAN. 

11. Bourdon, 16 ft., 97 pipes. 
12. Open Diapason, 8 ft., 73 pipes. 
13. Stopped Diapason, 8 ft., 73 notes. 
14 


. Salicional, 8 ft., 73 pipes. 
5. Voix Celeste, 8 ft., 61 pipes. 
16. Aeoline, 8 ft., 73 pipes. 
17. Violin, 4 ft., 61 notes. 
18. Flute d’Amour, 4 ft., 61 notes. 
19. Nasard, 2%6 ft., 61 notes. 
20. Flautino, 2 ft., 61 notes. 
21. Tierce, 13/5 ft., 61 notes. 
22. Oboe, 8 ft., 73 pipes. 
23. French Horn, 8 ft., 73 pipes. 
24. Vox Humana, 8 ft., 61 pipes. 
Tremolo. 
CHOIR ORGAN. 
25. Violin Diapason, 8 ft., 73 pipes. 
26. Melodia, 8 ft., 85 pipes. 
27. Dulciana, 8 ft., 73 pipes. 
28. Unda Maris, 8 ft., 61 pipes. 
29. Concert Flute, 4 ft., 73 notes. 
30. Piccolo, 2 ft., 61 notes. 
31. Clarinet, 8 ft., 73 pipes. 
32. Orchestral Oboe, 8 ft., 61 notes. 
33. Harp Celeste, 49 bars. 
34. Chimes, 20 notes. 
Tremolo. 
PEDAL ORGAN. 
35. Resultant, 32 ft., 32 notes. 
36. Open Diapason, 16 ft., 32 pipes. 
37. Diapason, 16 ft., 32 notes. 
38. Bourdon, 16 ft., 44 pipes. 
39. Lieblich Gedeckt, 16 ft., 32 notes. 
40. Flute, 8 ft., 32 notes. 
41. Violoncello, 8 ft., 32 notes. 


Reports from New York are to the 
effect that Mrs. Pietro A. Yon, who 
has been critically ill for several 
months, is improving slowly and that 
her condition is more satisfactory. 


Miss Olean E. Forbes, 74 years old, 
who died in a home for aged women 
at Vicksburg, Miss., Jan. 9, was organ- 
ist at Trinity Church in Natchez, Miss., 
for forty years. 


Seder of Chicago, etc. Upon his 
coming to Washington Mr. Potter was 
immediately engaged for a series of 
recitals at the Washington Auditorium, 
with the title of official vesper organist. 
Mr. Potter will continue his recitals in 
cities of the East and in addition to a 
private class of organ and piano stu- 
dents will devote two days of each 
week to teaching piano at Hood Col- 
lege in Frederick, Md. 


Station WOWO, the broadcasting 
station of Fort Wayne, Ind.,_ has 
placed an order for an organ to be 
built by the Page Organ Company of 
Lima, Ohio. 


ORGANIST 
814 Ridge Terrace, Evanston, Il. 
Phone: University 4198 
COSMOPOLITAN SCHOOL OF MUSIC 
Kimball Hall, Chicago 


M. Mus. 


CONCERTS 
202 North University Ave. 


G. CALVIN RINGGENBERG 


A. A 

Dean of Music, 

Organist and Musical Director, 
Conductor, Peoria Civic Orchestra 

Radio recitals over WMBD every Sunday at 5:20 p. m. 


Bre Colleg 
St. Paul's eee Church 


RECITALS 
PEORIA, ILLINOIS 


Blower. 


exceptional quietness. 


immediate shipment. 


The Zephyr Electric 
Organ Blower 


is a Three Bearing Machine 


It is the most Scientifically Constructed Organ 


The motor does not carry the weight of the 
fans. Bearing trouble is unknown. Vibration is 
reduced to a minimum. The Zephyr operates with 


It is the Ideal Blower for Hard Service. 
Built in all sizes from % to 10 H. P. 
A. C. 60 cycle, 1 phase outfits kept in stock for 


Discount to the trade on application. 


The Zephyr Electric Organ Blower Co. 


Orrville, Ohio 
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A Personal Message 
from 


J. C. Deagan 


The end of the present year will round 
out a half century of Musical Percussion 
building on my part. I have seen the 
business of J. C. Deagan, Inc., grow from 
a humble beginning to one of creditable 
size. Today, nearly fifty years since 
its inception, | think I can truthfully say 
that the business reflects, in every respect, 
the ideals for which I have constantly 
striven: First, honesty, fairness and 
courtesy in all dealings; second, uniform, 
dependable quality, which in the case of 


J. C. DEAGAN Deagan products means the utmost in 
Founder and President tone and tuning, as well as mechanical 
J. C. Deagan, Inc. excellence. 


The organization of which I am proud to be President is sworn to the 

continuation of those two ideals and I earnestly believe that the rank and 

' file of Organ Builders in North America—nearly all of whom we serve— 

will bear me out when I say that those ideals are, in fact, an inseparable 
part of the business of J. C. Deagan, Inc. 


May | express to all of you, please, my earnest thanks for the gener- 
ous patronage that has helped to make our progress possible. 


J. C. DEAGAN, 


President. 


J.C.Dea gan Inc. 


Established 1880 


Chimes, Harps, Orchestra Bells, etc. for the Pipe Organ 
Electrically operated Tower Chimes for Church Belfries 


Deagan Bldg. 
Berteau and Ravenswood Aves. 
Chicago, U.S. A. 
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Philadelphia News 


By DR. JOHN McE. WARD 


Philadelphia, Pa., Jan. Ralph 
Kinder, whose Saturday afternoon re- 
citals during January have for many 
years edified the public and organ 
fans generally, is giving his thirtieth 
yearly series at Holy Trinity Church. 
Each program is varied with one so- 
loist, and is interesting both from an 
educational and devotional point of 
view. 

The recital Jan. 26 was Mr. Kinder’s 
1,128th in his church. Jan. 19 the 
weather was propitious and his audi- 
ence numbered 1,200. The Philadel- 
phia newspapers took note prominently 
of the fact that this is Mr. Kinder’s 
thirtieth season and emphasized his 
value to the community. The _ pro- 
grams, in which American composers’ 
works were featured, appear on the 
recital page of this issue. 

The American Organ Players’ Club, 
in conjunction with the Pennsylvania 
chapter of the A. G. O., is sponsoring 
a Bach recital by Rollo Maitland in 
the Church of the New Jerusalem, 
where he is organist, on the evening of 
Jan. 23. Probably no other organist 
would dare to play such a stiff pro- 
gram by the father of organists, and 
expect to “fill the house.” 

The New Year's party of the Amer- 
ican Organ Players’ Club and the 
Pennsylvania chapter, A. G. O., was 
a huge success. It was held at the 
home of Edward R. Tourison, and 
about fifty members played the fool, 
in addition to selected compositions on 
the organ, piano, mouth organ, harp, 
horn, rattle, drum, fife, kazoo and other 
instruments of augmented intervals. 
No, there was no conductor—every 
fellow for himself was the unwritten 
rule. Rests were infrequent and the 
cipher continued until the wind gave 
out. Of course, we had games—lots ot 
in hilarious fun and 
then the eats! O, well! 

The recently organized City Bureau 
of Music has met a snag in the form 
of a suit by a taxpayer who does not 
desire to have the city pay for summer 
bands, summer orchestra’ concerts, 
carol singing, music hospitals, 
homes, etc. This suit will at least 
delay the activities of this praisewor- 
thy bureau. 

Mrs. Raymond Yeakel was the or- 
ganist at a special musical service at 
Tabernacle Presbyterian Church Jan. 
13, as was James Duane at the Uni- 
tarian Church in Germantown. 

Forrest Newmeyer is the proud pos- 
sessor of a Christmas present from 
his choir at the North Baptist Church 
—a music folio. 

Dr. Ward was also the recipient of 
a surprise box from his choir. The 
box contained a varied assortment of 
fruit cakes, jellies, candies, preserves, 
etc. The church authorities also made 
him a gift of a huge basket of fruit 
in honor of his ’steenth anniversary at 
St. Mark’s Lutheran Church. 

Henry G. Thunder, organist, pianist, 
singing teacher, director of choral so- 
cieties and orchestral conductor, re- 
ceived a silver loving cup on the oc- 
casion of the fiftieth presentation by 
the Choral Society of Philadelphia of 
Handel’s “Messiah.” Is there any- 
one, anywhere, who can equal this 
record? In making the presentation, 
the mayor of the city said: “All his 
life Mr. Thunder has been a credit to 
Philadelphia because of his unceas- 
ing efforts in behalf of good music.” 

The organ pupils of Lynnwood Far- 
nam gave an invitation recital at the 
Curtis Institute of Music Tuesday, Jan. 
22, before a large audience, which 
seemed to be much pleased by the re- 
sults obiained by this virtuoso. 


James C. Warhurst has for some 
time been substituting at Grace 
Church, Wilmington, Del., for Norris 
C. Morgan, the regular incumbent. 


MIDMER-LOSH PLANT BUSY 


Long List of Installations—New Con- 
tracts to Start Year. 


Recent installations of organs by 
Midmer-Losh, Inc., the contracts for 
which were obtained by J. G. Light, 
secretary of the company, include: 

St. Benedici’s Catholic Church, 
Brooklyn. 

St. James’ Catholic Church, Newark, 
N. J 


St. Cecelia’s Catholic Church, 
Kearny, N. J. 

Our Lady of Perpetual Help, Lin- 
denhurst, N. Y. 

First Church of Kew Gardens, Re- 
formed, Kew Gardens, N. 

Masonic Temple, Passaic, 'N. qi, 

St. Peter’s Episcopal Church, Spots- 
wood, N, J. 

Our Lady of Guadaloupe Church, 
New York City. 

St. Anthony’s of Padua Church, New 
York City. 

st. Anne’s Catholic Church, Flush- 
ing, N. Y. 

Contracts obtained in January in- 
clude: 

Church of the Holy Rosary, Brook- 
lyn. 

St. Stanislaus the Martyr, Brooklyn. 

Glendale Evangelical Church, Brook- 
lyn. 

Chapel of Michael’s Monastery, 
Union City, N. J. 


Large Hall Organ at Phoenix. 

Installation of the large four-manual 
organ built by the Hall Organ Com- 
pany for the Central Christian Church 
of Phoenix, Ariz., was completed in 
January. This is the fifth organ con- 
structed by the same builder in 
Phoenix. The specification appeared 
in the June, 1928, issue of The Diapa- 
son. In 1926 the Hall Company in- 
stalled a three-manual in First Church 
of Christ, Scientist, followed by a two- 
manual for the Whitney funeral parlor. 
In October, 1928, the same builder in- 
stalled another two-manual in the 
Moore funeral parlor. They are finish- 
ing a large two-manual in Grace 
Lutheran -Church. These five con- 
tracts were closed by the Phoenix 
representative, Roger A. Lyon. 


| 


J. Schantz, 
Sons & Co. 


ORRVILLE, OHIO 


Builders of Organs for 
CHURCHES, HALLS 
and RESIDENCES 


ESTABLISHED 1873 


’ Comparison invited as to Tone Quality, 
Reliability, Steadiness of Air, Consoles, 
Workmanship and Performance thru- 

out past years. 


HENRY S. FRY 


ORGAN RECITALS—INSTRUCTION 


Kansas City Times, Kansas City, reaching almost any extreme he might 
Missouri:—Henry S. Fry, organist from have driven it toward, and he chose 
Philadelphia, caused an audience last none of them. 
night in the richly simple auditorium Singularly, he was most ie og 
of the Linwood Presbyterian Church, in the more quiet things, for t en- 
to forget the heat. That is enough richment of which he chose cae Prints 
for any musician to accomplish in any of the greatest appropriateness and 
one evening. considerable variety. The andante of 

Mr. Fry's” playing likewise sustained Widor’s Fourth Organ Symphony was 
the musical reputation of his home city, thus lent the effect of being heard at 
so well cared for in other fields by the a distance and made markedly im- 
incomparable PHiladelphia Orchestra personal, chaste and calm. There were 
and Curtis Institute of Music. For he none too many vigorous moments for 
possesses the rarest of all virtues in an contrasts; what climaxes there were 
organist and that is the restraint of arrived after musicianly preparation 
a man of true good taste. The fine and not by the sudden punching of the 
instrument he played is capable of sforzando button, 


ST. CLEMENT'S CHURCH 
Twentieth and Cherry Streets, Philadelphia 


Established 1890 


Geo. W. Badger Co. 


Characteristic 
ORGAN REED STOPS 
For 
Church, Theatre and 
Residence 


Rockville Center, N. Y. 
Near New York City 


PAUL GROSH 
Organ-Voice Production 
Available, 1929-30 


Northwestern Univ. School of Music, 
Evanston, III. 


ROLLO MAITLAND 


F. A. G. 0. 
Triumphs in Canada 
Representing the N. A. O. 


“The outstanding artist of the evening was Mr. Maitland, 
who won the admiration of all with his remarkably fine 
demonstration of organ playing. He proved himself be- 
yond all doubt to be one of the finest concert organists on 
the American continent today and his masterly skill raised 
his audience to a high state of enthusiasm.” 

—F. J. Palmer in the Ottawa Citizen. 


Recitals now booking 


Instruction that is Different 
Address, 2129 Chestnut Street, 
Philadelphia, Pa. 


Paul Allen Beymer 
ORGANIST and CHOIRMASTER 
The Temple 
CLEVELAND 


CHANDLER 
GOLDTHWAITE 


JAMES ROBERT 


GILLETTE 


CARLETON COLLEGE 
NORTHFIELD, MINN. 


MAINTENANCE 


WM. G. OCHS GEO. F. OCHS, JR. 


OCHS BROTHERS 


ORGANS TUNED, REPAIRED and 
REBUILT 


Chimes Installed : Blowers Installed 


Emergency Service 
DAY and NIGHT 


Old Organs Modernized 


440 East 148th Street New York City 
Washington Hgts. 7249 Mott Haven 0807 
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Important Announcement 


MARCEL DUPRE. 


Returns to America for Seven Weeks Only. Oct. Ist to Nov. 21st 1929 


NOW BOOKING 


PROFESSOR OF ORGAN, PARIS CONSERVATORY 
PROFESSOR OF ORGAN, FONTAINEBLEAU CONSERVATORY 
PROFESSOR OF ORGAN, ECOLE NORMALE DE MUSIQUE 


ORGAN VIRTUOSO EXTRAORDINARY 
THE MASTER IMPROVISATEUR OF HISTORY 


To quote press criticisms of Dupre would be superfluous. His numerous and triumphant tours in Europe 
and America are matters of history, known the world over. 


Owinc to Dupre’s pressing official duties in Europe, his coming American tour of seven weeks only 
cannot be extended under any circumstances. 


Ir is therefore essential, in order to secure a date, to write or telegraph at once to 


BOGUE-LABERGE CONCERT MANAGEMENT, Inc., 


130 West 42d Street, New York City 
EXCLUSIVE MANAGEMENT 
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FREDERICK EGNER ON 
BENCH FIFTY YEARS 


CHURCH HONORS ORGANIST 


Completion of Half a Century of 
Service Celebrated at Orange, 
N. J.—Check for $500 Is 
Presented at Dinner. 


The fiftieth anniversary of Frederick 
Egner as organist of the First a 
Presbyterian Church, Orange, N. J., 
was celebrated Jan. 3 with a banquet 
and reception in the Sunday-school 
rooms of the church, preceded by a 
musical program. Letters of congratu- 
lation were received from Reginald L. 
McAll, president of the National Asso- 
ciation of Organisis: Arthur Scott 
Brook, municipal organist of Atlantic 
City; Edward H. Dutcher, principal of 
the Eastern School, East Orange; 
H. H. Duncklee, president of the 
Union-Essex chapter, N. A. O., and a 
number of others. Mr. Egner was 
presented with a check for $500. The 
dinner was served under direction of a 
committee of which Mrs. Phillip Ger- 
hardt was chairman. 

William F. Christiansen, presideni 
of the church board of trustees, was 
toastmaster at the dinner and recep- 
tion, which was attended by about 250 
parishioners and friends of Mr. Egner. 
Those at the speakers’ table were 
Daniel H. Wenny, chairman of the 
arrangements committee; William H. 
Wille, treasurer of the church; Henry 
J. Diefenbacher, elder; Louis F. Darm- 
staedt, superintendent of the Sunday- 
school; the Rev. Otto H. Dietrich, 
pastor; Francis C. L. Schreiner, organ- 
ist of Si. John’s Church, Orange; 
Charles Hasler; Dr. Harmon H. Mc- 
Quilkin, pastor of the First Church of 
Orange (Presbyterian), and C. C. 
Boyle of Ozone Park, Long Island. 

On the program in the church the 
orchestra played a selection with Mrs. 
Frederick A. Egner at the organ. Mr. 
Egner was escorted to the front of the 
church by Mr. Wenny and Mr. Diefen- 
bacher. A short address was given by 
Mr. Christiansen and Frederick A. 
Egner, Jr., grandson of Mr. Egner, 
sang “My Task.” Miss Elsa Living- 
ston played a ’cello number, Mrs. 
Margretta Cueman sang and a violin 
solo was played by Mr. Hasler, accom- 
panied by Mr. Egner. 

In length of service Mr. Egner is 
the oldest church organist inthe 
Oranges’ and is a close friend of Pro- 
fessor Francis C. L. Schreiner, who 
next Sepiember will round out half a 
century as organist of St. John’s Cath- 
olic Church. The two veteran organ- 
ists are among the first members of 
the National Association of Organists. 
Together they have attended nearly 


Frederick Egner | 


every national convention of the 
organization. 

When 13 years of age Mr. Egner 
began his musical studies. His first 
lessons on the piano were from the 
late J. O. B. Harrison, for many years 
organist of St. Mark’s Episcopal 
Church, West Orange. Later he was 
taught by Herman K. Egner, his 
cousin, who was then organist of 
St. John’s Church. Mr. Egner also 
studied under the late Rev. Dr. Her- 
man C. Gruhnert, who for nearly half 
a century was pastor of the First Ger- 
man Presbyterian Church. Dr. Gruh- 
nert, who was an accomplished musi- 
cian, gave the young organist special 
training in piano, violin and harmony. 

In 1896 Mr. Egner became a mem- 
ber of the Haydn Orchestra of Orange, 
and played first violin at its concerts 
for thirty years. 

Mr. Egner was born in Orange. 
For ten years he has been organist of 
Union Lodge, II, F. & A. M., and he 
is also organist ‘of the Union Lodge 
dramatic team, which during the past 
few years has won a prominent place 
in the Masonic circles of New Jersey. 
Mr. Egner also serves as organist at 
the meetings of Fidelity chapter, Order 
of DeMolay. 


DENISON BROS. 


Manufacturers of 
Name Plates. Pistons, Tab- 
lets, Stop Keys, etc., of all kinds of 
Ivory and Imitation Ivory 
Established 1877 
DEEP RIVER - - CONN. 


(Park Station) 


What new magnets and 
organ action will be offered 
to organ men in 1929? 


AUGUST A. KLANN 


MANUFACTURER OF 


All Kinds of Electro-Magnets for Organs, Etc. 


WAYNESBORO, VIRGINIA 


Frank A. McCarrell 


Organist and Choirmaster 
Pine Street Presbyterian Church 
HARRISBURG, PA. 
Recitals and Instruction 
2519 NORTH SECOND STREET 


Mus. B. F. A. G. 0. 
SHELDON 


FOOTE 


A. G. O. Exam. Tutor 
Organist St. Mark’s Episcopal, Milwaukee 


Ripley Dorr 


WILSHIRE PRESBYTERIAN CHURCH 
LOS ANGELES 


Representing the Hall Organ Company 


Marshall Bidwell 


A. A.G. 0. 


CONCERT ORGANIST 
Coe College, Cedar Rapids, Iowa 


Walter Wild, F.R. C. O. 


Clinton Avenue 
Congregational Church 


BROOKLYN, N. Y. 


George H. Clark 


Organist and Choirmaster 
Grace Episcopal Church 
Oak Park, Illinois 


RECITALS—INSTRUCTION 


BOSTON 


HERBERT E. HYDE 


ST. LUKE’S CHURCH, EVANSTON, ILL. 
Western Representative 
SKINNER ORGAN CO. 

26 S. Michigan Ave. 
Chicago 


FRED 
FAASSEN 


Shiloh Tabernacle and Radio Station 
WCBD 
ZION, ILLINOIS 


James E. Scheirer 
ORGANIST FIRST BAPTIST CHURCH 
HEAD OF ORGAN DEPARTMENT 
BIRMINGHAM CONSERVATORY 
OF MUSIC 


BIRMINGHAM, ALA. 


CHARLES E. CLEMENS 
Mus. Doc. 


Professor of Music and Organist 
Western Reserve University 


RECITALS and INSTRUCTION 
1719 East 116th Street Cleveland, Ohio 


Dr. RAY HASTINGS 
Concert Organist 
Philharmonic Auditorium 


LOS ANGELES, CAL. 


A. LESLIE JACOBS 


ORGANIST and DIRECTOR 
of MUSIC 


Wesley M. E. Church, Worcester, Mass. 


EDITH LANG 


Exeter Street Theatre 


Lessons BOSTON Recitals 


Palmer Chnistian 
ORGANIST 


University School of Music 
ANN ARBOR, MICH. 


RUSSELL HANCOCK MILES 
Assistant Professor. jee and Theory 


UNIVERSITY OF ILLINOIS 
Urbana 
Organist and Director, Emmanuel Epis- 
copal Church, Champaign, Illinois. 
RECITALS 


Ernest Prang Stamm 


CONCERT ORGANIST — INSTRUCTION 


WALTER KELLER 


Mus. D., F. A. G. O. 


Second Presbyterian Church Director Sherwood Music Schools 
B 1 
Music ‘High School RECITALS, INSTRUCTION 
ST. LOUIS, MO. 300 Fine Arts Bldg. CHICAGO 
me JOHN HARMS 
Piano, Organ, Coaching in Interpre- A.A.G. 0. 
tation of Songs and Ensemble St. Paul’s School, 


(Studio) 175 Dartmouth St. 
(Trinity Court) Boston, Mass. 


Concord, N. H. 


J. Warren Andrews 


Ten Lesson Course in Organ 
Recitals, Etc. 


4 West Seventy-Sixth Street, New York City 


ALBAN W. COOPER 
ORGANIST—DIRECTOR 


Trinity Episcopal Church 
ELIZABETH, N. J. 
P. O. Box 107 


RECITALS INSTRUCTION 


SIBLEYG. PE ASE 


Resident Organist Elks Temple. 
Organist-Choirmaster St. Jam Epis- 
copal Church. 
Mansfield Ave., Los Angeles, 
alif, 


Guy C. Filkins 


CONCERT ORGANIST 


Central Methodist Church 
Detroit, Mich. 
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Large three-manual to take its place with other M. P. Mélleyoreans in this College, famous 
for its fine musical department and annual Bach Festivals. 
DURABILITY — TONAL EXCELLENCE 
Two features required to meet the severe strain and criticism placed on College Organs, 
have been proven of M. P. Moller organs through their selection and endorsement by master 
musicians for a large majority of Educational Institutions. 
M. P. Moller organs are an essential part of the equipment in the following schools: 
Rochester, N. Y., Eastman School of Music..4~3 man. 9—2 man. Austin, Texas, Conservatory of Music....... 1—2 man. 
New York, N. Y., High Schools............. 2—4 man. 15—3 man. Tallahassee, Fla., State College for Women. .1—2 man. 
Chicago, Ill, Sherwood School of Music....2—4 man. 1—3 man. 2—2 man. Winter Park, Fia., Rollins College.......... 1—2 man. 
Chicago, IIl., Chicago Musical College....... 1—4 man. 1—2 man. Lewisburg, Pa., Bucknell University......... 1—2 man. 
Chambersburg, Pa., Wilson College......... 1—4 man. 1—2 man. Santa Clara, Cal., Mission School........... 1—2 man. 
Claremont, Cal.. Pomona College........... 1—4 man. 1—2 man. Sturtevant, Wis., St. Bonaventura College..1—2 man. 
West Point, N. Y., U. S. Military Academy..1—4 man. 1—2 man. Appleton, Wis., Lawrence College........... 1—2 man. 
Emporia, Kansas, College of Emporia...... 1—4 man, * Les Angeles, Cal., Cal. Christian College. ...1—2 man. 
Cornwall, N. Y., N. Y. Military Academy....1—4 man, Baltimore, Md., Hopkins School of Music. .1—2 man. 
Philadelphia, Pa., St. Charles Borromeo Sem.1—4 man, Little Rock, Ark., Conservatory of Music...1—2 man. 
Denton, Texas, Industrial Arts College..... 1—4 man, Greensboro, N. C., Woman’s College........ 1—2 man. 
Lindsborg, Kansas, Bethany College........ 2—3 man, 3—2 man. Mechanicsburg, Pa., Irving College.......... 1—2 man. 
Philadelphia, Pa., High Schools............. 1—3 man, 1—2 man. De Funiak Springs, Fla., Palmer College....1—2 man. 
Chicago, Til... Illinois College of Music. Mae. hace 1—3 man, 1—2 man. Baltimore, Md., Notre Dame Institute....... 1—2 man. 
Cincinnati, Ohio, Conservatory of Music....1—3 man. 1—2 man. Westerville, Ohio, Otterbein College........ 1—2 man. 
Oberlin, Ohio, Conservatory, of Music....... 6—2 man, Mankato, Minn., Bethany Ladies’ College. ..1—2 man. 
Syracuse, N. Y., Syracuse University........ 3—2 man. Faribault, Minn., Shattuck School.......... 1—2 man. 
Cedar Falls, Ia., State Teachers’ College....1—3 man. Charleston, S. C., Academy of Music........ 1—2 man 
Ohio, New Orleans, La., Notre Dame Seminary ...1—2 man. 
errien Springs, Mich., nue alo “A : 
Charlotte, N. C., Presbyterian College....... 1—3 mar, F M 
Lawrenceville, N. J., Lawrenceville School..1—3 man, Wheeling, W. Va., Conservatory of Music. .1—2 man, 
Macon, Ga., Wesleyan College...........00: 1—3 man. Macon, Ga., Academy for Blind. acetadceess 1—2 man. 
Hollins, Va., Hollins College................ 1--3 mar. Lancaster, Pa., Theological Seminary........ 1—2 man. 
Pittsburgh, Pa.. School for Blind........... 1—3 man, Grand Rapids, Mich., St. Joseph Seminary..1—2 man. 
Slippery Rock, Pa., State Normal School....1—3 man, St. Louis, Mo., St. Elizabeth Academy......1—2 man. 
Milwaukee, Wis., Washington High School.1—3 man. San Antonio, Tex., Conservatory of Music..1—2 man. 
Charlottesville, Va., University of Virginia. .1—3 man, St. James, Md., St. James School............ 1—2 man. 
Orangeburg, S. C., State A. & M. College...1—3 man. Gettysburg, Pa., Lutheran Seminary........ 1—2 man. 
Jenkintown, Pa., Beechwood School........ 1—3 man. 1—2 man. Leavenworth, Kans., St. Mary’s Academy...1—2 man. 
Williamsport, Pa., High School............. 1—3 man. Galesburg, I[Il., Knox Conservatory of Mus..1—2 man. 
Frederick, Md., Hood College............... 1—3 man East Enid, Okla., Phillips University........ 1—2 man. 
Memphis, Tenn., St. Agnes Conservatory....1—3 man Charlotte, N. C., Queens College............ 1—2 man. 
St. Peter, Minn., Gustavus Adolphus Col.....1—3 man. Detroit, Mich.. McGregor Institute......... 1—2 man. 
Denton, Texas, State Normal School....... 1—3 man. Easton, Pa:, Hay School of Music........... 1—2 man. 
Baltimore, Md., Peabody Institute.......... 1—3 man, Schenectady, N. Y., Conservatory of Music.1—2 man. 
Chambersburg, Pa., Penn Hall Conservatory.1—3 man, Dayton, Va., Shenandoah Institute.......... 1—2 man. 
Cincinnati, Ohio, College of Music.......... 1—3 man. 1—2 man. New Concord, Ohio, Muskingum College....1—2 man. 
Greensboro, N. C., College for Women...... 1—3 man. 1—2 man. Elmhurst, I!l., Elmhurst College............. 1—2 man. 
Pittsburgh, Pa., Musical Institute........... 1—3 man, Macomb, Ill., Normal School................ 1—2 man. 
Milledgeville, Ga., Georgia State College....1—3 man, Callicoon, N. Y., Provincial School.......... 1—2 man. 
Chicago, Schools 1—3 man. 1—2 man. Oxford, Ohio, Miami University............. 1—2 man. 
Salisbury, N. Catawba College... .-....... 1—3 man, Greencastle, Ind., DePauw University....... 1—2 man. 
Minneapolis, Minn, MacPhail at School.3—2 man, Lutherville, Md., College for Women....... 1—2 man. 
Arlington, N. J., Conservatory of Music....1—3 man. Kansas City, Mo., Loretta Academy........ 1—2 man. 
Nashville, Tenn., Fisk University........... 2—2 man. Industry, N. Y., Industrial School........... 1—2 man. 
Columbus, Ohio, Capital University......... 2—2 man. Trenton, N. 1—2 man. 
Selinsgrove, Pa., Susquehanna University...1—3 man, 2—2 man. Hartsville, S. C., Coker 1—2 man. 
River Forest, Ili., Concordia Teachers’ Col...2—2 man. Gaffney, S. i Limestone College........... 1—2 man. 
Annville, Pa., Lebanon Valley College....... 2—2 man, Decatur, Ga., ‘Agnes Scott College.......... 1—2 man. 
Gainesville, Ga., Brenaw College.....5<.0.6000 2—2 man. Washington. D. C., Im. Conception College. .1—2 man. 
Bluffton, Ohio, Bluffton 1—2 man. Xenia, Ohio, Wilherforce University........ 1—2 man. 
San Antonio, Texas, Musical Institute...... 1—2 man. Tiffin, Ohio, Heidelberg University.......... 1—2 man. 
Greensboro, N. C., State Normal School..... 1—2 man. Vinton, Iowa, State College for Blind....... 1— 2 man. 
Rydat Pa... Schoor for 1—2 man Washington, D. C., Nat’l Training School...1—2 man. 
Denver, Colo., Colo. Col. of Divine Science..1—2 man. Waynesburg, Pa., Waynesburg College...... 1—2 man. 
Miami, Fla., Miami Conservatory............ 1—2 man, Charlotte, N. C., Elizabeth College.......... 1—2 man. 
Asheville, N. C., Asheville Boys’ School..... 1—2 man Rock Hill, S. C., Normal School............. 1—2 man. 
Mayslake, Ill., St. Joseph’s R. C. College....1—2 man, Huntsville, Texas, State Normal School..... 1—2 man. 
Eufaula, Ala., High 1—2 man. College Park, Ga., Luth. Female College. ..1—2 man. 
Niles, Ill., St. Hedwig’s Indus. School....... 1—2 man Seie, Ohio, Sein’ College. 1—2 man. 
Montgomery, Ala., Women’s College........ 1—2 man. St. Andrews, Tenn., St. Andrews School..... 1—2 man. 
Long Beach, Cal., Pacific Coast Club........ 1—2 man. Organs for six other schools now under construction. 
Leading the list, as will be noted, are seventeen instruments in New York City High Schools, 
thirteen in the Eastman School of Music, Rochester, and many other Schools having from two 
to six. 
Plant and Executive Offices, Hagerstown, Maryland 
1203 Loew Bldg., 1540 Broadway, 6054 Cottage Grove Ave., 1203 Franklin Trust Bldg., 
New York City Chicago Philadelphia 
Medical Arts Bldg., 4109 Lyndale Ave., S., 1626 California St., 
Memphis Minneapolis Denver 
129 North Ave., N. E., 1514 Forbes St., 116 Golden Gate Ave., 
Atlanta Pittsburgh San Francisco 
223 W. Seventh St., 1009 First Ave., 
Cincinnati Seattle 
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OFFICERS OF THE N. A. O. 

President — Reginald L. McAll, 2268 
Sedgwick avenue, New York City. 

Chairman of the Executive Committee 
—Herbert Stnvely Sammond, 725 Argyle 
road, Brooklyn, N. Y. 

Secretary—Willard I. Janes 340 Manor 
road, Douglaston, N. 

Treasurer—Ernest F. “White, 49 West 
Twentieth street, New York City. 

Headquarters — Church of the Holy 
Communion, 49 West Twentieth street, 
New York City. 


Before we become too busy with 
preparations for Lent and Easter, let 
us lay plans for an important contribu- 
tion to the celebration of music week, 
which will come early in May. It is 
far easier to prepare now than it will 
be in April, when we must begin to 
let down after a season of strenuous 
work. 


True to the prediction of last month, 
Pennsylvania has a new chapter at 
Easton. Easton is a really musical 
city, and one that ought to turn out 
splendid chapter programs. To this 
newly-formed chapter the executive 
committee extends heartiest congratu- 
lations and all good wishes for success 
during this first year of activity. 


Bills for the 1929 dues are now in 
your hands, and we find that they are 
meeting with prompt action on your 
part. Your hearty co-operation shows 
that vou appreciate the fine work of 
our treasurer. We would like to 
report all bills paid by March 1. 

Last fall a committee was formed to 
prepare material which would be of 
assistance to those who are interes.ed 
in forming new N. A. O. chapters. 
That committee has completed its 
work in a most. efficient manner, 
and we are printing herewith the find- 
ings of the committee, which we 
commend to every reader of The 
Diapason: 

WHAT IS A LOCAL CHAPTER? 

It is composed of organists in one town, 
city or county who form a local group, 
having its own officers and program of 
activities. It is a part of the state coun- 
cil and is directly affiliated with the 
association. Its active members are in- 
dividually members of the N. A. O., re- 
ceiving The Diapason and having the 
right to vote and all other privileges, as 
stated in the constitution of the associa- 
tion. 

A local chapter is financed by such local 
dues as are determined by its members; 
by collections at recitals and special 
services, and by the rebated initiation fee 
of $2 from all new members who join the 
N. A. O. through the chapter. 

A chapter of the N. A. O. is to the in- 
dividual a medium of good fellowship, of 
interchange of ideas, of artistic and often 
financial advancement. To the commu- 
nity it is a genuine service in its presen- 
tation of good music and in stimulating 
better standards of church singing and 
service playing. It is a means of increas- 
ing the dignity and usefulness of the pro- 
fession, and of emphasizing higher ideals 
and accomplishments in the organ world. 
HOW CAN ! ASSIST IN FORMING A 

CHAPTER? 

1. Obtain authority to start the chap- 
ter from the president and officers of 
your state council, or, if there is no 
eouncil in your state, from headquarters. 

2. Secure information on the following 
points: (a) List of present members in 
your vicinity. (b) Visitation by a state 
or national representative. (c) Model 
outline for your constitution and by-laws. 
(d) Suggestions for your program of ac- 
tivities. 

3. Enlist the cooperation of four or 
five other organists, including those who 
are influential in your community. 

4. Use local publicity, presenting your 
plans in a brief story, and giving the 
names and positions of all those whom 
you have interested. 

5. Plan an attractive program for the 
first meeting and invite all the local or- 
ganists and lovers of organ and church 
music, sending your notices in care of 
the churches and theaters, as given in 
the directory, in case you do not know 
the names. A reply card will bring re- 
sults, 

6. Get a short book on parliamentary 
procedure from your library to help you 
in conducting the meeting, or write to 


headquarters for suggestions. The tempo- 
rary chairman should act as_ follows: 
(a) Call the meeting to order. (b) Ap- 
point a temporary secretary. (c) State 
the object of the meeting. (d) Have 
some one delegated to move the forma- 
tion of a chapter. (e) Appoint the fol- 
lowing committees to report at the next 
meeting: On constitution and by-laws, 
nominations, membership and program. 
TO WHOM CAN | WRITE FOR 
FURTHER GUIDANCE? 

The organization committee, of which 
Miss Jane Whittemore is chairman, will 
gladly advise with you in establishing a 
local chapter. Write to her at 1259 
Waverly place, Elizabeth, N. J. For 
literature, including the pamphlet ‘‘Aims 
and Objects,” application blanks, consti- 
tutions, etec., apply to the treasurer, 
Ernest White, at headquarters, 49 West 
Twentieth street, New York. 

When the chapter has been formed 
send all news to the secretary, Willard I. 
Nevins, 340 Manor road, Douglaston, 
¥. 


Dinner Has Noted Guests. 

As a welcome to G. D. Cunningham 
and as a farewell to Fernando Germani 
the National Association of Organists 
gave a public dinner at the Town Hall 
Club. in New York City Wednesday 
evening, Jan. 23. About 100 gathered to 
honor the distinguished guests of the 
evening and to enjoy a delighiful din- 
ner arranged by Miss Lilian Carpenter 
and her committee. 

While coffee was being served Pres- 
ident McAll called upon Frank L. 
Sealy, warden of the American Guild 
of Organists, for brief remarks. Mr. 
Sealy told of the pleasure it gave him 
to be present at an N. A. O. event and 
spoke especially of the great good Dr. 
Russell had done for organ playing in 
America by bringing great European 
organists to play for us. 

Mr. McAll explained that Sig. Ger- 
mani had asked to be excused from a 
speech. He then introduced Mr. Cun- 
ningham, who spoke of the warm wel- 
come America had extended to him. 
He told of the great influence Lynn- 
wood Farnam had exerted on English 
organisis and their playing and dwelt 
upon England’s loss and America’s 
gain in Dr. T. Tertius Noble’s coming 
to America. Later everyone went to 
St. Thomas’ Church, where both 
guests of the evening played. Sig. 
Germani gave the Fugue on “Ad Nos” 
by Liszt and a Pedal Study by Manari 
in his magnificent style. Mr. Cunning- 
ham was at home at this cathedral 
organ, and it was a delight to hear 
his playing in its full glory. His num- 
bers were the Fantasia and Fugue on 
B-A-C-H by Reger; Air, Wesley: 
Canon, Schumann, and the Reubke 
Sonata on the Ninety-fourth Psalm. 


Easton, Pa., Organists Unite. 

A meeting of organists of Easton, 
Pa., and adjacent territory was held in 
the chapel of the Bainerd Presbyterian 
Church for the purpose of effecting an 
organization to encourage musicians 
and teachers of the locality to help 
create a better appreciation of music 
in the community and to solve prob- 
lems relative to musical advance. 

An invitation was extended to 
Dr. William A. Wolf, president of the 
Pennsylvania state council, N. A. O., 
to be present at a luncheon-meeting 
in the Y. M. C. A., Thursday, Dec. 20. 
Dr. Wolf gave an outline of the aims 
and objects of the N. A. O. and pre- 
sented many evidences of the results 
attained throughout the state by reason 
of organized effort. At the conclusion 
of his remarks an organization was 
effected with an enrollment of nineteen 
charter members. to be known as 
Easton chapter, Pennsylvania state 
council, N. O. 

The following officers were elected: 
President, Charles W. Davis: vice- 
president, Andrew Burwell; secrecary, 
Mark L. Davis; treasurer, Mrs. R. W. 
Becker. Henry F. Eichlin was ap- 
pointed chairman of the program com- 
mittee. 

On Sunday, Dec. 30, in Zion Lu- 
theran Church, the chapter presented 
its first public service, being a pro- 
gram of organ music, played by mem- 


bers, and vocal music by the combined 
choirs of various churches, with instru- 
mental support, including’ a trombone 
choir. The program reflected much 
credit upon ihe organization. The 
privilege of holding all business ses- 
sions and meetings in the chapel of 
Bainerd Presbyterian Church was 
extended the chapter. 


Executive Committee. 

The executive committee met at 
headquarters Monday, Jan. 14. Those 
present were President McAll, Chair- 
man Sammond, Mrs. Lockwood, Miss 
Coale, Miss Whittemore and Messrs. 
Stanley, White, Richards, Riesberg, 
Farnam and Nevins. The usual reports 
of the secretary and treasurer were 
heard and accepted. There were sev- 
eral state reports of interest. Dr. Wolf 
of Lancaster, Pa., reported the forma- 
tion of a new chapter at Easton. 

Following the report of the public 
meetings committee it was moved and 
voted that we be the guests of Henry 
Pilcher’s Sons for a supper and a 
demonstration of their new organ at 
the Second Church of Christ, Scientist, 
some time in February. 

The following committee was ap- 
pointed to select recitalists for the 
national convention to be held in 
Toronto in August: Mrs. Bruce S. 
Keator, Dr. T. Tertius Noble and 
Harold Vincent Milligan, with Presi- 
dent McAll and Willard I. Nevins, 
chairman of the general convention 
committee. 


Illinois Council. 

The Chicago chapter is making ar- 
rangements for a recital to be given 
March 5 by Ernest White of New 
York. The exact time and place have 
not been determined, but will be an- 
nounced later. Mr. White, a young 
Canadian organist who has been a resi- 
dent of New York for several years, 
has made a decidedly favorable im- 
pression wherever he has been heard. 
He is organist and choirmaster at St. 
George’s Church, Flushing, N. Y. Mr. 
White was one of the players at the 
St. Louis convention of the N. A. O. 
in 1927. Chicago organists are look- 
ing forward to the opportunity of hear- 
ing him as one of the treats of the 
season, 


Quincy, Ill., Chapter. 

The monthly meeting of this chap- 
ter was held in the studio of the presi- 
dent Tuesday evening, Jan. 15. Ten 
members were present. A review of 
the work and activities of the chapter 
for 1928 was given by the secretary. 
This was followed by the election of 
officers, which resulted as follows: 
President, C. Harold Einecke; vice- 
president, Ruth Brown; secretary, 
Frances Z. Mourning; treasurer, Edwin 
Brakensick. The president appointed 
the following to act with the officers 
as the executive board: William 
Spencer Johnson, Juanita Nichols, 
Herman Warma and Maude Wells 
Dickson. 

Our secretary, since organization, 
Miss Juanita Nichols, could not serve 
the chapter again. Because of the ill- 
ness of both her father and mother 
she found it necessary to decline at 
this time. Our new secretary is vitally 
interested in our work and has been 
active since its organization. 

After the election a general discus- 
sion of coming activities was held and 
it was unanimously decided to have 
our national treasurer, Ernest W hite 
of New York, include Quincy in his 
tour of the middle West in February, 
the date to be announced later. _ For 
our March meeting Charles Weiler 
will make an address on the construc- 
tion and mechanics of the organ. In 
April Dr. Frederic Stiven. dean of the 
music department of the University of 
Illinois, will give a recital in Salem 
Church. In May William Spencer 
Johnson will give an outline and talk 
on the Third Chorale of Cesar eg 

Our next meeting will be held i 
February and will take the form of 
dinner in honor of Mr. White. Busi- 


ness will be iransacted and officers 
installed at that time. 
Juanita NicHots, Secretary. 


Germani at Reading Organ. 

Reading, Pa., musical circles had a 
delightful treat Dec. 20 in the form 
of a recital by Fernando Germani on 
the new three-manual Austin organ in 
the First Baptist Church. His pro- 
gram was inieresting in its makeup 
and Germani captivated the audience 
with his interpretation and rendition 
of the program. 

Previous to the recital Mr. and Mrs. 
Isaac C. Eberly entertained Mr. Ger- 
mani, Dr. William A. Wolf, president 
the Pennsylvania state council, 

A. O.; Charlies W. Davis, president 
the newly- -organized Easton chap- 
ter; Earl Echternach of Irving College 
and the executive committee of the 
Reading chapter at their country 
estate, Stone Manor. Mr. Germani 
played several selections on the beau- 
tiful two-manual and solo Aeolian 
organ in the Eberly music-room. 

Following the recital of the evening, 
the Reading chapter was host at a 
supper in honor of the artist of the 
evening. The other guests were 
Dr. Wolf, Mr. Davis, Mr. Echternach, 
Mr. Heckler and Mr. Bretz of the 
Harrisburg chapter. About fifty organ- 
ists and guests were in attendance. 

The specificacions of the newly- 
installed organ on which Mr. Germani 
played appeared in The Diapason 
July 1, 1928. 


Harrisburg Chapter. 

The Harrisburg chapter held _ its 
January meeting at the home of Bishop 
and Mrs. James Henry Darlington, 
presenting Miss Sade Styron, concert 
pianist of Washington, D. C., in a 
unique lecture-recital entitled “From 
Harpsichord Days.” Miss  Styron 
described the classical ancestors of the 
piano, telling many inieresting facts 
about the clavichord, harpsichord, 
virginal, spinet and other instruments 
of the sixteenth and seventeenth cen- 
turies, stressing the musical culture 
and customs and characteristics of 
clavier music. Lantern slides were 
shown to illustrate the lecture. Follow- 
ing the lecture Miss Styron played a 
series of piano selections. 

Bishop Darlington possesses one of 
the rarest private collections of old 
instruments, gathered from all parts of 
the world, including virginals, spinets, 
a harp-piano, a clavichord made in 
Italy in 1554 and many other predeces- 
sors of the piano. He spoke at length 
on historical events connected with the 
various instruments in his collection. 
After the lecture and recital the organ- 
ists were given the privilege of examin- 
ing closely all the instruments and 
other curios in this private museum. 

Dr. William A. Wolf of Lancaster, 
president of the Pennsylvania state 
council of the N. A. O., and three 
members of the Lancaster chapter 
were guests of the Harrisburg chapter 
ai this meeting. 

CLARENCE E. HEcK Ler, Secretary. 


Lancaster Chapter. 
Lancaster chapter held its monthly 
meeting in the First Presbyterian 
Church Sunday afternoon, Jan. 13, 
when a program of organ music was 
played by George B. Rodgers, Charles 
E. Wisner and Donald Nixdorf. 


Delaware Chapter. 

The Delaware chapter has had some 
interesting dinner meetings this sea- 
son. At the October meeting an inter- 
esting address was given by Ferdinand 
Rassmann of the Austin Organ Com- 
pany. He told some of his experi- 
ences in organ building and described 
some of the outstanding organs he has 
installed. The November meeting was 
addressed by the Rev. Park Hunting- 
ton of St. Stephen’s Lutheran Church, 
who spoke on the relationship and im- 
portance of music to the church serv- 
ice. At the December meeting the 
Rev. C. W. Clash of Emanuel Episco- 
pal Church spoke on the relationship 
between clergyman and organist. At 
the close of this address Mr. Clash 
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invited the chapter to meet at the 
parish-house of Emanuel Church for 
the next meeting as his guests. 

The new Ausiin organ at Trinity 
Episcopal Church is completed. The 
chapter is to meet at Trinity in the 
near future, at which time guests from 
Philadelphia are to be invited. 

The following officers were chosen 
at the recent election: 

Presideni—T. Leslie Carpenter. 

Vice-President—Samuel Blackwell. 

Calvin High- 
field 

Treasurer—Sarah Hudson White. 

Librarian—Elizabeth B. Johnson. 

Many activities are planned for the 
rest of the season, and everything 
points to the most successful year of 
the chapter. 

Witmer C. HiGHFIELD, 
Secretary. 


Hudson Chapter. 

The bi-monthly meeting of Hudson 
chapter was held at the studio ot 
Miss Lucy Nelson, Hotel 
Jersey City, Monday evening, Jan. 1 
A short business session was followed 
by a program of music, the composi- 
tions of Franz Schubert providing the 
musical settings for a paper on “The 
e and Work of Schubert,” read by 

M. Treadwell. We had as our 


ails Mrs. Julia Miller Jones and 
Arthur Threlfall, who entertained 
delightfully with vocal solos. Mr. 


Treadwell and Mr. Williams played a 
“Moment Musical” and the Ballet 
Music from “Rosamunde,” arranged 
for four hands. Miss Amanda Van 
Tassell played the Impromptu, Op. 
142, No. 2. Mrs. B. C. Blauvelt played 
an arrangement of the Serenade. Mrs. 
Jones’ solo, “Who is Sylvia,” and 
Mr. Threlfall’s singing of ihe “Song of 


Penitence” by Beethoven were beauti- 
fully done. ; 
The next meeting will be held 


March 11 at the Claremont Presby- 


terian Church. 
R. K. 
Treasurer. 


Union-Essex Chapter. 

The monthly meeting of the Union- 
Essex chapter was held in the Carteret 
Arms, Elizabeth, Jan. 14. Henry Hall 
Duncklee, the president, spoke of the 
fiftieth anniversary of a charter mem- 
ber of the N. A. O., Frederick Egner, 


organist of the First Presbyterian 
Church of Orange. 
The guest of honor was Miss 


Roxanna B. Love, organist and direc- 
tor of music in the Monroe Avenue 
Episcopal Church at Plainfield and in- 
structor in English in the Plainfield 
high school. Having spent three sum- 
mers in England, where she devoted 
much of her time to the study of the 
English cathedrals, Miss Love was 
well fitted to speak of them. She 
entitled her leciure “Little Treasure 
Is!and.” She described Westminster, 
York, Durham, Canterbury, Chester, 
Exeter, Salisbury, Lincoln, Worcester 
and St. Alban’s and the little church at 
Stoke Pogis. Miss Love used exqui- 
site lantern slides of these buildings. 
The lantern was skillfully onerated by 
Miss Jessie Bouton. 

C. Irving Carpenier, one of the win- 
ners in the recent Atwater Kent local 
and state auditions, sang with fine tone 
and splendid diction Speaks’ “Sylvia,” 
Dichmont’s “Little Banjo,” Damrosch’s 
“Danny Deever” and  Sanderson’s 
“Friend of Mine.” The accompani- 
ments were played by H. W. Smith, 
director of music in Drew Seminary, 
Madison. 

Russet SNIvELY GILBERT, 
Secretary. 


Central Chapter, New Jersey. 

The fourth annual candle-light carol 
service under the auspices of the Cen- 
tral New Jersey chapter was held in 
the First Presbyterian Church of Tren- 
ton Friday evening, Dec. 28. Many 
appreciaiive listeners gathered in the 
historic church and the simple dignity 
of the old colonial architecture, espe- 
cially restful in the glow of the candle 
light, seemed a fitting background for 
the singers who marched down the 
aisles in stately processional. The 
order of service follows: Organ 
Prelude, “Christmas,” Foote; proces- 
sional hymns, “Adeste Fideles,” Read- 
ing: “O Thou Joyous Day,” Spanish, 
and “Joy to the World,” Handel; carol, 
“Angels o’er the Field,” Old French; 
anthem, “Sing O Heavens,” Tours; 
offertory, Adagio from Symphony 6, 


Widor; carols, “Bethlehem,” Schubert; 
“Shepherds' Christmas Song,” Aus- 
trian; * ‘Away ina Manger,” Spillman, 
and “The First Nowell,” Seventeenth 
Century; carol, ‘ ‘Silent Night,” Gruber; 
posilude, “Carillon- Sortie,” Mulet; 
recessional, “Hark, the Herald Angels 
Sing,” Mendelssohn. 

The prelude was played by Miss 
Caroline Burgner, organist of the 
Greenwood Avenue Methodist Church; 
the service by Paul Ambrose, organist 
of the First Presbyterian Church, and 
the offertory and postlude by Theodore 
H. Keller, organist of Lawrenceville 
School. Those singing were the mem- 
bers of the combined quartet choirs of 
the First and Third Presbyterian, Staie 
Street and Greenwood Avenue Metho- 
dist and Grace Lutheran Churches of 
Trenton. 

Ramona C. Anprews, Secretary. 


Camden Chapter. 

The monthly meeting of the Camden 
chapter consisted of a_ candlelight 
carol service Dec. 17 in the First Bap- 
tist Church. The choral club of the 
Musical Art Society, under the baton 
of Henry S. Fry, provided the main 
part of the program, which was a feast 
in the way of beauty and homogeneity 
of tone. The blending and light and 
shade and the technical finish left 
nothing to be desired. 

The first group of carols consisted 
of an Old French carol, one of White 
Russia, a traditional Welsh carol and 
a Bohemian carol. The second group 
was by American composers—Herbert 
J. Tily, Frederick Stanley Smith, and 
two by Henry S. Fry. This was fol- 
lowed by a group by Geoffrey Shaw, 
William R. Spence and J. P. Swee- 
linck. 

The service opened with three organ 
numbers by Marie Wesbroom 
Dager. Guilmant’s Pastorale for organ 
and piano was played by Mrs. Dager 
at the organ and Robert M. Haley at 
the piano. An address on “The Christ- 
mas Spirit” by the Rev. Elwood A. 
Harrar, D. D.. was appropriate and 
instructive. 

large congregation attended in 
spite of the bad weather and not only 
enjoyed what it heard, but joined 
heartily in the singing of the Christ- 
mas hymns interspersed throughout 
the service. 

Mrs. Gertrude D. Bowman has been 
elected editor of our chapter paper, 
the Cipher, and we predict it will be 
more interesting than ever. 


At the January meeting Uselma 
Clarke Smith will give a_ leciure- 
recital. 


The members’ recital announced for 
January will be held Feb. 12, in the 
North Baptist Church, and will be 
played by Isabel D. Ferris, Harry R. 
Bagge and Howard S. Tussey. Miss 
M. Louise Jacoby, contralto, will be 
guest soloist, Mrs. F. Marie Wes- 
broom Dager, accompanist. 

Many members of the chapter report 
cantatas, carol services and pageants 
successfully given at Chrisimas time. 

Howard S. Tussey reported a per- 
formance of Schubert’s “Omnipotence” 
Nov. 28, with a chorus of fifty-five 
voices and an orchestra of eleven in- 
struments under his direction, at his 
place of business, the Provident Mutual 
Life Insurance Company. 

New members are Miss W. D. 
Liselotte Stempuer, active member, 
and W. W. Eastblack, Mrs. Francis S. 
Ginther, N. Lindsay Norden, Fithian S. 
Simmons, Miss E. Stockton Wood- 
ward and Mrs. Margaret Thomson, 
associate members. 

Ferris, 
Secretary. 


Monmouth Chapter. 

The Monmouth chapter met at a 
luncheon Jan. 4 in the Cake Shop 
restaurant at Asbury Park with six- 
teen members present. Mrs. Parslow, 
chairman of the commitiee for the 
state rally, reported that the ladies’ 
aid society of the Long Branch Church 
will serve luncheon in the church for 
that event. Miss Clara Smith, pro- 
posed for membership at the last meet- 
ing, was accep‘ed. 

The president requested that each 
organist ask his pastor to set aside 
either the first Sunday night in May 
or the last one in April for a music 
week program. Mrs. Williar was 
appointed to the publicity commitiee. 
It was suggested that she write to 
pastors, asking them to co-operate in 
celebrating music week. 


Louis Van Gilliuwe was voted an 
honorary membership in the chapter. 
Heten E. ANTONIDES, 
Secretary. 


Bangor Chapter. 

The Bangor chapter met at the First 
Baptist Church of Bangor, Maine, 
Sunday, Dec. 23. This meeiing took 
the form of a candle-light carol serv- 
ice. The program included a wide 
variety of ancient and modern carols 
and Christmas anthems. The choirs 
of the Hammond Street Congrega- 
tional, Essex Street Baptist and First 
Baptist Churches combined for this 
service. The organists pariicipating 
were: Mrs. Grace Bramhall Howes, 
Mrs. Edith Farrington Tuttle, Mrs. 
Mabel Hammons Woodman and Miss 
Helena M. Tewksbury. 

Letra Frencu, Secretary. 


Worcester Chapter. 

The value of organization was 
brought home again to members of 
Worcester chapter at the January 
meeting, for we had the pleasure of 
hearing original compositions of one of 
our members—Mrs. Le Roy E. Burn- 
ham—an opportunity which might not 
have come to us were it not for our 
affiliations in group work. 

This meeting was held in Pilgrim 
Congregational Church, of which Mrs. 
Burnham is organist and choir director. 
Several of Mrs. Burnham's composi- 
tions were nlayed and sung, the pastor 
of the church, the Rev. Harold L. 
Stratton, explaining the text of the 
songs. The guests thoroughly enjoyed 
the work of our talented member. 
Organ and piano numbers played by 
Mrs. Edith Sanders, organist of the 
Newton Square Baptist Church; Frank 
Dana of St. Mark’s Episcopal and 
Mrs. Burnham provided the instru- 
mental part of the program, while 
vocal numbers were given by the 
double quartet of the church. Joseph 
Walker Smith, organ builder, gave an 
interesting talk on organ pipes. 

At the close of the musical program 
a social hour with refreshments gave 
the guests an opportunity for informal 
discussion of questions of interest to 


all. The hosts of the evening were 
Mrs. Burnham, Mrs. Sanders, Mr. 
Dana and Bertis H. Adams. 

Members of the executive committee 
were guests of President Frederic W. 
Bailey at luncheon Jan. 11 and at that 
time plans were perfected for the pub- 
lic concert in February, which is now 
looked upon in the city as an annual 


N. A. O. affair. Rossini’s “Stabat 
Mater” will be given, using the com- 
bined choirs and choruses of the 


Worcester churches. 

An innovation in the church and 
musical life of the city which is meet- 
ing with marked appreciation is the 
cathedral hour in Wesley M. E. Church 
on the first Sunday of every month 
from 4 until 5 in the afternoon. 
A. Leslie Jacobs, minister of music at 
Wesley, presents a program of organ 
music which attracts an audience of 
several hundred lovers of the organ. 

S. Puewps, Secretary. 


Kentucky Chapter. 


The Kentucky chapter held its 
monthly meeting at the Mayflower 
Apartments, Louisville, Jan. 14. After 


the meeting the organists adjourned ‘o 
Mrs. J. B. Speed’s music room to hear 
Miss Gertrude Tucker in an organ re- 
cital, sponsored by the chapter. Miss 
Tucker was heard by a representative 
audience and was assisted by Miss 
Opal Gerhardt, whose singing was a 
feature. 

Mrs. Albion Cornwall, organisi at 
St. Andrew's Episcopal Church, assist- 
ed by the choir, will give a musical 
service for the chapter Sunday after- 
noon, Feb. 3. 

Farris A. Wilson, organist and 
choirmaster of the Crescent Hill Pres- 
byterian Church, is to present Gou- 
nod’s “Gallia.” 

George Lattimer gave an organ re- 
cital for the Wednesday Morning Mu- 
sical Club in Christ Church Cathedral 
Jan. 16. There was a good attend- 
ance. 

The choir of Christ Church Ca- 
thedral presented the “Hymn of the 
Aposiles” from Gounod’s “Redemp- 
tion” under the direction of Ernest A. 
Simon, choirmaster and organist. 


For a Limited Period Longer 
$7.50 
will secure for you a copy of 
Dr. George Ashdown Audsley’s 


THE TEMPLE OF TONE 


Not only Dr. Andsley’s final words on the subject of Organ Specifica- 
tions, Constructicn, etc., but also a work of greater importance and 
intrinsic value than his “Organ of the XXth Century” 
print and for which fancy prices are being offered. 
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Night of Spring (Nocturne)........ 
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Choral Works 
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GERMANI STARTS HOME 
AFTER GREAT U.S. TOUR 


LEAVES FINE IMPRESSION 


Italian Prodigy Gives Upward of Fifty 
Recitals on Coast-to-Coast Tour— 
Began His Work at Early 
Age of 3 Years. 


Fernando Germani, genuine organ 
prodigy, departed for his home in 
Italy from New York Jan. 24 after an 
American tour which began immedi- 
ately after he landed Oct. 5 and on 
which he played upwards of fifty 
recitals in all parts of the country, 
from the Atlantic to the Pacific coast. 
The young Italian master departed 
after having made a deep impression 
on audiences which aggregated many 
thousand people. 

Sig. Germani made his farewell ap- 
pearance at the Wanamaker Audi- 
iorium Monday afternoon, Jan. 21. 
His playing, was, as usual, faultless 
and artistic. His program included 
mostly numbers played on former occa- 
sions here. 

On Jan. 7 Sig. Germani appeared in 
Chicago under the joint auspices of the 
Chicago chapter of the N. A. O. and 
the Illinois chapter of the A. G. O., 
playing a program at the New First 
Congregational Church, which has the 
largest organ in Chicago, the four- 
manual Kimball installed about two 
years ago. The recital was attended 
by nearly all the organists of the city 
and a large number of people from the 
church and was marked by one of the 
performances of great virtuosity which 
have given Germani a high reputation 
in America. : 

His playing of the Vivaldi Concerto 
was the opening feature. The Bach 
Great G minor was played with a 
masterly ease and in traditional style. 
The work which best revealed the per- 
former’s powers was the Liszt Fan- 
tasia on “Ad nos ad salutarem undam,” 
and in it not only the prodigious pedal 
technique of Germani, but the power 
of the pedal division of the organ were 


well demonstrated. A really beautiful 
feature of the evening was the Spanish 
tone picture “Saetas,” by Torres, still 
in manuscript, but which deserves 
transfer to print much more than many 
things which have found their way 
past the publishers’ censors among 
European musical compositions. Mr. 
Germani vouchsafed the enthusiastic 
audience one encore—a Bossi Pedal 
Study. 

On the same day Germani was the 
guest of the organists at a luncheon at 
the Palmer House and ingratiated him- 
self by his manner as he has done in 
other cities. 

Fernando Germani is the youngest 
of all the world-famous concert organ- 
ists of the day. He was born April 15, 
1906, in Rome, where he has always 
made his home and pursued his musical 
studies. At the age of 3 years he 
began work at the piano and at 8 years 
he was a pupil at the Royal Conserva- 
tory of Music, of which Marco Enrico 
Bossi was the director, taking piano 
under Francesco Baiardi, composition 
under Ottorino Respighi and harmony 
and counterpoint with Cesare Dobici. 
After this start, as a boy of 13 years, 
he entered the Pontifical School of 
Sacred Music and became an organ 
pupil of Father Raffaele Manari, under 
whom he has done all of his organ 
study. 

When only 14 years old he was ap- 
pointed organist of the famous Augus- 
teo Orchestra in Rome, a post he has 
held continuously since that time. He 
is the winner of many prizes at the 
Royal Conservatory. The present visit 
io America was Sig. Germani’s sec- 
ond one, the first being made early in 
1928. Both visits have been under the 
auspices of the Wanamaker Concert 
Direction, the guiding genius of which 
is Dr. Alexander Russell, supplemented 
by the Bogue-Laberge Concert Man- 
agement. 


Father Manari Germani’s Teacher. 

New York, Jan. 5, 1929.—Editor 
The Diapason. My dear Mr. Gruen- 
stein: Through a misunderstanding 
in preparing the publicity for Sig. 
Fernando Germani’s American debut 


and tour, it was said that the late 
Marco Enrico Bossi was one of 
his teachers. This appears to have 
been a mistake. Germani’s training as 
an organist has been entirely under the 
direction of Father Raffaele Manari of 
the Pontifical School of Sacred Music, 
Rome. 

Father Manari, as those who have 
heard Fernando Germani remember, is 
also the composer of the remarkable 
Pedal Etude played by the young 
Italian virtuoso on his present tour. 
This Etude was composed for and 
dedicated to Germani as a token of his 
teacher’s esteem and affection. 

The management of the Germani 
tour regrets very much that this mis- 
understanding should have been al- 
lowed to get into print, and would 
appreciate it if you, as editor of The 
Diapason, will give us space in your 
magazine so that we may give proper 
credit to Father Manari and the Pon- 
tifical School of Sacred Music, Rome. 

Sincerely, 
ALEXANDER RUSSELL, 
Supervising Management 
Germani Tour. 


CORNER 


Building Repairing 


Established in 1918 


LA MARCHE 


BROTHERS 
PIPE ORGANS 


6525-31 Olmstead Ave., 
Chicago, II. 


Maintaining Rebuilding 


Organ Compositions 
of Merit 


By Helen Searles-Westbrook 


Waltz Circe 


Price 40c 


A NEW NUMBER of sim- 
plicity and charm with a singing 
melody and graceful rhythm. 
It is not at all difficult and will 
prove attractive for teaching 
purposes. 


Other numbers by Mrs. West- 
brook which have already proved 
their worth and are being used 
extensively for teaching and 
concert. 


MENUETT IN OLDEN 
SEY 


ANDANTE RELIGIOSE 
LAUGHING SPRITES... 
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CLAYTON F. SUMMY CO. 
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No. 3 of a Series: WHAT YOU SHOULD KNOW BEFORE BUYING AN ORGAN 


RGANISTS who pride them- 

selves on knowing organs 

from the inside will want to 
learn about the 


xtraordinarily 


MECHANICAL ine 
CONSTRUCTION of the 


HALL ORGAN 


It is difficult to write of the mechanical construction 
of a Hall Organ without using superlatives. The almost 
unnecessarily high quality of the materials used and 
the superb craftsmanship lavished on them are matters 
about which one could be very eloquent. You would 
not need to be an organist or a mechanic to understand 
and appreciate them if they were before you. But 
since you may not be in a position to examine a Hall 


A A LL Organ, and yet because of its prestige, desire to recom- 


mend it to a church, a folder has been prepared, 


SES, ~() G AN briefly describing and summarizing some of its 

pcp R mechanical features. A copy will be sent you upon 
NG . WEST HAVEN receipt of the coupon below. 

Company ane 


NEW YORK OFFICE: 
Suite 326 - 17 East 42nd Street 


Gentlemen: Kindly send me, without obligation, a copy of 
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News from Cleveland 


| By CARLETON H. BULLIS 


Cleveland. Ohio, Jan. 21.—Per- 
formances of portions of Handel's 

“Messiah” suitable for Christmastide 
were given in a number of Cleveland 
churches, notably at Calvary Presby- 
terian, where a chorus of professionals 
constituted a special choir with Albert 
Riemenschneider as organist and di- 
rector, and at Epworth Euclid M. E. 
Church, with Charles D. Dawe as con- 
ductor and Mrs. J. Powell Jones as 
organist. The latter church has a 
splendid vested mixed choir of about 
sixty singers. 

The outstanding performance of the 

“Messiah” was the annual rendition at 
the Public Auditorium, given by an 
aggregation of choristers from the 
choirs of west side and Lakewood 
churches under the leadership of Wil- 
liam Albert Hughes, and with a small 
orchestra of west side amateurs fur- 
nishing the accompaniments. Admis- 
sion is free to these annual perform- 
ances, but an offering is taken to 
meet expenses, the surplus being di- 
vided among the soloists. Reports are 
that the event of Dec. 16 was carried 
through with great success, both mu- 
sically and in the attendance, which, it 
is said, packed the hall. If this is a 
fact, at least 10,000 must have been in 
the audience. 

Carl Schluer, organist and choir di- 
rector at the new Methodist Church 
of the Saviour, Cleveland Heights, be- 
gan his series of recitals Jan. 7. He 
plans a program for the first Monday 
evening of each month. The next re- 
cital is scheduled for Feb. 4. This 
church is equipped with a large four- 
manual Austin organ, giving Mr. 
Schluer adequate facilities for recital 
work. 


On the evening of Jan. 16 the Cleve- 


land Museum of Art presented the 
Lutheran Chorus of Cleveland and Al- 
bert Riemenschneider, organist. The 
chorus, of which F. W. Strieter is con- 
ductor, sang several excerpts from 
the B Minor Mass, other numbers by 
Bach, two Russian liturgical choruses 
and a number of favorite chorales. 

Of concern to organists was the use 
of the organ after some of the chorales. 
First the chorus sang the chorale un- 
accompanied and then the organ 
played a Bach chorale prelude on the 
same tune. “O Thou of God the 
Father,” “Deck Thyself, My Soul, with 
Gladness,” and the well-known Pas- 
sion chorale, “My Heart is Filled with 
Longing,” were treated in this way. 
The chorus was located in one of the 
exhibition rooms of the museum, two 
rooms from the garden court, where 
the organ is placed, and the distant 
response of the organ was highly effec- 
tive as a code to the choral version 
of each of these beautiful chorales. 


Program of Wheatley’s Works. 

Bertram T. Wheatley of Colorado 
Springs is another Western organist 
who lays claim to a record akin to that 
of Edward Champion Hall of Butte. 
Mont., for the Colorado man has done 
what Mr. Hall was recorded on the 
editorial page of The Diapason last 
month as doing—he has given a vesper 
musical service at his church, the First 
Presbyterian, consisting entirely of 
compositions by himself. With the 
assistance of his choir and a_ violin 
soloist Mr. Wheatley presented on 
Nov. 25 a program of his works which 
included the following: Organ Tran- 
scription on “In ithe Gloaming”; 
chorus, “O Be Joyful”; baritone, “Hail! 
Sacred Day”; octet, “Lord, Now Let- 
test Thou Thy Servant”; violin, An- 
dante Cantabile (new); chorus, “I Will 
Lift up Mine Eyes”; contralto, “Lead, 
Kindly Light” (new); duet for soprano 
and tenor, “Seek Ye the Lord”; offer- 
tory organ solo: Transcription of 
“Sweet Hour of Prayer” (with tower 
chimes); tenor, “Blest Are the Pure 
in Heart’; chorus, Festival Magnificat 
in E flat; organ, Wedding March. 
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protracted periods, and all have 


No labor difficulties have ever 
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JF TER thirty years of experience as builders of Pipe Organs we are prepared to report 
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patrons throughout the United States, Canada, and the Hawaiian Islands. 
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And here we choose to halt; for our ambition is limited to quality and not to quantity 


A factory equipped with every appointment of proved utility for the creation of the vari- 
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is no waiting for the assembling of materials from producing houses throughout the country. 
Every part of the Organ is constructed under our personal supervision. 

Many of our workmen have been with us from the incipiency of the business, others for 
attained a masterful efficiency in the productive sections 
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W- are pleased to reprint the following 
letter from Mr. William H. Barnes re- 
garding the Kimball Organ recently installed 
in theFirst Baptist Church, Evanston, IIlinois: 


“Mr. W. D. Hardy, Manager Organ Dept., 
W. W. Kimball Company, | 
Chicago, Ill. 


Dear Mr. Hardy:— 


“Having written you several times of the high regard I have for the | 
work that the Kimball Company is doing in their recent organ in- 
stallations, permit me to especially comment on the new organ in 
the First Baptist Church, Evanston. ] 


“T am always anxious where I am asked to be the organ architect, 
to secure the most advantageous organ with the money at the dis- 
posal of the church—being the organist and director of music at the 
First Baptist Church I was even more than usually interested. The 
results are as nearly perfect in my estimation as possible; no organ 
among the hundreds I have played in this country or abroad of 
similar size and scope measures up to this instrument in the essen- 
tials of what a church organ should be. 


“The Diapason Chorus on the Great organ is particularly satisfy- 
ing, dignified and grand; the Reed Chorus on the Swell organ is 
magnificent. These matters are usually well taken care of in the 
best English organs, more so than in this country, but you have 
gone still further with both of these important attributes of a church 


organ. In addition, the wealth of beautiful solo reeds and other 
seft effects is absolutely not surpassed in any organ that I have had 
the pleasure of playing. 


“The people of the church have expressed themselves on numerous 
occasions since the opening a month ago, as being quite as satisfied 
as | am that here is an outstanding instrument. 


“Having had considerable experience therefore, some basis for 
comparison of values in organs—I have no hesitancy in saying this 
example of your work stands out superior, not only tonally but me- 
chanically, to any others of comparable size. 


“With best wishes for your continued success, I am, 
“Very truly yours, 
WILLIAM H. BARNES.” 


Another example of our ability to design and build 
organs to suit individual requirements. 


EVERY KIMBALL ORGAN IS AN INDIVIDUAL CREATION 
CONSULT US ABOUT YOUR ORGAN PROBLEMS 


W. W. KIMBALL COMPANY 


220 Kimball Hall Established 1857 Chicago, Ill. 
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Boston News Notes 


By S. HARRISON LOVEWELL 


Boston, Mass., Jan. 21.—The Church 
of the Advent has introduced the cus- 
tom of having a special musical serv- 
ice every other Sunday evening. Sol- 
emn evensong was the service on the 
festival of the Epiphany, Jan. 6. The 
choir sang Stainer’s Magnificat and 
“Brightest and Best.”  Kastalsky’s 
“O Light Divine” and Coleridge- Tay- 
lor’s Te Deum in F. The unaccom- 
panied Russian anthem was proof of 
ihe splendid work that is being done 
by Frederick Johnson, organist and 
choirmaster. The Te Deum at the 
close of solemn procession was. bril- 
liantly performed, even though the 
music itself continues to impress one 
as being somewhat too barbaric for 
church music. 

Francis W. Snow gave a recital of 
more or less popular content in Trinity 
Church, Torrington, Conn., Jan. 14. 
The program read as follows: Pro- 
cession and “Meditation Religieuse.” 
Mulet; Gavoite, Martini; Air for the 
G String and Toccata and Fugue in 
D minor, Bach; Canon, Schumann; 
Feuntain Reverie, Fletcher; “Sunshine 
and Shadow,” Gale; Toccata, Dubois; 
Scherzo from Symphony 4, Wi- 
dor; “The Cyprfew,” Horsman, and 
“Carillon-Sortie,” Mulet. 


The following is a program of or- 
gan music played before the evening 
service by Leland Arnold at Trinity 
Church, Newton Center, Jan. 13: 
“Noel sur les Flutes,” d’Aquin; Toc- 
cata and Fugue in D minor, Bach; 
“Rimembranza” and “Minuetto Antico 

Musetta,” Yon; “Traumerei,” Schu- 
mann. 


John E. West’s “The Story of Beth- 
lehem’” was given as a part of the 
Christmas celebration at the Newton 
Highlands Congregational Church. The 
church choral society and the church 
orchestra assisted the regular quartet 
under the direction of Edgar Jacobs 
Smith, who is a person of large ex- 
perience in this kind of undertaking. 

A fast automobile ride in congenial 
company to and from Lowell was 
hardly more exhilarating than the 
beautiful music heard at the vesper 
hour in All Souls’ Church under the 
direction of the popular baritone, 
Henry Jackson Warren. The church 
itself some years ago must have been 
remodeled from a typical New Eng- 
land meeting-house into a building of 
churchly lines. Very impressive is the 
glimpse at dusk down the nave to the 
lofty case of the tower organ. This 
part of the four-manual Skinner instru- 
ment has other regisiers than those 
ordinarily found in an echo organ. 
There is already present a powerful 
tromba and soon there will be added a 
substantial trombone to strengthen 
the ensemble of the full organ. 

The service of music Sunday, Jan. 
20, was far irom the usual. To be sure 
there was the reading of an ancient 
Hebrew prayer as a Scripture lesson, 
a brief prayer, a short hymn, and a 
none too lengthy address, but it was 
truly an hour of music. A_ grand 
piano occupied the chancel. Carl Lam- 
son, widely known as the accompanist 
of great artists, played Wagner's 

“Liebestod” and Chopin’s F sharp 
major Nocturne as his solo contribu- 
tion. His legato is perfection and his 
tones were beautiful. With Harold 
Schwab at the organ there were played 
as insirumental selections two move- 
ments from Handel’s D minor Con- 
certo, “Under the Lindens,” by Mas- 
senet, Prout’s “Concertante Duet,’ 
Op. 6, and Prelude, Fugue and Varia- 
tion by Franck. To a_ surprising 
degree there was excellent blending 
and contrasting of the tones of the two 
instruments. All dynamics and nu- 
ances were sirictly observed in a 
reinarkably perfected ensemble. Again, 
to the accompaniment of piano and 
organ, Mr. Warren sang with well- 
sustained tones Handel’s “Dank sei 
Dir, Herr’ and also gave a satisfying 
interpretation of Schubert’s “Die All- 
macht.” 


FOR A DESPLAINES CHURCH 


Moller Three-Manual Ordered by 
First Congregational of Suburb. 
Through the Chicago office of M. P. 
Moller, a three-manual organ has been 
sold to the First Congregational 
Church of Desplaines, Ill., a suburb of 
Chicago. The stop list of this instru- 

ment is as follows: 
GREAT ORGAN. 
1. Open Diapason, 16 ft., 73 pipes. 
2. First Open Diapason, & ft., 61 pipes. 
3. Second Open Diapason, 8 ft., 61 notes. 
!. Gross Flite, 8 ft., 73 pipes. 
5. Concert Flute. 8 ft., 73 pipes. 
Gemshorn, 8 ft., 75 pipes. 
Gemshorn Celeste, 8 ft., 75 pipes. 
Viol d’Gamba, 8 ft., 73 pipes. 
9. Flute a Cheminee, 4 ft., 73 pipes. 
10. Duleiana, 8 ft., 73 notes. 
11. Octave, 4 ft., 73 notes. 
12. Piccolo Harmonie, 2 ft., 61 pipes. 
3. Tuba, 8 ft., 73 pipes. 
14. Chimes, 21 bells. 
SWELL ORGAN. 
15. Bourdon, 16 ft., 97 pipes. 
16. Open Diapason, 8 ft., 73 pipes. 
17. Stopped Diapason, 8 ft., 73 notes. 
18. Salicional, 8 ft.,. 75 pipes. 
19. Viole d@’Orchestre, 8 ft., 73 pipes. 
20. Voix Celeste, 8 ft., 61 pipes. 
21. Orchestral Flute, 4 ft., 73 notes. 
22. Flautina, 2 ft., 61 notes. 
23. Dolee Cornet, 3 rks., 183 pipes. 
24. French Trumpet, 8 ft., 61 pipes. 
25. Oboe, 8 ft., 73 pipes. 
26. Vox Humana, 8 ft., 73 pipes. 
27. Harp, 49 notes. 
28. Chimes, 21 notes. 
CHOIR ORGAN. 
29. English Open Diapason, 8 ft., 
pipes. 
30. Spitz Flote, 8 ft., 73 pipes. 
31. Dulciana, 8 ft., 73 pipes. 
32. Unda Maris, 8 ft., 61 pipes. 
38. Gemshorn, 8 ft., 73 notes. 
34. Viole d’Gamba, 8 ft., 73 notes. 
35. Duleet, 4 ft., 61 notes. 
3. Flute a Cheminee, 4 ft., 73 notes. 
7. Piccolo Harmonic, 2 ft., 61 notes. 
38. French Horn (small seale), 8 ft., 73 
pipes. 
39. Clarinet, 8 ft., 73 pipes. 
10. Harp, 49 notes. 
PEDAL ORGAN. 
11. Resultant, 32 ft., 32 notes. 
42. First Open Diapason, 16 ft., 44 pipes. 
43. Second Open Diapason, 16 ft., 32 
notes. 
44. Bourdon, 16 ft., 44 pipes. 
45. Lieblich Gedeckt, 16 ft., 82 notes. 
16. Octave, 8 ft., 32 notes. 
47. Flute, § ft., 32 notes. 
48. Tuba, 8 ft., 32 notes. 

Other recent orders received by the 
Chicago office of the Moller factory 
have been for organs for the following: 

Chicago, Hursen Undertaking Com- 
pany. 

Chicago, Nativity B. V. M. Church. 

Chicago, Fourth Congregational 
Church. 

Chicago, Grace Evangelical Lu- 
theran. 

Waukegan, IIl., Redeemer Lutheran. 

Flint, Mich., St. Paul’s Lutheran. 

Grand Rapids, Mich., East Congre- 
gational. 

Rogers City, Mich. St. Ignatius’ 
Catholic Church. 

Mexico City, Mex., Union Evangeli- 
cal Church. 

Toledo, Ohio, Salem Reformed 
Church. 

Green Bay, Wis., St. Mary of Angels 
Catholic. 


| 
Catholic Church Music 


By ARTHUR C. BECKER 


My column for this month will be 
devoted to the musical programs ren- 
dered in the principal Chicago churches 
on Christmas day. Comparing the 
type of programs which follow with 
those that were formerly in vogue, we 
have very much over which to be 
happy, as the great majority of 
churches show a decided advancement 
in their choice of musical material: 

Cathedral of the Holy Name—11 o'clock 
Pontifical High Mass: Processional, C. 
Rapp; Ecce Sacerdos, Singenberger: Ju- 
bilate Deo, Thiel; Introit, Plain Chant; 
Kyrie, Gloria, Solemn Mass, Gounod: 
Graduale, Falso Pordone, Hoover; Credo, 
Gounod; Offertory, ‘‘Adeste Fideles,” No- 
vello; Sanctus, Benedictus, Agnus Dei, 
Gounod; Communio, Plain Chant; “Gesu 
Bambino,” Yon; Holy Night,’’ Adam. 
The music was sung by a boys’ and men’s 
choir of 120 voices and with orchestral 
zecompaniment. Albert Sieben, organist. 

Old St. Mary’s (Paulist) Church—Pro- 
cessional, “The Snow Lay on the 
Ground,’ Young; Proper of the Mass, ar- 
ranged; Kyrie, Mass of St. Gregory, 
Terry; Gloria, Mass of St. Mary Magda- 
len, Turner; Credo, Mass of St. Mary 
Magdalen, Turner; Sanctus, Mass of St. 
Mary Magdalen, Turner; Benedictus, 
Father Finn; Agnus Dei, Mass of St. 
Gregory, Terry; Offertory, ‘‘Adeste Fi- 
deles,”” Reading; Motet, ‘“‘Holy Night,” 
Gruber; Recessional, ‘“‘“Angels We Have 
Heard on High.” Paulist Choristers un- 
der the direction of the Rev. Eugene 
O'Malley, C. S. P. 

St. Patrick’s Church — Processional, 
Browne; Kyrie, Gloria, Montani; Credo, 
Browne; Offertory, ‘Jesu. Redemptor,” 
Yon; Sanctus, Browne; Benedictus, Yon; 
Agnus Dei, Browne; Post Missam, 
“‘Adeste Fideles,’’ Novello. Mixed chorus 
and soloists, Dr. J. Lewis Browne, organ- 
ist and choirmaster. 

St. Thomas the Apostle Church—Solemin 
High Mass at 10:30 o’clock: Proper of the 
Mass; Kyrie, Lassus; Gloria, Witt; Credo, 
Perosi; Offertory, ‘‘Blandule Jesu’’; Sanc- 
tus, Lassus; Benedictus, Palestrina; Ag- 
nus Dei, Witt. Choir of fifty boys and 
men. Oscar Deis, director of music. 

Our Lady of Sorrows Church—Proces- 
sional, ‘‘Hark, the Song of Angel Voices,” 
McMurtog; Kyrie, Gloria, Hammerel; 
Credo, Gloria, Marzo; Offertory, ‘‘Adeste 
Fideles,’’ Reading; Sanctus, Benedictus, 
younod; Agnus Dei, Marzo; Proper of 
the Mass, Gregorian; Postlude, Im- 
provised Toccata on Christmas Theme. 
Mixed choir under the direction of Ed- 
ward A. McMurtog, organist and choir- 
master. 

Holy Family Church — Processional, 
“The Birthday of a King,” Neidlinger; 
Introit, “‘Dominus Dixit ad Kyrie, 
Gloria, Turner; Graduale, ‘“‘Tecum Prin- 
cipium’”’; Offertory, ‘‘Adeste  Fideles,”’ 
Reading; Sanctus, Benedictus, Agnus 
Dei, Guilmant; Post Missam, “Gesu Bam- 
bino,”’ Yon. Chorus of mixed voices. 
Leo Mutter, organist and choirmaster. 

St. Vincent’s Church — Prelude, ‘‘The 
Shepherds,” Malling. (String Orchestra); 
Processional, ‘‘Adeste Fideles,’’ Novello; 
Introit, “Dominus Dixit ad me”; Kyrie. 
Gloria, Silas; Graduale, ‘‘Dies Sanctifica- 
tus,’’ Palestrina; Credo, Silas; Offertory, 
“O Mira Nox,’’ Adam; Sanctus, Benedic- 
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tus, Agnus Dei, Silas; “Gesu Bambino,” 
Yon; “Silent Night,’’ Gruber; Recessional, 
“Angels We Have Heard on High.”’ Mixed 
choir, and choir of boys and men. Arthur 
Cc. Becker, organist and choirmaster. 

St. Mel’s Church — Prelude, Pastoral 
Symphony, Dubois; “Silent Night,” 
Gruber; Kyrie, Marzo; Gloria, Credo, 
Missa de Angelis, Gregorian; Offertory, 
“Adeste  Fideles,’’ Novello; Sanctus, 
Benedictus, Agnus Dei, Yon; “Gesu Bam- 
bino,’’ Yon; Postlude, Christmas Fantasy, 
Rezek. Mixed choir under the direction 
of John A. Rezek, organist and choir- 
master, e 

Among the publications of 
Laughlin & Reilly is a “Mass in 
Honor of the Good Shepherd,” by the 
Rey. G. V. Premont. It is a unison 
mass and is most interesting. The 
organ accompaniment is polyphonic 
throughout, and this enhances ithe mass 
considerably. A unison mass to be at 
all attractive must be well written, and 
I think this fulfills all requirements. 

A lovely setting of the “Ave Verum” 
is an adaptation by J. Lewis Browne 
of a Bach motei. Beginning with the 
sopranos and altos the text is then 
taken up by the entire ,choir. Not 
difficult and full of devotion. 

setting for mixed voices of the 
“Vexilla Regis” by Helen Sears is 
eminently satisfactory in every way. 
Marked “spiritoso,” 1 is rugged and 
forceful, portraying in a musical way 
the spirit of the words (The Royal 
Banners). An English text is also 
appended. 

Cesar Franck’s ever- -beautiful “Panis 
Angelicus” is arranged for soprano 
and alto and makes an admirable set- 
ting of this sterling composition. 

“Mass in Honor of St. Anthony,” 
for unison chorus, by Edward Marzo, 
and published by the Oliver Ditson 
Company, is another very satistactory 
mass. 


Middelschulte to Play in Detroit. 

Dr. Wilhelm Middelschulte will give 
a recital at the Institute of Arts in 
Detroit Feb. 22. On Feb. 25 he will 
be heard in a recital before the 
W oman’s Club of Janesville, Wis. 


Our 
Service 


We are competent to give you 
prompt and efficient service in 
every respect. 

Yearly maintenance contracts. 

All our work is scientifically 
correct and our desire to win 
your satisfaction is our con- 
stant incentive to be minutely 
thorough in all that we do for 
you. 


L.D. Morris Organ Company 
833 SHERIDAN ROAD 
CHICAGO, ILL. 


Telephone Bittersweet 1341 
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Factory and Offices 
228-30-32 K Street, S. W., 
WASHINGTON, D.C. 
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ANOTHER PAGE IN History 
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ORGAN 
Trinity 


every way. There have been occa- 
sions during the past two years when 
some small adjustments were neces- 
sary, and all we had to do was to men- 
tion it to you, to get your instant 
co-operation and support.” 


Outstanding Qualities 


For your church you want music in 


" E purchased a Page Pipe Organ 

from you in 1924,” writes Mr. 
E. Bertram Blight, President of the 
Board of Trustees of Trinity M. E. 
2 Church, Buffalo, N. Y. “It has won- 
derful volume and everyone who hears 
the organ is pleased with its tonal 
qualities. 


Superb Valve Action 


“One thing that has pleased us is the 
statement made by Mr. Berry, an 
organ builder in Buffalo, that this 
organ has been remarkably free from 
ciphers and that he attributes this to 
the wonderful valve action which is in 
this organ. 


Genuine Co-operation 
“Another thing that has pleased us 


very much is your co-operation in 


its highest form. You want above all 
a pipe organ that you can absolutely 
depend on. 


Many churches have found certain 
qualities in Page Pipe Organs that 
lend unusual inspiration to worship. 


A triumph of the art of building 
organs, these superb instruments are 
distinguished for instantaneous re- 
sponse, marvelous tone and dependable 
action. 


Write us freely about your requirements 


THE PAGE ORGAN COMPANY 


525 N. Jackson St. 


Lima, Ohio 
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‘American Composition 
_ for the Organ Since 1876 


Paper Prepared for the M. T N. A. Conven- 
tion at Cleveland, Dec. 28 


| 
| By PALMER CHRISTIAN 


An organ recital is considered, by 
most musicians, to be incomplete with- 
out Bach. Following that line of argu- 
ment, it may not be inappropriate to 
start a discussion of a certain period 
of organ composition by referring to 
that mightiest of musicians. One may 
ask: “What resemblance has modern 
composition for the king of instru- 
ments to Bach?” And we answer: 
“For fifty years—and more than fifty 
years—writers for the organ have paid 
their respects to Bach by not writing 
fugues.” Perhaps they agree with 
Rinck, who, when asked the cause of 
his neglect of the fugue form, said: 
“Bach is a Colossus, dominating the 
musical world; one can hope to follow 
him in his domain only at a distance, 
for he has exhausted all resources, and 
is inimitable in what he has done. I 
have always considered that if one is 
to succeed in composing something 
worthy of being heard and approved, 
one’s attention must be turned in an- 
other direction.” 

While it is by no means necessary’ 
that a fugue be a sombre, gigantic, 
mathematical affair, nevertheless 
around the form has grown a tradition 
that those for organ must be churchly, 
dignified and imposing. And the tradi- 
tion spread to other forms of writing 
for organ; the tradition not only 
spread, but it lasted until approximate- 
ly fifty years ago. The organ, for so 
many years almost exclusively a 
church instrument, acquired a_litera- 
ture inspired by its setting; this type 
of writing followed at least two 
levels—one, very high, leaves us with 
much great music and is the result of 
the mass and the cathedral service, 
plus great architecture; the other, very 
low, has cluttered up publishers’ lists 
and organists’ libraries and doubtless 
is salable, but too much of it is offen- 
sive to the musician of sensitive nature. 
Naturally there is—from this earlier 
period—much music that is neither 
high nor low, neither “hot nor cold.” 

Before giving some brief mention of 
the composers who contribuied to the 
early days of this 1876-1926 period, it 
may be well to let you know just what 
the feeling about the organ was prior 
to that time. Non-organistic musicians, 
and many organists who preferred tra- 
dition to progress, had certain definite 
ideas of what the organ has been, was, 
and therefore always should be. We 
could find no better indication of this 
feeling than the following quotation: 
“No, the art of organ playing has not 
changed since Johann Sebastian Bach; 
but, on the other hand, our organs are 
growing disiinctly better. Today, to 
non-professionals, our instruments ap- 
pear to have become capable of nearly 
as much expression as the orchestra. 
But this is a serious error. I repeat 
here: that expression which is char- 
acteristic of the modern organ can be 
but subjective; it is born of mechanical 
means and possesses nothing of spon- 
taneity. Of all instruments it is the 
only one which can indefinitely pro- 
long the same volume of sound, and 
thus create the religious impression of 
the infinite. * * * A’ serious organist 
will never avail himself of these means 
of expression unless architecturally— 
that is to say, by straight lines and 
designs. By lines, when he passes 
slowly from piano into forte by a 
gradient almost imperceptible, and in 
constant progression, without break or 
jolt; by design, when he takes advan- 
tage of a second of silence to close the 
swell-box abruptly between forte and 
piano. * * * The most striking char- 
acteristic of the organ is grandeur; 
that is to say, determination and 
power. Every illogical variation in 
the intensity of sound, every nuance 
which, graphically, cannot be repre- 
sented by a right line, is a crime, the 
offense of artistic lese-majesty.” 

Do those words sound as though 
written by a pianist with an aversion 
to the organ? Perhaps, but they were 
written by one of Europe’s greatest 


organist-musicians, Charles Marie 
Widor. They appeared in print about 
1906, in the preface to Pirro’s book on 
Bach. Without analysis, and coming 
from such a source, they might be 
taken as law. But do not forget that 
France is one of the most backward 
countries in organ construction; and, 
of more importance, that Widor has 
never been out of France, and so 
knows nothing at first hand of what 
the modern organ will do. True 
enough, those lines—and many more 
of like character—were writien over 
twenty years ago; but being read in 
this period of progress without certain 
sidelights being considered they could, 
by some, be taken as final. 


The influence of this line of thought 
was strong fifty years ago. The organ 
must always roar, or be churchly or 
gigantic or inflexible or dignified. The 
liierature of the times reflects the atti- 
tude, though, of course, other styles 
were tried to some extent. Severity of 
style marked playing as well as com- 
position, and efforts to present the 
organ in a lighier, fresher way, were 
infrequently made—and when made, 
were frowned on by the tradition- 
steeped purist. 

But let us not blame the composers 
of the day for all of this condition. 
Their imagination regarding the organ 
was limited by what the organ could 
do; to make an unwielding mechanism 
go through fantastic capers was hardly 
possible. And to specify multi-colored 
registration when such tonal equipment 
did not exist was hardly to be 
expected. 


Improvements in instruments go 
hand-in-hand with increase in skill in 
their treatment. The one art encour- 
ages the other; an increase in skill of 
performance challenges the inventive 
genius of the instrument-makers, and 
the results of that, in turn, give further 
opportunities for skill in performance. 
The mechanical adequacy of the mod- 
ern organ and the tonal achievements 
of the really artistic builders give the 
player with imagination great oppor- 
tunity for expressive interpretation. 
These two, working side by side, have 
shown the modern composer that the 
organ is an appealing, delicately ad- 
justed means of expression, and that 
effects are possible that fifty years ago 
hardly existed in the most violent 
imagination. 

To describe, by word of mouth, the 
compositional style of any period is, 
of course, not possible in detail. The 
same applies to the individual com- 
poser. Compositions must be seen— 
and heard—to be appreciated. But it 
is possible and proper to mention 
many of the leading writers for organ 
in this country. It is always a pre- 
carious undertaking, for there is possi- 
bility of leaving out names, uninten- 
tionally, of important people. We 
attempt here no critical analysis of 
particular composers or compositions, 
for if one person likes a certain thing 
there are invariably others who do not. 


One of the early organist-composers 
was Eugene Thayer, who lived from 
1838 to 1889. Active in Boston and 
New York as recitalist and lecturer, 
editor and choral conductor, he also 
had time to do some writing. There 
are five sonatas, many shorter pieces 
and a school of organ playing from his 
pen. One of the sonatas, particularly, 
is interesting to our eyes and ears— 
interesting and amusing. The first 
movement is totally canonic—and the 
canonic writing that today we expect 
from a first-year counterpoint student. 
It is simple—naive—and is dignified 


by being the first movement of a full- 


fledged sonata. 

Another influential man of the period 
was John Knowles Paine. While his 
works do not seem to include a long 
list of sonatas, what he did write would 
seem to be rather more imaginative 
and grateful than Mr. Thayer’s efforts. 
He gives us a considerable list of vari- 
ations on familiar hymn-tunes; they 
are obvious in their presentation, but 
straightforward, well contrasted and 
designed. The variation form was 
quite popular at that period of organ 
composition, and still is to some extent. 

If the two foregoing names are not 
familiar to you who are not organists, 
we come now to a man whose name is 
a “household word” in every musical 
gathering—Dudley Buck (he of the 
Festival Te Deum in E flat). Dudley 


Buck’s facility and grace of writing 
helped his church music toward real 
popularity and organists have used his 
works to no little extent. He has two 
sonatas, one of them concluding with 
a compelling fugue on “Hail Columbia.” 
Another piece, in different style, is: his 
“At Evening.” You will agree, I think, 
that it is most pleasant music to listen 
to; it is not Schénberg, Milhaud or 
Strauss—but it does “sound.” I say 
this in spite of the fact that one of my 
good friends, one of the most promi- 
nent of the younger composers of 
today, recently said: “I don’t see how 
anyone can play Dudley Buck’s ‘At 
Evening.’ ” 

Another name that comes down to 
us through distinctive service during 
the early part of the period under con- 
sideration is that of George E. Whiting 
(1842-1923); in addition to numerous 
smaller works and two “methods,” he 
leaves one published sonata. 

In the fifty-six years of Horatio 
Parker’s life one of the most sierling 
of American musicians developed. The 
maturity of style, experience and 
imagination that characterize his 
writings for opera, oratorio and can- 
tata are also found in his organ works. 
The concerto, the sonata, the smaller 
items—all of them are well done and 
are definitely worth the study that any 
organist puts on them. 

Frederic Grant Gleason (1848-1903) 
had definite influence on organ mat- 
ters, especially by his collaboration 
with that dean of American organists, 
Clarence Eddy, in editing several 
volumes of organ compositions; the 
series had a definite vogue, and was 
really valuable. In addition, Gleason 
left two or three larger original works 
and a few smaller ones. 

It is now time to stop giving dates 
of birth, as we wish to bring to your 
attention a list of men who are con- 
temporary contributors. They all 
have been vital helps in keeping the 
literature in pace with the building 
and the playing of the modern instru- 
ment; nothing would be more satis- 
factory than to have examples of the 
creative work of all of them played 
this morning. But such a thing is 
hardly possible, so we will have to be 
content with simply siating their 
names. The value of their respective 
efforts may be appraised for various 
reasons; some of the contributions 
have increased the list of more serious 
organ music; some have emphasized 
the vast array of tone color; some 
have brought a fresh viewpoint to 
attention. But all of it is valuable, and 
we think you will admit that the list 
is a choice one. Included are some 
who, though born and trained in 
Europe, have been here long enough 
and have been receptive enough to 
write under the influence of organ 
development in this country. 

We respectfully salute the following 
gentlemen (and the others whom we 
hope we have not forgotten), and 
thank them for many hours of help 
and inspiration: James H. Rogers, 
Arthur Foote, Mark Andrews, George 
Whitfield Andrews, Wilhelm Middel- 
schulte, Rossetter G. Cole, Clarence 
Dickinson, Gaston Dethier, Felix Bor- 
owski, John Sebastian Matthews, Harry 
Alexander Matthews, Dezso d’Antalffy, 
Roland Diggle, Edward Shippen 
Barnes, Seth Bingham, R. S. Stough- 
ton, Alexander Russell, Pietro Yon, 
Harry Benjamin Jepson, George Chad- 
wick, Leo Sowerby, Edwin H. Lemare, 
T. Frederick H. Candlyn and Eric 
DeLamarter. 

Were we to line up compositions 
somewhat in military formation, we 
could present to you on the front row 
a very respectable showing of sonatas, 
suiies, etc., with a few concertos 
thrown in for good measure. On the 
second row would appear a great list 
of material of average importance; on 
the third a big list of works that, while 
important from the point of view of 
usefulness, would hardly qualify as 
“big writing.” It may be an exaggera- 
tion, but it sometimes seems as 
though there were one cradle song or 
a berceuse or a lullaby for each five 
children born! 

Just as there is much distinctive 
writing, so do we find some that is 
startlingly imitative of European com- 
posers. An “American style” is not 
yet fully in evidence in any line of 
composition. However, in the field of 
organ there are a few “high lights”; 


by that we mean a real break from 
tradition and a real use of modern 
resources, 


The organ has needed release from 
elephantine heaviness; it is getting 
that release, but the lighter composi- 
tions that are at the same time good 
music are harder to find than any 
other type. Of course, the develop- 
ment of theater playing has afforded 
a release from heaviness; to that 
extent it has been a good thing for 
playing in general. But at what a 
price! How unutterably cheap is 98 
per cent of theater organ music! Some 
of the playing is fiendishly clever; 
most of it is dull; practically all of it 
is for effect only, with no real thought 
or a ghost of intellectual quality back 
of it. How could it be otherwise in 
view of the absurd films that consti- 
tute most of the “movie” diet? There 
are a few fine theater players, and for 
their artistic work the musical pro- 
fession is devoutly thankful. 

A definite, original literature for 
organs in the theater does not exist. 
There are many published “hurries,” 
etc., which would seem as much 
“flurries” and “worries,” but they do 
not qualify as literature. The adapta- 
tions of the popular songs of the day, 
familiar melodies, etc., make up the 
picture organist’s repertoire. In some 
cases really beautiful improvisations 
have been heard. A few would qualify 
as good music—but again, they were 
for the moment, and so do not consti- 
tute a literature. 

We are apt to think of the theater 
organ as. a modern development, and 
so it is. But such music as they use 
is not exclusively of present times. In 
Boston, in 1799, a certain Mr. Bowen 
had a museum, in which the organ and 
some musical clocks were main attrac- 
tions. The late Oscar G. Sonneck 
tells us that “Mr. Bowen, being an 
astute business man, arranged for 
some attractive organ recitals. * * * 
Those among our organists who 
delight in turning their vaunted king 
of instruments into a kind of orches- 
trion for which anything from a 
fugue to an operatic potpourri will 
do, may see in Mr. Bowen a pioneer.” 
I have often wondered whence comes 
the musical culture of Boston, and am 
now convinced that the following type 
of program had something to do with 


The music will commence precisely at 
8 o’clock with the Battle of Prague, With- 
in a Mile of Edinburgh, Dead of the 
Night, Fal la la, The Topsail Shivers in 
the Wind, Heaving the Lead, Sailors’ 
Journal, Tom Bowling, You Gentlemen of 
England and Little Sally, On Board the 
Arathusa, Lullaby, Old Towser, Bachelors 
Hall, Pleasures of the Chase, How Sweet 
the Woodlands, Listen to the Voice of 
Love, Sweet Little Girl That I Love, 
Lilies of the Valley, The Woodman. 

Dutch Fishmonger, British Grenadiere, 
Freemasons’ March, Meg of Wapping, 
Dolly Thimble, Faint and Wearily, Drink 
to Me Only, Kate of Aberdeen.” 

All of that in one concert. The re- 
markable continuity displayed has 
surely served as a model for some of 
the Hollywood writers. That was de- 
scriptive playing with a vengeance. 
And it was away back in 1799—in 
Boston! 


This brief resume of what has been 
done for organ literature would hardly 
be worth while if it did not let us look 
ahead for a moment into what we 
want and need in the future. After the 
recent New York premiere of Strauss’ 
“Egyptian Helen” a witty critic said 
“Strauss’ future lies behind him.” Not 
so with organ music. There is dis- 
tinctly a bright future, and the fifty 
years leading to the present day is 
only a period of prelude. 

One great need is an understanding 
on the part of non-organist composers 
of what the modern organ can do. 
The instrument is not cold; it is not a 
machine; it is not exclusively churchly 
(although nothing finer for the church 
could be imagined). Mr. Skinner has 
often said that Wagner wrote for the 
modern organ, though he did not know 
it. In a review of a Chicago recital 
Glenn Dillard Gunn said: “It makes 
one wish that Debussy could have 
written for the modern organ.” If 
modern composers will put themselves 
to the effort of learning the modern 
organ, they will have a medium for the 
presentation of their inspirations that 
is worth any effort. 

We have begun to get away from 
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thinking of the organ as only a church 
instrument. We must build up a liter- 
ature of concert music entirely sepa- 
rate from the church. A good start 
has been made, but there is vast room 
for more. Nothing would suit the 
organist better than to have Howard 
Hanson or John Alden Carpenter—to 
mention only two successful writers in 
America—contribute real music to the 
literature. Their music would stand a 
good chance of being heard, too. 

Have you ever stopped to realize 
that the organ is the only instrument 
on which a series of recitals is given 
by one man in the same place year in 
and year out? Yet that condition 
exists, and has existed for many years 
in many communities. With perhaps a 
few exceptions the piano has not done 
that; nor the violin; nor any other in- 
strument; nor—in spite of its natural 
appeal—has the human voice. The 
orchestra, of course; but that is an 
expensive, and therefore restricted, 
proposition. 

One reason for this contribution of 
the organ to the art of music is the 
wide range of tone color. In modern 
playing, registration is the biggest part 
of the organist’s presentation. The 
constant shifting of color—not for the 
sake of change, but for the enhance- 
ment of the content—requires, first, 
imagination and then preparation. The 
builder and player have shown what 
can be done; the composer will follow 
the lead already given by these past 
fifty years. 

During the last six or seven years 
additions have been made to the all- 
too-short list of organ-orchestra music. 
Chadwick, Parker, Borowski, Cole, 
Sowerby and DeLamarter are promi- 
nent men who have done such writing. 
In some quarters this combination is 
not held to be particularly effective; 
but I am certain that with the proper 
vehicle it can be. 

The argument is that because of the 
similarity of tone, the organ does not 
“show off’ as well as other instru- 
ments. Well, why must a concerto be 
made only to “show off” an instru- 
ment or a player? Why not consider 
whether or not it is beautiful music 


that is being presented? No one can 
write successfully for this union unless 
he thoroughly knows organ and or- 
chestra; the few examples of that type 
that we have make effective music. 

Let it not be assumed that, in the 
expression of hopes and possibilities 
for the future, it follows that such 
music will, because it is newer, be bet- 
ter. Any good, sincere work of art re- 
mains good, no matter what its age. 
Neither the rantings of the radicals 
against conservative music, nor those 
of the conservatives against extremi- 
ties of impressionism and “futuristic 
display” will affect the ultimate value 
of any really good work. This fifty- 
year period has produced a number of 
good works for organ that suit the 
taste and possibilities of the times— 
just as the period before that suited 
its age (to all intents here considered) 
and the next period will grow to its 
possibilities. 


In conclusion it seems not inappro- 
priate to read part of Audsley’s apos- 
trophe to the organ: 


Temple of Tone art thou! The shrine 
supreme 

Of sound’s mysterious powers and rich- 
est gifts. 

God-given thought alone could have in- 
spired 

The human mind to frame so grand a 
work: 

Great Organ — Monarch of all Instru- 
ments! 


Frazee Organ Dedicated. 

The new Frazee organ in the Con- 
gregational Church of Cliftondale, 
Mass., was dedicated late in December. 
Homer Whitford of Dartmouth Col- 
lege gave a recital in connection with 
the services Dec. 21 and Harry Upson 
Camp played a program of Christmas 
music Dec. 23. Professor Whitford’s 
offerings included: ‘Marche Re- 
ligieuse,’ Guilmant; Largo, from 
“Xerxes,” Handel; “In Autumn,” from 
“Woodland Sketches,” MacDowell; 
Fugue in G minor (The Great), Bach; 
“Notturno,” from Second String Quar- 
tet, Borodin-Whitford; Fire Music, 
from “Die Walkiire,” Wagner; Halle- 
lujah Chorus, from “The Messiah,” 
Handel. 


Easter 


Music 


For Organ and Choir 


ORGAN 


Easter Melody. 


Festival Piece. . 


eee & 


Grand Cheeur in A... 
Grand Cheeur in C minor....... J. H. Rogers 


Pageant Triumphal... 


CHOIR 
7311. Alleluia, Sing His Praise. . 


On. . H. N. Bartlett 
Alleluia. Op. 183, No.1...... William Faulkes 


C. A. Stebbins 


H. A. Matthews 


(From “Suite for Organ,” Op. 25) 


_M. E. Florio 


Announcing 


Time-O-Stat Controls 
Company 


A Consolidation of 


LeEacHwoop CoMPANY 


Janesville, Wisconsin 


Time-O-Srar Corporation 


Milwaukee, Wisconsin 


AssoLutTE Con-Tac-Tor Corporation 
Elkhart, Indiana 


CRAMBLET ENGINEERING CORPORATION 


Milwaukee, Wisconsin 


THE MERGING OF ‘THESE 
COMPANIES will place at the services 
of its customers, and the industries 
which it serves, one consolidated com- 
pany with ample resources and com- 
plete facilities for the development and 
manufacture of a very complete line 
of automatic controls. 


IT WILL BE THE AIM OF THIS 
NEW COMPANY to maintain the 
reputation of making the finest and 
most dependable products of its kind, 
to hold the good will of its customers 
through the fairness of its policies and 
the service it renders, to sell its prod- 
ucts at the lowest price consistent with 
the quality of the product and the 


service it renders. 


THE COMPANY WILL HAVE A 
COMPLETE LINE OF AUTO- 
MATIC CONTROLS for both domes- 
tic and industrial types of refrigeration 
and for heating with either oil, gas or 
coal. Also a very diversified line of 
controls and thermostats for gas, oil, 
electricity, etc., for time, pressure, 
humidity and temperature, sign flashers, 
heaters and other specialties. 


IT WILL OWN MANY PATENTS, 
including those covering the manufac- 
ture of (light and heavy duty) mer- 
cury switches and corrugated bellows. 
Manufacturing these products in its 
own plant will put the company in a 
very favorable position to not only im- 
prove its present products, but also carry 


on the development of new devices 
embodying such units. 


TO ENABLE IT TO BETTER 
SERVE YOU, general sales and service 
offices have been opened in the Peo- 
ples Gas Building, Chicago, and eastern 
offices will be opened in New York 
City. The present sales and service 
organizations of the four companies 
will be consolidated and considerably 
increased. 


BUILDING CONTRACTS WILL 
BE LET IMMEDIATELY to greatly 
enlarge the plant and offices at Elk- 
hart, Indiana. A separate building will 
also be erected for laboratory, experi- 
mental and development work. As 
soon as these buildings have been com- 
pleted, the business of the three Wis- 
consin companies will be moved to 
Elkhart. 


A LARGE STAFF OF ENGI- 
NEERS AND TECHNICIANS, each a 
specialist, will have ample facilities in 
the new laboratory for carrying on 
their work of constantly endeavoring 
to improve its products, develop new 
controls, and do experimental work for 
our customers. 


THE OFFICERS OF THE COM- 
PANY WILL BE: President and 
Treasurer, Julius K. Luthe; Vice Presi- 
dents, A. I. Wallace, Paul K. Cram- 
blet, E. J. Leach and Roy W. Johnson. 


(Soprano and Tenor Solos) 
E. S. Barnes 
A Russian Easter Alleluia. ..H. B. Gaul 
H. B. Gaui 


To Him Who Died and Rose Again 
E. H. Pierce 


Easter (Men’s Voices)........... L.V. Saar 


Nore: Correspondence should be directed to each of the four 
companies, just as heretofore, until notice has been given that 
all the general offices have been consolidated and moved to 
Elkhart, Indiana. 


7256. 
7105. 
7143. 
7316. EVENHEETERS for pipe organ chamber heating will continue to 
be handled by:— 


7318. 
Cramblet Engineering Division 


Milwaukee, Wis. 


Any of the above may be seen “On Approval” 


286 Milwaukee St., 


G. SCHIRMER, INC., NEW YORK 


(See display advertisement on page 39) 


Rhythm of Easter.............. Seth Bingham : 
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| The 
Society Tunes 


By CARL F. PRICE 


| 


The Airmen’s Hymn by Miss May 
A, Rowland of Eastbourne, England, 
which appears on this page with two 
musical settings, was produced as the 
result of the Hymn Society’s prize 
offer of $100 for the best hymn ior 
airmen, submitted before Columbus 
day, 1927. Lindbergh’s triumphal tour 
overseas, culminating in the uproarious 
welcome to New York City, prompted 
an anonymous donor to give to the 
society $1,000 to be used for hymn and 
tune prizes, beginning with a contest 
for the best hymn for airmen. From 
over 1,000 manuscripts the judges, 
Drs. William P. Merrill, George Elliott 
and W. Russell Bowie, three dis- 
tinguished New York clergymen, 
chose this as the winning hymn. 

A prize of $100 was then offered for 
the best musical setiing for these 
words, submitted before Easter, 1928. 
Nearly 1,000 tunes were submitted. 
The judges, Reginald L. McAll and 
Dr. T. Tertius Noble, both of New 
York City, and Paul Ambrose of Tren- 
ton, N. J., awarded the prize for the 
tune, “Wings of the Morning,” to 
Dr. David Mck. Williams, organist of 
St. Bartholomew’s Church, New York 
City. Their request that, in addition, 
a second prize of $50, hitherto un- 
announced, be awarded to Miss Lily 
Rendle of Eastbourne, England, for 
her tune, “Ellah,’ was granted by the 
society. 

A dinner in honor of Dr. Williams 
was given by the Hymn Society last 
October in the Town Hall Club, New 
York City. Following speeches by 
Reginald L. McAll, Clarence Dickin- 
son, Carl F. Price, T. Tertius Noble. 
Miss Grace L. Darnell and Dr. George 
Elliott, Dr. Williams made a charming 
address of response and played “Wings 
of the Morning,” while the society 
sang the hymn for the first time to its 
new musical setting. 

Thus these two settings came into 
being, contrasting in spirit and method, 
but each fine in its own style. Dr. 
Williams’ tune, somewhat in the vein 
of the plainsong, majestic in tone, and 
sweeping up to a great climax, repre- 
sents a musical manner that is less 
familiar to American than to English 
congregational singing. But America, 
as from time to time there develops a 
grewing recognition of the spiritual 
power of this style of worship song, is 
likely to adopt, more and more, the 
tunes which contbine the strength and 
dignity of the plainsong type with 
practicability for general congrega- 
tional use. Of that tendency in Amer- 
ican hymn- tunes, perhaps Dr. Wil- 
liams’ “Wings of the Morning” is a 
presage. 

The other tune, “Ellah,” comes from 
England; oddly enough, from the same 
city, Eastbourne, which produced the 
words, though author and composer 
were not acquainted with each other 
until the prize awards for their respec- 
tive words and music brought them 
together. This tune, though English 
in origin, is likely to be more accepta- 
ble to the tastes of the average Amer- 
ican congregation at present. 


While it is felt that the production 
of this hymn and its two tunes has 
justified the Hymn Society in conduct- 
ing its contests, it has had the addi- 
tional result of stimulating the produc- 
tion of many other hymns and tunes, 
which, though unsuccessful in w inning 


prizes, have already secured publica- 
tion in hymn-books or in pamphlet 
form. This has been the striking 
result, also, of the first tune contest, 


in which the society offered a prize 
for the best tune to Major Harry 
Webb Farrington’s Harvard prize 
hymn, by John N. Burnham, the blind 
organist in New York City. A number 
of tunes that competed unsuccessfully 
for that prize are now to be found in 
current hymn-books. 


The next prize contest is for the best 
hymn expressing the modern spirit of 
Christian missions, and the competi- 
tion closes on Feb. 1. These contests, 


In moderate time 
oices in unison 


WINGS OF THE MORNING 


10. 10. Io. 10. 


Davip McK. WILLIAMS, 1928 


Hear for these, 


our squadrons of 


the sky, 


And give to them_ , 


God of the shin ing hosts that range onhigh, Lord of the ser - aphs serv-ing day and night, 
| | | | wt 


the shelt-er 


of Thy might. 


2 Thine are the arrows of the storm- 


Thine, too, the tempest or the zephyr still; 
Take in Thy keeping those who, facing death, 
Bravely go forth to do a nation’s will. 


Not too too fast 


‘dnedaies 1928, by the Hymn Society. 


cloud's breath, 


ELLAH 


Io. I0, 10. 10, 


International Copyright secured 


3 High in the trackless space that paves Thy throne, 
Claim by Thy love these souls in danger’ s thrall; 
Be Thou their Pilot through the great unknown, 
Then shall they mount as eagles and not fall. 


May A. Rowland 


RENDLE, 1928 


If preferred, the third and sixth measure may each be reduced to one half-note. 
Copyright, 1928, by the Hymn Society. 


sky, And give to 


them the shel - ter 


International Copyright secured 


designed to stimulate better hymn and 
tune writing, are but a by -product of 
the main activities of the society. The 
chief aim of the society is to raise 
ihe standards of hymns and hymn- 
tunes in Christian worship. To accom- 
plish this, a close study has been made 
of present-day tendencies in hymns 
and hymn-tunes, and a number of the 
foremost specialists in this field have 
addressed the society from time to 
time on various phases of the subject. 
Among its members are counted edi- 
tors of the official hymn-books of the 


Protestant Episcopal, Presbyterian, 
Methodist, Lutheran and Unitarian 


Churches, as well as of a number of 
widely popular, but unofficial, hymnals, 
such as are published by the Century 
Company, the A. S. Barnes Company, 
Macmillan and other houses. Thus 
the discussions and debates of the 
society on matters hymnic have drawn 
from wide sources and in turn have 
reached out through many avenues of 
influence through different churches 
and various hymnals. Many of the 
foremost hymn writers and hymn- tune 
composers in America are counted in 
the society’s membership, and the 
stimulus of association together has 
led some of the members to produce 
new hymns and tunes that have found 
publication. 

Up to the present time the member- 
ship, though representative of the best, 
has purposely been kept small, and the 
work of the society, all of it done vol- 
untarily, has been intensive, rather 
than extensive. A new program of 
extension, however, has been adopted 
recently, to the end that the ideals 


of the Hymn Society may reach 
to a greater influence in American 
worship song. 

The Newman Library of Hym- 


nology, presented to the society by 
Augustus S. Newman, has been housed 
at Union Theological Seminary, New 
York City, through the good offices of 
the librarian, Professor Rockwell, and 


Dr. Clarence Dickinson, a Hymn So- 
ciety member, and here, in a special, 
spacious room, the cream of the Union 
Seminary hymn library and the New- 
man books are available on the shelves, 
with a piano nearby to aid the hym- 
nologist in his study and research. 
Some of the members of the society 
have undertaken to prepare papers on 
special phases of the subject of inter- 
est to organists who are eager for an 
improvement in intelligent hymn sing- 
ing and the society is grateful to the 
editor of The Diapason for opening its 
columns for a few months to the 
presentation of these subjects. 


Christmas Recital at Winnipeg. 

noteworthy Christmas recital 
played under the auspices of the 
Winnipeg center of the Canadian Col- 


lege of _Organists was that Dec. 16, at 
4:15, in Westminster by 
Ronald W. Gibson, A. C10: 
assisted by the oy ‘choirs of 
Young and King Memorial © United 
Churches, under the direction of Bur- 
ton L. Kurth and J. T. Hodges. The 
program consisted of compositions of 
Johann Sebastian Bach, and Mr. Gib- 
son played the overture to the Advent 
cantata and a chorale prelude, “In 
dulci jubilo” and_ “The Mystical Ado- 
ration,” and chorale preludes on “T he 
Old Year now Hath Passed Away” 
and “In Thee Is Gladness,” as well as 
the Fugue in B minor. The choir 
sang: “To Us Is Born Emmanuel,” 
Praetorius; “A Child This Day Is 
Born,” Traditional English; “A Babe 
Lies in a Cradle,” Coerner; “The 
Angel's Greeting,” Brahms. 


Third Annual Concert 
Van Dusen Organ Club 


PRESENTING 
EDWARD EIGENSCHENK 
in Recital at 
KIMBALL HALL 
MONDAY EVE., FEB. 25 
8:15 o’Clock 
Admission—$1.00 
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MASTER 


A Summary of the Progress in Console Action D 


is offering a perfected console to give an organist the quickest and fullest 
response from the tonal resources of an instrument. It is a keydesk for a 
master organist. 

The Master Keydesk is virtually a summing up of the best mechanical and 
electrical organ designing of the last twenty-five years—the era of the modern 
pipe organ. The principles, or general methods of accomplishing the dozen odd 
functions of an organ action, as incorporated in the Master Keydesk are not new 
but tested by time in earlier Estey actions and in the present action of other 
builders of fine instruments. ‘The details of design and workmanship have been 
refined and simplified in this new product of an old organization. 


One or more of the various parts of this Keydesk will be found to be identi- 
cal in principle with corresponding parts in one or more of the other high grade 
American organs. There are no secret methods or mechanical patents of any 
great value in the art of organ building. In designing this new Master Keydesk, 
Estey has drawn upon the experience and judgment of men whose experience 
includes a thorough knowledge of the product of all the fine builders. The re- 
sult is comparable to what you would expect in an absolutely new car designed 
by skilled automotive engineers. This new Keydesk is quiet, rapid, responsive, 
and of maximum flexibility to meet the demands of modern stop schemes and 
console accessories. 

Within the next month there will be a number of Master Keydesks installed 
throughout the country. A thirty-eight stop instrument will be completed in our 
New York Studio. Will you make an appointment to try one of these new consoles? 


[' ANNOUNCING the New Master Keydesk, the Estey Organ Company 
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KEYDESK 


on Design During the Era of the Modern Organ 


This new mechanism is different from previous 
Estey actions, different from contemporaries, and 
is new in the sense that it is a new combination of 
established and tested principles of design. With 
the entire organ building art to choose from, excel- 
lence and not expediency determined which type 
of the various mechanical movements should be 


included. 


The details of the mechanisms are pictured and 
explained in a new booklet. Some of the 
Estey improvements and refinements are pointed 
out. Every principle and part of the Master 
Keydesk is improved by fine old Vermont crafts- 
manlike workmanship and the unexcelled raw 
materials that can be appreciated fully only by 
the inspection of a completed organ, or better yet, 
a visit to the Estey factory. 


From the design of the console case, which 
reflects a dignity and substantial beauty in har- 
mony with the tradition of the Organ, to the 
smallest detail, the ideas of master organists have 
been followed minutely. 


In the final analysis, the Keydesk is made ex- 
clusively for the organist. His troubles or joys 
with the organ mechanism are his own; the tonal 
beauty he shares with his audience. For this 
reason, the Estey Company, believing this console 
summarizes the best in mechanical principles, 
workmanship and the consensus of organists on 
the details that make for “playability,” have 


called it the Master Keydesk. 


The Master Keydesk is furnished in three 
types: with draw-knob, tilting tablet, or lumi- 
nous-piston stop control. The first two have been 
standard systems for years, and many organists are 


~ enthusiastic advocates of one or the other of these 


systems. The luminous-piston type is an exclu- 
sive Estey design announced six years ago and 
growing in favor rapidly because of its speed and 
other advantages over the older types. A demon- 
stration of the luminous-piston control is convinc- 
ing; but as the stop control system is often a mat- 
ter of personal preference and custom, Estey offers 


a choice of the three types. 


Send for the circular describing the Master Keydesk 


Estey OrGAN CoMPANY 


BRATTLEBORO 


VERMONT 
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The Diapason 


A Monthly Journal Devoted to the Organ 


Official Journal of the National Asso- 
ciation of Organists. 


S. E. GRUENSTEIN, Publisher. 


Address all communications to The 
Diapason, 1507 Kimball Building, 
Wabash avenue and Jackson boule- 
vard, Chicago. Telephone: Harrison 


Subscription rate, $1.50 a year, in 
advance. Single copies, 15 cents. For- 
eign subscriptions must be paid in re- 
mittances equivalent to the subscrip- 
tion price in United States currency. 

Advertising rates on application. 


Items for publication should reach 
the office of publication not later than 
the 20th of the month to assure in- 
sertion in the issue for the following 
month. 


Entered 
March 1, 
Chicago, 
3, 1879. 


as second-class matter 
1911, at the postoffice at 
under the act of March 
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THE CLOUD VANISHING 

For months the great cloud hovering 
over the theater organists has been 
discussed by optimists and pessimists 
alike, and The Diapason has contained 
considerable mention of the subject. 
Our co-worker Mr. Burroughs has 
had several ariicles on the peril of the 
“movietone,” the “‘vitaphone,” etc., ete. 
Our advertising columns, which we 
sometimes believ e are more interesting 
and “newsy” than our regular news 
columns, also have dealt with the mat- 
ter, and a month or two ago Mr. Del 
Castillo headed his advertisement wich 
the distinctly hopeful statement: 
“Sound Movies Are a Flop.” — Last 
month he declared that the question 
was not whether “sound movies” 
were to replace the organist, but 
whether the organist was to replace 


the “sound movies.” 

Most recent developments would 
indicate that the artificiality of the 
“talkies” was not io the liking of the 


majority of theater patrons and that 
they were getting tired of an exclusive 
diet of canned goods. For instance, 
the National Exhibitor quotes Joseph 
Schenck, head of the United Artists 
and one of the leading producers of 
the day, as saying that the sound pic- 
ture is a passing novelty which is des- 
tined for a “fadeout.” Experts who 
have made a success of the moving- 
picture business predict that in two 
or three years there will be a general 
return to organs and orchestras where 
these have been abandoned for the 
time being. Other experts freely admit 
that sound pictures have their place 
and will never be dropped, but that the 
mad rush away from the silent drama 
is driving patrons from many theaters. 

Simmered down to plain facts it 
would seem that the better theaters 
will have organs no matter what 
progress is made in the sound films 
and that the personal element. will 
have to predominate, just as it always 
will predominate in church services 
and in the concert hall. Orchestra 
concerts have not been ruined by the 
phonograph and sermons will never 
become a thing of the past because 
nearly everybody has a radio. But the 
whole movement will bear valuable 
fruit, for it puts the theater organ pro- 
fession on its mettle. Faking organ- 
ists, with little training and no under- 
lying musicianship, cannot prevail over 
the vitaphone with good music, even 
though “canned,” and we see no rea- 
son why they should. The totally 
inadequate and irritating semi-amateur 
who pounds the keys of a small organ 
in a village theater, without regard to 
the resources of the instrument, with- 
out musical feeling or training and 
with equal disregard of the picture, 
will go down to destruction before a 
mechanical device which is more in- 
telligent and more pleasing, and will 
return to his or her natural vocation of 
selling ribbons or washing dishes. 
Why should it be desirable to try to 


repeal the law of the survival of the 
The hope of the theater organ- 


fittest? 
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ist lies in the degree of his fitness. among those who have conducted ing what was considered impossible, 
What this means is obvious. researches as “choiritis.” Many times but for making the organ a center. of 

— it has been found that a flatting attraction “y a means of interesting 
soprano is the primary cause, while thousands of outsiders in their work 
THE CAUSE OF THE HY MN some experimenters believe that an in a manner that many might consider 


The musical basis of the service in 
the nonliturgical churches, at any rate, 
is the hymn—or ought to be. The 
anthems and the organ prelude and 


postlude, the offertory and the re- 
sponses are the adornments of the 
service, but when the congregation 


sings—if it sings as it should—and is 
adequately and enthusiastically led 
from the organ, it joins in the worship. 
Because the hymn is the part of the 
service in which all worshipers unite 
many ministers consider it even more 
important than the sermon. All of 
which is sufficient reason why every 
organist should be concerned with 
hymn singing and hymn playing—and 
likewise good hymn writing. And 
since it is the function of The Diapa- 
son to record every activity of interest 
to the organist, natura!ly the develop- 
ment of American hymnology is a 
field of interest to us. 

it is therefore a distinct privilege to 
adopt a suggestion which came recently 
from some of the officers of the Hymn 
Society that a certain amount of space 
be devoted regularly to the work of 
that society. The first article is from 
the pen of Carl F. Price of New York, 
one of the leaders of the organization, 
and contains much that will interest 
the majority of our readers. The 
Hymn Society will tell its own story 
from month to month, but it might be 


said for the benefit of those not yet 
familiar with its activities that this 
organization consists of men and 


women who are eager to promote the 
composition and publication of worthy 
hymns which may be added to the 
repertoire of American churches. It 
is important that hymn writing should 
be encouraged, so that the present age 
may leave its classics in congregational 
worship music to those who will fol- 
low us. And it is just as necessary 
that the commercial output of clap- 
trap doggerel, with a so-called religious 
tinge that is merely the poorest senti- 
mentalism, should be discouraged, 
which, by the way, is another aim of 
the society. 


NOT THICK ANKLES, BUT— 

Here is an almost tearful plea that 
appeared recently in the “heart-io- 
heart” question and answer department 
of an Iowa paper: 

[ play the pipe organ. I have played 
it for a year now and have practiced two 
and three hours a day all this time. Sev- 
eral people have told me that I'll have 
thick ankles because in pedaling the mus- 
cles of the ankles are exercised and will 
enlarge. Is this so? I am quite young, 
just 16 the other day, so I’d hate to have 
big, thick ankles. Of course, one does not 
exercise the ankles a great deal in play- 
ing, and, besides, I play pedal exercises 
about a half hour daily. I do wish you 
would publish an answer to this, as my 
whole family have had many arguments 
over the matter. 

The answer does not seem to have 
been given, so we shall do our best, 
realizing our responsibility in a matter 
of this kind. No, sweet 16, your ankles 
will not get so very thick. The great- 
est danger in playing the organ pro- 
fessionally is that you. skin will get 
very thick. If you are a church player 
you may also develop hardening of the 
heart. If the theater becomes your 
field of activity you might develop 
callous spots on the sole of your left 
foot. 

There are many other physical perils 
encountered in organ playing. One 
thing against which you must guard is 
undernourishment, prevailing small 
salaries having a tendency to super- 
induce this trouble. Brainstorm is 
another common affliction of the prac- 
ticing organist, a frequent cause of this 
being the noise of clattering hoofs as 
the entering congregation disturbs the 
prelude, although often it is caused by 
those who attempt to carry on a con- 
versation with you while you are try- 


ing to negotiate the most difficult 
passages of your postlude. We find 
recorded many cases of mental pros- 


tration among or ganists. One form of 
this malady is known scientifically 
“cipheritis,” the terminology being 
derived from the direct cause of the 
disease, which is brought about in 
981% per cent of the recorded cases by 
ciphers in the organ. In one of its 
other phases this prostration is known 


as 


equally frequent cause is a humorous 
tenor. 

Among theater organists who have 
led a blameless and abstemious life 
there will develop from time to time, 
in spite of the efforts of practitioners 
to prevent it, a peculiar form of homi- 
cidal mania which induces the victim 
to seek the life of the manager of the 
“movie” house in which he presides 
at the console. Were it not for the 
peculiarities of the law and the stupid- 
ity of juries this tendency would per- 
haps deserve encouragement. Nearly 
every organist, according to authori- 
ties, suffers at times from hallucina- 
tions. With some this takes the form 
of a conviction that they can compose 
—a very pernicious symptom. — Still 
others believe they can write articles 
for the press. Both of these forms 
have lost some of their virulence since 
the discovery ot the waste-basket, 
whose free use is recommended highly. 

But to return to your specific ques- 
tion, Miss L.: Your ankles will hardly 
become noticeably thick from organ 
playing. It is much more likely that 
you will break them in kicking against 
your fate, and we hope that our warn- 
ing on this point will suffice to lead 
you to avoid this possibility. 


CLARENCE EDDY BETTER 

It is a pleasure to be able to an- 
nounce, in response to many inquiries 
which have reached this office, that 
Clarence Eddy, who for some months 
has been a victim of severe illness, is 
making most encouraging progress 
toward recovery and is feeling so 
much better that the anxiety of 
Mrs. Eddy and his host of friends 
throughout the world is relieved. In 
reply to an inquiry from The Diapa- 
son Mr. Eddy writes in person under 
date of Jan. 18 as follows: 

In reply to your kind letter inquiring 
after my health, let me say that I am 
progressing finely and hope to be all 
right before very long. Give my love to 
all inquiring friends, and [I wish them all 
& Very happy and prosperous new year. 

Yours most cordially, 
CLARENCE EDDY. 

Mr. Eddy has been known for many 
years as the “dean of American organ- 
ists’ and certainly has earned the title, 
for his career and the history of organ 
playing in America are closely inier- 
woven. Although over 77 years old 
he was active as a performer until his 
illness, which followed an operation. 
What his fellow organists think of him 
has been amply demonstrated during 
that illness. For many years he held 
a place which hardly anyone could dis- 
pute with him as an organ recitalist 
and it is doubtful if any man in the 
United States has ever contributed 
nearly what he did to make the organ 
recital popular in this country. Aside 
from this through his many pupils the 
traditions he has cherished have been 
perpetuated and are being handed 
down to the next generation. But 
still another thing has distinguished 
Clarence Eddy and endeared him to 
his fellow organists—he has always 
taken an interest in the other fellow. 
No one whom he has met has he 
forgotten, and whenever possible he 
has encouraged the oncoming player 
and the American composer. 

There is no secret about the basis for 
the regard the organ world has for 
Clarence Eddy. 


HEARD BY 200,000 

A news item printed in The Diapa- 
son Dec. 1 recorded the fact that a 
total of 168,000 persons had heard the 
Salt Lake City Tabernacle organ be- 
tween April 1 and Nov. 1. Late in- 
formation from Utah indicates that it 
is a safe estimate that 32,000 attended 
the recitals in the remaining five 
months of the year, making it virtually 
certain that the organ was heard by 
200,000 in 1928. This includes many 
Salt Lake City people, of course, and 
adherents of the Mormon Church, to 
whom the Tabernacle and the famous 
organ belong, but a majority are tour- 
ists who pass through Utah. A large 
number of the latter are drawn to Salt 
Lake City by this organ. We must 
give credit to the followers of Joseph 
Smith not only for making the desert 
blossom as the rose, thus accomplish- 


impossible had it not actually been 
accomplished. 

Although the Salt Lake City organ 
has been the subject of articles many 
times in magazines and in railroad 
booklets, and has been frequently 
described by popular writers as the 
largest in the world, which, of course, 
it is not, it is interesting to call aiten- 
tion at this time to the manner in 
which the Tabernacle organ recitals are 
conducted. The organ is a_ four- 
manual Austin of 130 stops, including 
the echo organ. Because of the won- 
derful acousiic properties of the build- 
ing the softest stops may be used and 
heard in every part. This makes the 
range of tone color very much larger 
than if it were not so easy to hear. 
Recitals are given daily at noon every 
day of the year. Noone is allowed to 
enter or leave during the recital. There 
is a staff of four capable organists who 
iake turns in playing. 


England has lost several prominent 
organists by death in the last few 
weeks. The passing of Dr. Charles W. 
Pearce is recorded in another column. 
Noel FE. Ponsonby, organist of Christ 
Church Cathedral, Oxford, died sud- 
denly Dec. 10, falling lifeless after a 
dinner at the church. He was only 37 
years old. Henry Davan Wetton, 
Mus. D., from 1881 to 1896 assistant 
organist at Westminster Abbey, died 
early in December. His compositions 
od church use are well known. George 

Frederick Vincent passed away Nov. 
30. He was a younger brother of 
Dr. Charles Vincent and for many 
years was organist at St. Michael’s, 
Cornhill. For the last thirty years he 
had been connected with Trinity Col- 
lege of Music as an examiner. 


Lutheran Oratorio Society Concert. 

Hugh Porter conducted the chorus 
of the Lutheran Oratorio Society of 
New York and vicinity in its second 
annual Christmas concert Dec. 30 and 
Jan. 6. In addition to two groups of 
Christmas chorales in settings by 
Bach, Praetorius and Christiansen, six 
excerpts from the ‘“Weihnachis-Ora- 
torium” (1664) by Heinrich Schuetz 
were sung. The greater part of this 
interesting oratorio was given for the 
first time in New York (and perhaps 
in the country) at Carnegie Hall Dec. 
10, 1927, by the same society. At the 
second presentation of the Schuetz 
number the solos were sung by Miss 
Edna Weese, soprano, and Carl The- 
man, basso, both members of the 
chorus. Their work was admirable. 
The first concert was presented at 
Trinity Lutheran Church, Astoria, 
L. I. Edward Rechlin, eminent Bach 
interpreter, assisted the chorus on this 
occasion. He gave a lovely reading 
of the Bach “In dulci jubilo” and a 
vigorous, brilliant interpretation of the 
great F major Toccata. He played 
also an improvisation on familiar 
Christmas carols. The second concert 
took place at St. Luke’s, Manhattan, 
not far from the Times Square sec- 
tion. In the absence of Mr. Rechlin, 
who was ill, Mr. Porter played the 
organ solos. His selections were “In 
dulci jubilo’; aria, “My Heart is 
Fixed,” arranged by Mr. Porter, and 
the “St. Ann’s” Fugue, all by Bach. 
In place of the improvisation Miss 
Mabel Beddoe, contralto, sang “Pre- 
pare Thyself, Zion,’ from Bach's 
Christmas Oratorio, and an Alsatian 
and a German fourteenth century carol. 
At both concerts Carl Broman was the 
capable organ accompanist. 


Rechlin Plays in 21 Cities. 

Edward Rechlin, the New York con- 
cert organist, recently returned from 
his highly successful Western tour, on 
which he played in twenty-one cities, 
presenting his specialty, a program of 
Bach and contemporaries. As usual 
the large attendance, the devotional 
silence of his listeners, and the refusal 
of his audiences to leave at the end of 
the program caused astonishment over 
the unfailing impression his program 
creates. Recently Mr. Rechlin was 
selected to open the radio series of the 
Welte-Mignon Company, at the organ 
in the Fifth avenue studio. Further 
recitals in the West and South are 
scheduled during the remainder of the 
season. 
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Dear ladies please forgive me now, 
| And I will rise and make a bow. 
| I was a boy—need I say more? 
The Free Lance || Ca je ne ferai pas encore. 
That “kist o’ whistles,” where's it now? 


By HAMILTON C. MACDOUGALL | 


It is interesting to know that one 
brave soul has played the whole of 
Austin’s “Pilgrim’s Progress.” I have 
a letier from Douglas Major, organist 
of Knox Presbyterian Church, Goder- 
ich, Ont.; he writes: “I played the 
twelve numbers on consecutive Sun- 
day evenings after service. Although 
the work entailed an enormous amount 
of practice, it was highly educative, 
more especially in the registration of 
the various numbers. I recommend 
this work to any organist who knows 
his instrument and is not afraid of 
hard work. Although parts of ‘“Pil- 
grim’s Progress” were over the heads 
of my congregation, on the whole they 
enjoyed it, and were not backward in 
saying as much. My organ is a thirty- 
five-stop, three-manual Casavant.” 

Tt would seem that Paderewski’s 
career will go down in history as the 
most remarkable of any of the great 
virtuosi. In the Sunday Times E. V. 
Lucas writes: “The return of Pade- 
rewski—or, as he would be announced 
in a drawing-room, Sir Ignace Pade- 
rewski—to the London concert plat- 
form is an event that must send the 
memory of the elderly back to the first 
appearances of this enchanting pianist 
in 1890, when he was 30; his already 
honored head wore an aureole of 
golden hair which won for him the 
name of ‘Human Chrysanthemum.’ 
Today that still more honored head is 
white, not solely through the passing 
of years, but from the cares of state 
and the anxieties of the patriot.’ 

In the office of the Boston Sym- 
phony Orchestra the other afternoon 
I was talking with Mr. Brennan, man- 
ager of the orchestra, about the power 
possessed by some people of instantly 
recalling the name of a person met in 
the ordinary way of business or 
society, and Mr. Brennan instanced 
Paderew ski as possessing that faculty 
in a remarkable degree. “If,” said 
Mr. Brennan, “Paderewski had met 
you in my office ten years ago, and 
came into this office while we are now 
talking, he would at once say: ‘How 
do you do, Mr. Macdougall. I met 
you in this office, I remember, ten 


vears ago.’” 


Do 
vividly 
hours 
organ? 


these verses not bring back 
to your mind the enchanting 
when you first “touched” an 


AN OLD FRIEND. 


I remember, I remember, 
As tho’ ’twere yesterday, 
The organ in the schoolroom 
On which T learned to play. 


Of compact make, and small intake 
Of wind, it yet had power, 

And gave me many a jolly time 
At the daily practice hour. 


Its stops were few, its pedals, too, 

Were merely sticks, tho’ placed quite true 

To manuals—these went to F, 

Fourth space beyond the treble clef. 

‘Twas here I played much Rinck and 
Bach, 

And other things galore, 

And bits from masses, mixed with gases 

From my head’s conceited store. 

“Don't strum!’—I hear a loved voice 
say— 

“A little such just once a day 

Will be enough till you can play, 

And have a something good to say.” 


Right sound advice, I now know well, 

To one who thought himself a ‘‘swell,” 
While all the swell in sight was that 
Top manual ’fore which I sat. 


Twice weekly, in that same schoolroom 
There sat amid the organ’s boom 

Some ladies, come to sew and work. 

I'll bet their chins did often jerk 

When striving strenuously to speak 

To one another twice a week. 


That’s long ago. Ill now confess 

To sometimes playing tricks (Oh, yes! 
You would have done the same, I guess) 
On those poor ladies under stress. 


For suddenly from loud to soft, 

The organ chanced a bit too oft, 

This must have raised those ladies’ ire 
For one and all seemed shouting “FIRE.” 


I'd greatly like to know, and how 
It has been treated since those days, 
And who at present on it plays. 


For we were chums—l’ll ne’er forget it— 
And if by some odd chance I met it, 

I'd sit me down and “take a shiner” 
With Bach's immortal Great G minor. 


But if no longer in commission, 
Nor in a playable condition. 
I'll drop a tear, and say right here: 
“Tt helped to make me a musician.” 
WILLIAM REED. 
Apropos of my remarks concerning 
“biend” in quartet or chorus singing, a 
valued correspondent wrives me: “On 
your page you speak of the blending 
of voices. Have you not missed the 
point? Is not real blending a matter 
of a general assimilation of quality? 
An occasional obtrusive note or two, 
or even a whole phrase sung similarly, 
is bad singing.” 


After brilliant performance of 
Brahms’ Second Symphony: Kousse- 
vitzky, almost thou persuadest me to 
be a Brahmsian! 


Two Practical Volumes. 


Two thoroughly practical and use- 
ful publications just off the press of 
D. Appleton & Co., New York, are a 
Franz Schubert volume, which is No. 1 
of “The Appleton Master Composer 
Series,” and a Tschaikowsky collec- 
tion, which is volume 2. Although 
these are for the piano, the choice of 
compositions and the method of ar- 
rangement are such as to make them 
applicable for the organ in the hands 
of any intelligent organist who knows 
how to arrange from the score to fit 
his instrument. The Schubert volume, 
which is especially timely, contains not 
only a long list of piano solos, many 
of which are such classics as audiences 
at organ recitals are always eager to 
hear, but song transcriptions and 
excerpts from symphonies, etc. We 
have the popular “Moment Musical,” 
the “Marche Militaire,’ the “Rosa- 
munde” ballet music, the “Ave Maria,” 
the Unfinished Symphony, etc., ete. 
There is also a splendid biographical 
sketch of Schubert and every selection 
is prefaced with a brief explanatory 
note from which good program notes 
can be prepared. The print is excel- 
lent and, all told, a great deal is offered 
for little money. 

The Tschaikowsky volume likewise 
contains a good story of the composer's 
life, with notes on each composition, 
and among the contents are nearly 
fifty pieces, including the andantes 
from the Fifth Symphony and from 
the String Quartet, the “Chanson 
Triste,’ movements from the “Nut- 
cracker” Suite, the “Marche Slav,” 
excerpts from the “1812 Overture” 
and from the “Symphony Pathetique” 
—to name only a few examples. 


Important Works at Carl’s Church. 

Dr. William C. Carl has arranged an 
attractive list of works for the special 
musical services in the First Presby- 
terian Church of New York this 
winter. Verdi's “Manzoni Requiem” 
was scheduled for Jan. 27. A Bach 
festival has been arranged for Feb. 24, 
when the Magnificat, the cantata for 
alto solo, “Strike, Thou Hour.” and a 
portion of the cantata “Sing for Joy" 
will be sung. March 24 the “Passion 
according to St. Matthew” by Bach 
will be given and an orat orio is to be 
announced for April. Those already 
given this season include: Schubert's 
E flat Mass and “The Twenty-third 


Psalm” (women’s voices), Mendels- 
sohn’s “Elijah” and Handel’s “Mes- 
siah” (Christmas portion). 


New Cantata by Cc. L. Fichthorn. 

“In Judea’s Hills,” a new cantata. by 
Claude L. Fichthorn, received its ng 
performance on the evening of Jan. 6 
at the Westport Avenue Presbyterian 
Church of Kansas City, Mo. The 
critics of the press gave the new work 
high commendation. The words of 
the cantata were written by Dr. Sam- 
uel R. Braden of Tulsa University. 
The composer, who is organist and 
choir director of the church, presided 
at the organ and directed the singing 
by the church quartet. 


Tutti- Dutti- Dutti!! 


The very name is an unfamiliat term to 
organists without general musical experience. 
The conception of a Tutti in an organ, except 
with single notes on a pedalboard, is beyond 
the mental range of many otherwise compe- 
tent organists. 


The great musical deficiency of the organ 
has been its confinement of Grand Organ— 
Tutti—to the pedal only—bass notes only, 
single notes only—two and a half octaves only 
out of nine octaves of pipe tones. 


‘This handicap has persisted in the face of 
electric action—established by the required 
necessities of the Tracker action and main- 
tained by the force of literature and tradition. 


However—Seven Octaves are imevitable, 
with seven octaves of Manual Tutti. 


MIDMER- LOSH, Inc. 


| Merrick, Long Island, N. Y. 


NEW MUSIC for EASTER 


ANTHEMS FOR MIXED VOICES 
BAUMGARTNER, H. LEROY 


GAUL, HARVEY 

No. 14,270 Spanish Easter Carol of the Lambs............ AS 

No. 14269 Spanish Easter Procession.............sses-e0s 3 
HOSMER, E. 

No. 14,266 Christ the Lord is risen again...............085 AS 
MANNEY, CHARLES F. 

No. 14,275 He is risen. Prelude and Chorus from “The 

MATTHEWS, H. ALEXANDER 

MATTHEWS, H. ALEXANDER \ 
MATTHEWS, J. SEBASTIAN f 

MEN’S VOICES 

NEVIN, GEORGE B. 

WOMEN’S VOICES 

HOSMER, E. S 

No. 14,267 Christ the Lord is risen again..............++. 15 

CAROLS 
No. 14,276 Ten Traditional Carols for Easter............. 10 
SONG 

NASH, WALTER H. 

High, in C; Low, in A 

OLIVER DITSON COMPANY, 179 Tremont St., Boston 


Chas. H. Ditson & Co., 10 East 34th Street, New York 
Try your music store first 
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A Few Criticisms 
Relating to Organ 


| 
| 
| Specifications 


| 

| By GORDON BALCH NEVIN 


One of the great needs in the organ 
world is a better understanding of the 
principles of efficiency in specification 
drawing. Many of us feel that a larger 
degree of uniformity in design would 
be of inestimable good, but the time is 
not ripe for uniformity; much water 
will have to roll under the bridge 
before we can say positively that an 
organ of any given number of regis- 
ters must have a prescribed list of 
stops. That day may come, and when 
it does the problems of the concertizer 
will be negligible. In the meantime 
there remains much that can be done 
to improve matters in general. 

For some time the writer has been 
scanning the printed specifications of 
new organs with an eye to discovering 
the more obvious errors in stop selec- 
tion and appointment. The examples 
here quoted are selected from a period 
sufficiently recent to be pertinent, and 
sufficiently remote to make difficult 
any attempt to trace them to their per- 
petrators. 


Example 1 is a large three-manual 
provided with a fair amount of muta- 
tion work, and containing two 16-ft. 
stops on the swell, a gedeckt and a 
contra viol, and lacking a 16-ft. on the 
choir. Neither of these was a unified 
stop, we may add. Why such an ap- 
portionment? Surely anyone will 
agree that a sub pitch stop is valuable 
on a choir organ of reasonable size, 
and yet here we have a 16-ft. string 
placed where it can be used only with 
the swell, instead of being placed 
where it could be used with the choir 
reeds and flutes as a contrast to the 
swell. Surely our expensive 16-ft. 
stops should be distributed over the 
organ, one to each manual, before we 
start to multiply their number on any 
one manual. 

For example 2 we select another 
large three-manual, having little or no 
mixture work. Here the great organ 
is the subject for study. Eight ranks 
of pipes, a 16-ft. double open diapason, 
two 8-ft. diapasons, flutes and a reed, 
and one 4-ft. stop—a flute harmonique! 
No other 4-ft. stops or upper work. 
I submit that such a choice of stops, 
if indeed one can call it a choice, is 
on the face of it an example of some- 
thing worse than ignorance: it is an 
out-and-out piece of criminality. In 
view of the many books on organ 
design, as well as the many articles on 
the subject, no builder can advance a 
logical reason for producing such a 
monstrosity. Here again it should not 
he difficult to agree on the principle 
that a great organ should have a 4-ft. 
diapason and at least a two-rank mix- 
ture before a double is even considered. 


Example 3 brings us a case of milder 
inefficiency, rather than a_ serious 
error. It is a great organ which in- 
cludes two 8-ft. diapasons, a doppel 
fléte and a French horn—this out of 
a total of six ranks of pipes. In this 
case the comment would be more of 
a query: Why the doppel fléte? The 
doppel fléte is seldom a stop of any 
character or beautv of tone, and has 
usually been regarded as a “filler,” 
adding body of tone to the diapasons 
to some extent at least. In this case, 
with two 8-ft. diapasons, and a French 
horn—which possesses a really surpris- 
ing amount of fat tone in well-voiced 
examples—it would seem that the 
logical thing would be a_ brightly- 
voiced flute of the clarabella or 
waldfléte type. The flute would then 
be of use as a solo stop, in which 
capacity a doppel flote is worthless. 

For our example 4 we may refer 
again to pedal organs composed of 
bourdon and diapason pipes only, three 
16-ft. stops being taken for granted, as 
well as their 8-ft. derivations. One of 
these will be a soft bourdon, usually 
borrowed from the swell, and one will 
probably be a 16-ft. diapason, usually 
independent. Our interest centers in 
the remaining 16-ft. stop, and it is for 
this stop that we would urge a 


smoothly voiced violone, or a slightly 
stringy double dulciana. The writer 
has used this combination of 16-ft. 
stops on several organs he has de- 
signed and will never consent to the 
conventional bourdon-diapason selec- 
tion in any organ in which he may be 
interested; the advantages of the three- 
color layout compared to the two-color 
cannot be exaggerated. The extra 
cost of the set of small-scale open 
pipes as against the usual tubby bour- 
don is so slight that it need hardly be 
considered. We need color in the pedal 
organ as well as in the manuals. Let 
us not lose sight of that fact. 

Example 5: A five-rank echo organ 
in which the reed was, of all tones, an 
orchestral oboe! The echo organ was 
not a duplex; consequently the orches- 
tral oboe used as a solo stop (which 
is its primary function in an organ) 
would have to be accompanied from 
the main organ. This lovely condition 
of affairs puts the player in a predica- 
ment, for the listeners in different 
parts of the auditorium will get vari- 
ous degrees of balance, and lack of 
balance between the echo organ solo 
stop and the main organ accompani- 
ment. Obviously there can be only 
one place in the auditorium at any 
given time when the balance between 
the front organ and the back organ 
can be correct. Usually that will be 
nearest to the player, and the listener 
in the back of the church will hear a 
melody on the oboe from the echo and 
will strive in vain to catch the faint 
notes of the accompaniment from the 
main organ! 

There is no excuse for this sort of 
thing, from a_ physical standpoint 
alone, but, judging the case on tonal 
values, it is even more to be con- 
demned. The orchestral oboe is one 
of the most highly individualized 
colors yet devised. Under the hands 
of a poetic player it is the stop par 
excellence for things of an oriental 
character. Its location therefore should 
be on the solo or choir division, where 
a precise balance can be assured. 

As a matter of personal opinion, this 
writer believes it is a waste of money 
to spend very much on an echo organ. 
Effective locations for echo organs are 
rare, the novelty soon wears off and 
the things are out of tune with the 
main organ much of the time. Let us 
spend the minimum on our echo 
organs and put the saving in the main 
instrument, where we do—or should 
do—98 per cent of our playing. 


Example 6 brings us perhaps the 
prize “bull” of the collection, and that 
is the location of a harp among the 
swell stops. We are not speaking now 
of organs where it is possible to use 
the harp on any or all of the three or 
four manuals. This is excellent. We 
are instancing cases (of which there 
have been a number lately) in which 
the harp can be played only from the 
swell manual. Surely a casual exami- 
nation of the actual use of the harp 
should show that the harp is used most 
against the soft strings, flutes and vox 
humana, and since this is the case the 
harp should be located on that manual 
and in that expression-box which will 
permit it to be used with the greatest 
freedom both in contrast to and in 
conjunction with these soft tones. In 
other words, which manual can you 
best spare for the use of the harp? 
The answer is, on a two-manual organ, 
the great; on a three-manual, the great 
or choir. The first location of the 
harp should therefore be invariably on 
the great; then, as manuals are in- 
creased in number, it will be an advan- 
tage to duplex or borrow it on one or 
two other manuals. But in the name 
of sanity let us not have our harps on 
the swell, where we cannot separate 
them from our vox humanas and other 
soft tones. 

For my example 7 I would make a 
plea for clear black lettering on coupler 
tablets and stopkeys. There has grown 
up lately a weird cult for coupler 
tablets engraved in a pretty pale pink. 
This pale pink may have some artistic 
symbolism of which I am unaware, 
but I can testify that it is exceedingly 
hard on the eyesight, and with the 
poor lighting arrangements at most 
consoles it throws an unnecessary 
strain on the player. If we segregate 
our couplers from our speaking stops 
we need nothing but black lettering on 
a white tablet. If we group them with 


their speaking stops we can use the 
system first introduced by the Austin 
Company—a reversal of the speaking- 
stop lettering that gives us white let- 
tering on a black tablet for all couplers. 
We then have maximum legibility in 
either case. There is no reason why 
our consoles should resemble the 
piano-accordions of the vaudeville, be- 
decked, be-jeweled and _ be-colored. 
Give us legibility first, foremost and 
all the time. There are distractions 
enough. 


There are other things which might 
be mentioned. Tremolos that are 
noisy, that do not adjust to different 
speeds and degrees of effect and that 
do not stay put when they are adjusted 
are one of the problems that should be 
solved. There are few tremolos that 
fully meet all three requirements just 
stated. Consoles should be made 
smaller; church committees and archi- 
tects alike are complaining at the tre- 
mendous bulk of modern consoles and 
it is unnecessary for this to be the 
case. The relayed combination action 
eliminates the bulk of the console 
mechanism, and also permits the 
combination action to be made much 
quieter. 


Harris’ Choristers in Concert. 

A concert was given by the St. Paul 
Choristers, the choir of St. Paul’s 
Church, Brooklyn, Jan. 4, under the 
direction of Ralph A. Harris, organist 
and choirmaster, at the New York 
Congregational Home for the Aged. 
The concert was a recital of choral 
music and showed most careful prepa- 
ration and a high degree of interpreta- 
tive skill and appreciation on the part 
of the conductor. The tone quality was 
excellent and the voice balance of the 
various parts was very satisfactory. 
At the same time the traditional ren- 
dering of these classic carols of church 
music was admirably and_ skillfully 
maintained. The solo numbers were 
sung with a depth of feeling and artis- 
try in keeping with the high order of 
the entire program. Mr. Harris is to 
be congratulated on the excellent work 
of his unusually fine corps of vocalists. 

Georce C. Fiint. 


News from St Louis 


By DR. PERCY B. EVERSDEN 


_ St. Louis, Mo., Jan. 21.—Charles 
Galloway continues his monthly Sun- 
day recitals at Washington Univer- 
sity, and Ernest Prang Stamm _ has 
given several special musical services 
at the Second Presbyterian Church. 


Alfred Booth and his choir from 
the Webster Groves Presbyterian 
Church visited Pilgrim Congregational 
Church at the vesper service Jan. 3. 
The program included several Rus- 
sian numbers and a Toccata by Percy 
Fletcher. 


A. Epstein, who for nearly half a 
century held important positions as 
organist at St. John’s M. E. Church 
and Shaare-Emeih, is in the hospital 
suffering from an attack of “flu.” 


The Third Baptist Church has 
moved back to its own building, which 
was damaged by fire several months 
ago, much to the regret of Miss Car- 
michael, who has to content herself 
for the present with a piano. 


Rumor has it that the proposed mer- 
ger of the three Reformed Jewish 
temples is awaiting the decision of 
the congregation of Temple Israel. 
The proposition is to put up a $1,000,- 
000 temple for the three congregations 
in the west end if the proposed union 
goes through. 


Skinner Opened at Dallas. 

A large three-manual Skinner organ 
was dedicated Dec. 19 at the First 
Presbyterian Church of Dallas, Tex., 
by Dr. William M. Anderson, pastor 
of the church. The organ has thirty- 
eight stops. At the dedication cere- 
monies Ruth Abernathy, organist of 
the church, was at the console. The 
organ was given to the church by 
W. W. Caruth. 


WARSAW 


TONE—beautiful, majes- 
tic and cathedral-like in 
quality, of the Marr & Col- 
ton Organ enhances the 
beauty of religious services. 
Its lofty brilliance is a con- 
stant source of inspiration. 


knowledge that throughout 
the years this quality will 
continue to awaken satisfac- 
tion over the happiness of 
choice. 


profit by consulting the 
Marr & Colton staff of or- 
gan architects and engineers 
whose services are freely 
available without obligation. 
Estimates and catalogue 
cheerfully submitted. 


THE MARR & COLTON CO., INC. 
Builders of 


America’s Finest Organ 


Gratifying, too, is the 


Music - committees _ will 
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EAUTY and Utility, so rarely 
found in company, have been 
developed to a surprisingly 
in the Pilcher console. 
Ivory and mahogany in rich con- f 
trast. Manual keys—spaced to an y 
accurate standard; stop jambs #7 
at convenient angle; stop con- 
trols; coupler tablets; com- 
bination pistons; pedal # 
movements—all antici- 
pate the player’s every 
move. But to ful- 
ly appreciate a 
Pilcher you must 
see—and play! 
HENRY SONS 
General | Offices 
Hall’ 
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DIAPASON 


Lynnwood Farnam’s 
Complete E Bach Series 


II. December, Is 928 Recitals 


By HERBERT D. BRUENING 


Program 5—Dec. 2 and 8: Fantasia in C 
major (Schirmer 1.); Prelude and Fugue 
in C minor (Schirmer 1.); Three Advent 
Chorale Preludes 
“Onee He Came in Blessing,” F 
major, canon at the octave; 
Thou of God the Father,’ major; 
“To God We Render Thanks’ and 
Praise’’; Prelude and Fugue in C major 
(“Eight Short’’); Six Chorale Preludes on 
“Come Redeemer of Our Race’’—A minor 
(“‘Orgelbiichlein’’ No. 1); G minor, four 
voices, theme in soprano (18G); Trio in 
G minor (18G); Trio in G minor (theme 
in Pedal) (Augener X); G minor, four 
voices, theme in Pedal (18G); Fughetta in 
G minor, three voices; Prelude in G ma- 
jor (Schirmer I); Aria in F major (Peters 
IX); Passacaglia and Fugue in C minor 
(Schirmer IV). 

Program 6—Dec. 9 and 10: Prelude in 
C major (Augener IX); Fantasia in G 
major (Concerto), (Schirmer I.); Fughet- 
ta in G major on “O Thou of God the 
Father’; Trio-Sonata No. 3 in D minor; 
Fugue in G major (Schirmer I., 9); Six 
Advent Chorale Preludes: Jordan 
Came Our Lord, The Christ’’ (Four voices, 
theme in alto—4-ft. Pedal; Trio; “Once 
He Came in Blessing,’’” G major, five 
voices; Fughetta in F major, three 
voices; “Be Glad, All Ye Christian Men” 
(Trio in G major, theme in 8-ft. pedal); 
“Sleepers Wake!’’ (Trio in E flat, theme 
in tenor); Two Chorale Preludes on “My 
Cause Is God's and I am Still’’ (A minor, 
four voices, theme in soprano; A minor, 
four voices); Prelude and Fugue in A 
minor (Schirmer IV.). 

Program 7—Dec. 16 and 17: “‘To God 
We Render Thanks and Praise,’ Fughet- 
ta, four voices, manuals only; Toccata 
and Fugue in E major (Schirmer 1.); 
Four Chorale Preludes on ‘‘From Heaven 
Above to Earth I Come” (Fughetta in C 
major, three voices, manuals only; Fugue 
in C major, four voices, theme in pedal; 
D major, theme in soprano); Canonie Va- 
riations on ‘“‘From Heaven Above” (Canon 
at the octave, Canon at the fifth, Canon 
at the seventh, Canon at the octave by 
augmentation, many Canons by inversion 
(at the sixth, third, second, ninth, dimin- 
ution, stretto); Trio-Sonata No. 4 in E 
minor; Two Chorale Preludes on ‘‘How 
Brightly Shines the Morning Star’ (G 
major, theme in pedal; G major, four 
voices, theme in soprano); ‘‘Good Chris- 
tian Men Rejoice,’ Trio in G minor, theme 
in pedal; Prelude and Fugue in B minor 
(Schirmer IV). 

Program 8—Dec. 23 and 24: Fugue in 
G minor (Schirmer IJ.); Three Christmas 
Chorale Preludes (‘From East to West,” 
Fughetta, four voices; ‘‘The Holy Child My 
Hope Shall Be,’’ Fughetta in B flat; “O 
Hail This Brightest Day of Days,’’ G ma- 
jor); Prelude in A minor (Schirmer I.); 
Concerto No. 2 in A minor (after Vivaldi); 
Six Christmas Chorale Preludes—‘“Now 
Blessed Be Thou, Jesus Christ” (full or- 
gan style, G major, Fughetta in G major, 
four voices, manuals only, four voices, 
theme in soprano); “In dulei jubilo” (full 
organ style, A cage Trio in G major, 
Bonnet collection); ‘Jesu, My Chief Pleas- 
ure,” Fantasia in © minor, theme in pedal 
4 ft.: Fugue in D major (early version), 
Augener X; Two Chorale Preludes on “Let 
Us Together Praise Our God’ (E major, 
five voices, full organ; E major, Augener 
X); Prelude and Fugue in D major (Schir- 
mer Il). 

Program 9—Dec. 30 and 31: Fantasia in 
© minor (five voices), Schirmer III.; Pas- 
torale in F major (Schirmer IL.); Prelude 
and Fugue in B flat (“Eight Short") 
Schirmer H.; Ten Christmas Chorale Pre- 
ludes from the “Orgelbiichlein” (‘A Babe 
Is Born in Bethlehem,’ G minor; “Now 
Blessed Be Thou, Jesus Christ,”’ G major; 
“O Hail This Brightest Day of Days,” G 
major; ‘From Heaven Above,’ D major; 
“To Shepherds, as They Watched by 
Night,” G minor; “In Dulei Jubilo,” A 
major; ‘Let Us Together Praise Our 
God,” G major; ‘‘Jesu, My Chief Pleas- 
ure,’’ C minor; ‘From East to West,’’ D 
minor; “Good Christan Men, Rejoice To- 
day,’ G major); Fantasia and Fugue in 
G minor; Three New Year's Chorale Pre- 
ludes from the “Orgelbiichlein’’ (‘O Join 
with Me in Praising,’’ B minor; “The Old 
Year Now Has Passed Away”; ‘In Thee 
Is Gladness,”’ G major). 


Again the spirit of the great Leipzig 
cantor must have been hovering over 
the beautiful little Episcopal Church 
of the Holy Communion, New York, 
as Lynnwood Farnam presented an- 
other set of Bach programs to his rev- 


erent and appreciative congregations 
coming from far and near in large 
numbers, In all there were five pro- 
grams in December, given on the five 
Sundays of the month at 2:30 in the 
afternoon and repeated on the five 
Monday evenings at 8:15, making a 
total of ten recitals. Classifying Mr. 
Farnam’s programs somewhat, one 
finds that he played seven selections 
from the youthful period of Bach, six 
from the mature master period, five 
miscellaneous selections, two sonatas, 
one concerto, two of the Eight Short, 
seventeen of the forty-five chorale 
preludes from the “Orgelbuechlein,” 
three of the Eighteen Great, one each 
from the Small and the Large Cate- 
chisms, one Schuebler, twenty-three 
miscellaneous chorale preludes, fughet- 
tas, etc., and the Canonic Variations 
on “Vom Himmel hoch,” a really grand 
total of seventy compositions. There 
Bach stood revealed as a youthful mas- 
ter as well as a mature, old master; 
as a disciple of the northern school as 
well as of the Italian; as a follower of 
Boehm, Pachelbel, Reinken and Buxte- 
hude in the chorale numbers as well 
as the author of his own inimitable 
style of writing; as a great virtuoso, 
as supreme master of the fugue, as 
teacher, as a devout and sincere Chris- 
tian of the orthodox Lutheran persua- 
sion. In short, the December offerings 
of Mr. Farnam afforded a composite 
picture of the mind, heart and genius 
of Bach, a kind of cross-section such 
as the devotees of Bach seldom have 
an opportunity to find. 

Since the present series is not only 
inspirational but also educational, these 
notes will contain many references to 
matters purely educational and not 
critical. In accordance with the an- 
nounced purpose of these articles, only 
items of exceptional interest will be 
mentioned. 

Concerto 2. 

This work deserves special mention 
among the epochal December perform- 
ances of Mr. Farnam, for it was given 
in a manner that was stunning in its 
appeal. In itself the composition is 
of more than passing interest. It is 
one of the two concertos (the third 
being the other) that can be definitely 
ascribed to Vivaldi, whose violin con- 
certos Bach here elaborates into organ 
concertos. “Bach transcribed the 
Vivaldi and other concertos not to 
make them more accessible to the 
public at large, nor to learn from them, 
but simply because this was his way 
and it gave him pleasure. Neverthe- 
less it is certain that he derived some 
profit from Vivaldi. He learned from 
him clarity and design in the structure 
of a work. Through the Italian he 
won freedom from the northern mas- 
ters and their ingenious, intricate 
style.” [Schweitzer I, 196.]| Mr. Far- 
nam succeeded admirably in creating 
the requisite mood and atmosphere for 
this fine concerto. There were broad, 
sonorous passages played in a sweep- 
ing and imposing way, while the more 
delicately penciled parts of the slow 
movement were made most charming 
by the judicious use of the harp stop. 
Here is a real virtuoso work that will 
instantly appeal. Organists will doa 
well to familiarize themselves with 
this concerto more closely. 


Sonatas 3 and 4. 

Two favoriies of two other great 
virtuosi of the day. Bonnet gives the 
third in his Bach volume of the “His- 
torical Organ Recital Series’ and 
Middelschulte is known to favor the 
fourth, especi ially the andante.  Chi- 
cago organists may recall that Oct. 18, 
1915, Dr. Middeischulte played the 
andanie as his second encore on the 
first night of the dedication of the 
magnificent Austin organ in Medinah 
Temple, Chicago. Bach himself liked 
the dreamy flavor of the adagio of the 
Third Sonata so well that he trans- 
cribed it for clavichord, flute and 
violin in the Triple Concerto in A 
minor for these instrumenis. 

Mr. Farnam’s playing of the Trio- 
Sonatas has been described most aptly 
by a former reviewer. Albert O. 
Anderson some time ago in The Dia- 
pason wrote: “Mr. Farnam’s colorful 
treatment of the Trio-Sonatas removes 
them from the dry etude class and 
makes them delightful concert num- 
bers.” Exercises for Wilhelm Friede- 
mann Bach these sonatas were intended 
to be; however, they are more than 
mere exercises—they are beauty. More- 
over “they form the Gradus ad Par- 


nassum for every organist. Who- 
ever has studied them thoroughly will 
encounter no further difficulties in 
either ancient or modern organ litera- 
ture, having already met and _ con- 
quered them all in these sonatas. And, 
above all, he will have attained to that 
absolute precision in playing which is 
the chief requirement of the genuine 
organist’s art; for in this complicated 
trio playing the slightest irregularity 
in touch makes itself heard with shock- 
ing distinctness and forces the per- 
former to attentiveness and self- 
criticism,” Widor and Schweitzer de- 
clare in their fifth volume of the 
Schirmer edition. 


Variations on “Vom Himmel hoch.” 

This composition appears in 1747, 
when Bach, upon the persistent plead- 
ing of his erstwhile pupil Mizler, joined 
the Musical Society of Leipzig. Quite 
naturally, these variations (Bach’s 
diploma) are too doctrinal or theo- 
retical in character to fit them for prac- 
tical church use. Yet they are of in- 
terest and value. “Bach's delight in 
the stalwart Reformation tunes is 
again apparent in this work, in which 
he set himself to demonstrate the 
whole art and theory of canon through 
the medium of the Christmas melody,” 
writes Terry in his splendid new Bach 
biography (page 255). Spitta classes 
this composition with the “Musical 
Offering” and the “Art of Fugue” and 
continues: “He here gives fresh proof 
that it was not mere fascination of 
technical difficulties to overcome that 
led him to adopt these elaborate forms 
in his later works, but that his musical 
sense grew deeper, and imperatively 
demanded new modes of utterance. 
These partitas are full of vitality and 
poetical feeling. The heavenly hosts 
soar up and down, their lovely song 
sounding out over the cradle of the 
Infant Jesus, while the multitude of 
the redeemed ‘join the sweet song with 
joyful hearts.’ But the experiences of 
a fruitful life of sixty years have inter- 
woven themselves with the emotions 
which possessed him in earlier ee at 
the Christmas festival. * * The 
work has an element of solemn eer 
fulness, like the gaze of an old man 
who watches his grandchildren stand- 
ing round their Christmas tree, and is 
reminded of his own childhood.” 
[Spitta III, 221]. With an approach 
such as this to the “Canonic Varia- 
tions” and with the help of Mr. Far- 
nam’s mature and choice way of im- 
pariing the message, they must and 
they do have a meaning even to the 
uninitiated. Of course, he who knows 
canon derives the greatest measure of 
enjoyment from this really unique 
composition. 

Four Giants. 

At the end of the first December 
program Mr. Farnam played the great 
Passacaglia and Fugue in C minor, a 
work conceived by Bach under the 
influence of Buxiehude, yet much 
greater than any of Buxtehude’s passa- 
caglias because “the pupil puts into 
his a dramatic life that was beyond the 
master.” Bach wrote only one real 
passacaglia, and then it is, strictly 
speaking, in the form of a passacaglia- 
chaconne, because its theme appears 
in the upper voices also, instead of 
staying in the pedal. The twenty dif- 
ferent variations demand contrasting 
colors, an exhilarating rhythm and a 
massive crescendo toward the end. Mr. 
Farnam fulfilled all demands of this 
exacting composition. It is part and 
parcel of him. 

As a finale to the next program the 
great A minor was presented. Of the 
fugue we know that it is one of those 
instances where Bach worked long and 
hard before he felt really satisfied with 
its siructure. In Mr. Farnam’s read- 
ing of the fugue the calm plasticity, 
the mixture of playfulness and strength 
were readily apparent. The prelude 
would have proved a boon to any 
pianist who is seeking to catch its 
right spirit in the piano transcription. 

Program No. 3 (by the way, the 
all-around most fascinating program) 
featured the romantic B minor Prelude 
and Fugue. Of the prelude with its 
flowery arabesques Rechlin says in one 
of his national recital programs: “It 
is, indeed, as though one entered a 
vast sacred edifice dedicated to the 
glory of God, and the beautiful and 
manifold figurations of this composi- 
tion suggest the countless schemes of 
ornamentation to be observed in the 
vast cathedrals of the past.” The 
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prelude was done in a spirit of noble 
grandeur and the fugue preserved iis 
quiet melancholy to the last. 

Ah, the great D major in the fourth 
program! Before that grand scherzo 
was given in its present form, Mr. 
Farnam played an earlier version that 
seemed to be exceedingly tricky Then 
came the regular one. 


li was interest- 
ing to note that Mr. Farnam diminishes 
the tone volume toward the close of 
the prelude, as does Middelschulte, 
whereas Bonnet in his Kimball Hall 
performance ten years ago built up a 
tremendous climax at this point. Like 
Bonnet and Lanquetuii, Farnam takes 
the fugue at a dazzling speed, keeping 
up to the last note a clearness in the 
pedals, a lucid phrasing and a crisp 
touch that place him at once in the 
front ranks of the world’s greatest. It 
was exceptionally brilliant and dexter- 
ous playing. 

In the very last program there came 
the Great G minor Fantasia and 
Fugue. “In the Fantasia Bach seems 
to have wished to meet the Hamburg 
organists on their own peculiar 
ground,” says Spitta. Concerning the 
origin of the theme of the fugue much 
has been written. Terry has an inter- 
esting remark or two to make in that 
connection (see pages 132 and 133). 
Mr. Farnam takes the fantasia perhaps 
a little more deliberately than other 
organists, but there is a wonderful 
power of declamation in his interpreta- 
tion. His reading of the fugue would 
have evoked a great burst of applause 
from his listeners had it not been given 
in a church edifice. It was one of the 
highlights of the series to date. 

There were other interesting and 
fine works such as the A minor Prelude, 
the counterpart of the Passacaglia; 
the Prelude and Fugue in C minor 
(Schirmer I), the fugue being of un- 
fathomable melancholy; the fascinating 
Fantasia in G major in the form of a 
concerto; the humorous Fugue in G 
major (Schirmer I, 9), ever fresh and 
sweeping, but here done somewhat 
soberly; the youthful and impetuous 
Toccata and Fugue in E major in four 
sections; that popular favorite, the 
Little G minor, played with the utmost 
loveliness and skill; the Fantasia in 
C minor, five voices, and the first 
seventeen chorale preludes from the 
“Little Organ Book” (“Orgelbuech- 
lein”) written “for the glory of the 
most high God and for the instruction 
of my neighbor.” This inscription 
calls to our attention the fact that with 
Bach music is an act of worship. 
Consequently he must be understood 
from this standpoint, if at all. His 
works breathe a message—the simple, 
fundamental truths of the Bible. Thus 
he who is minded as Bach was is best 
qualified to impart the real spiritual 
meaning underlying the immortal 
works of the great master. 


The Little Organ Book. 

In the “Orgelbuechlein” Bach indi- 
cates to the beginner how to prepare 
the congregation for the hymn to be 
sung. To this day it is customary in 
the German Lutheran service of our 
country to precede each hymn with a 
suiiable chorale prelude that is to indi- 
cate to the hearer the tempo, the key 
and the character of the hymn. Of 
course, Bach expects much of the 
beginner in the “Orgelbuechlein.” 
Why? Because he wishes him to 
embody the poetic idea of the hymn in 
musical terms that are simple and ade- 


quate. Nobody succeeded in this bet- 
ter than Bach. For that reason the 
“Orgelbuechlein” “is one of the great- 


est achievements in music” (Schweit- 
zer). It is “the lexicon of Bach’s 
musical speech.” 

In order to understand the chorale 
preludes of the “Orgelbuechlein,” it is 
necessary, at least, io become fully 
acquainted with the text of the hymns. 
Where this elementary knowledge is 
lacking even the best organist may 
become nonpvlussed when he plays the 
various numbers. Widor confesses: 

“As a musician I have marveled at the 
consummate art of Bach, the com- 
poser, but ii was only after I had been 
made acquainted with the text of those 
heavenly preludes that their true sig- 
nificance became apparent, and a feel- 
ing of deep awe and reverence over- 
comes me as I approach them.” 
[Quoted from a folder of his pupil 
Rechlin. ] 

Mr. Farnam’s offerings took in the 
first seventeen preludes. Over the 
very appropriate, at times very excep- 
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Every Organ 
Needs Protection! 


limatic conditions and frequent weath- 

er changes play havoc with the deli- 
cate organ mechanisms unless these 
evils are combatted by EVENHEETERS, 
The Organ Chamber Heater. Warmth 
and dryness are both necessary in your 
organ chamber if your organ is to have 
proper pitch and the harmonies of each 
of your selections are to be perfect. No 
organist can properly play an instrument 
out of tune and pitch; every organ part 
must function perfectly for correct organ 
results. 


VENHEETERS are the best known 

organ chamber heaters. They will 
give you this necessary heat in every 
part of your organ chamber, give you a 
steady even temperature at all times. 
Then your organ will stay in tune, your 
harmonies and pitch of the organ will 
be all to be desired. Insist on EVEN- 
HEETERS in your organ chamber. 


EVENHEETERS 


CRAMBLET ENG. DIV. 
286 Milwaukee St. Milwaukee, Wis. 


Cramblet Engineering Corp., 

286 Milwaukee St., Milwaukee, Wis. 

Please send me the latest booklet on Evenheeters. 
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tional, readings of numbers 1 to 15 he was best known for some admir- 
one might write: “Glory to God in able text-books on many subjects. 
the highest, and on earth peace, good- He also wrote church and organ music. 
will toward men,” for here there was The Royal College of Organists owed 
true Christmas joy expressed in musi- much to his long service as a member 
cal parlance. Very fittingly the last of the council and honorary treasurer. 
two chorale preludes were: “The Old He contributed frequenily to the Brit- 
Year Now Has Passed Away,” a sor- ish musical journals. 

rowful meditation on the last eve of 


the old year, and the ever sprightly 7 
“In Thee is Gladness”’—that song of Good Work at Grand Rapids. 
profound joy. St. Mark’s Procathedral at Grand 


Rapids, Mich., has a choir whose men, 
boys and girls evince more than the 
usual interest in their work and in the 
church, and this is attributed to the 
genuine devotion to his task which 
Harold Tower, the organist and choir- 


Finally, worthy of mention were 
the C major and the B flat major 
of the Eight Short, the former delight- 
ful with its 8-ft. pedal in the prelude 
and the latter with its jingling harp 


contrast in the opening bars; the Pas- apcivedl 
torale in F, done in its entirety, an- ™aster, has shown through the years 


other rare treat; the rippling “To Jor- Of his service in Grand Rapids. Mr. 


dan Came Our Lord, the Chrisi,” with Tower has issued a report to the 
its grandiose theme in the 4-ft. pedal; Parishioners of the church for the year 


the rollicking “Sleepers Wake,” and 1928 and it shows that in ten months 
three splendid versions of “In dulei fifty-one anthems were sung, in addi- 
jubilo.” tion to two cantatas, sixteen solos or 
duets, 150 hymns, etc. Twenty-one 
boys who have been in the choir the 
Death of Dr. Charles W. Pearce. full period averaged four rehearsals 
Charles William Pearce, veteran and services a week. Camp Roger, 
English organist, composer and writer where the boys go every summer, has 
on organ topics, died at Bournemouth developed into an institution under 
Dec. 2, four days before his seventy- Mr. Tower’s care. Mr. Tower closes 
second birthday. He was a native of his SEpOTS with this suggestive para- 
Salisbury, where he studied under graph: “The choirmaster wants the 
C. J. Read and T. E. Aylward. Pro- congregation to take the same interest 
ceeding to London, he was articled to in his work that he does. He hates 
Dr. G. C. Verrinder, and had as teach- being taken for granted. He will be 
ers also W. S. Hoyie and E. J. Hop- glad to share the thrills he receives. 
kins. His first appointment was to Show your interest by attending the 
St. Martin's, Salisbury, when he was services and visiting the camp on 
only 14 years old. Subsequent posts visitors’ day. Drop in for an occa- 
were at St. Luke’s, Old Street, and sional rehearsal. 
St. Clement's, was 
graduated as a musical doctor at 
Cambridge in 1884, For many years Lester Herbert Groom Arrives. 
he was on the teaching staff of Trinity Mr. and Mrs. Lester W. Groom of 
College of Music, and also director of Chicago report the arrival of Lester 
studies at that institution. He ex- Herbert, weight 8 pounds, and worth 
amined much for the Royal College of it in gold, at their home Jan. 19. He is 
Organists, Trinity College, and vari- expected to take his place on the bench 
ous universities. He was dean of the in 1942, as the leader of still another 
faculty of music at London University generation of a musical family, both of 
for four years. For twenty-four years his parents being artists and the 
he was joint editor with Dr. Charles Grooms being known as organists for 
Vincent and Dr. E. J. Hopkins of the some time back. His vocal abilities 
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A collection of 114 standard classic, modern, sa- 
cred, operatic, characteristic and march composi- 
tions arranged for pipe organ (3 staves) and 
highly endorsed for solo use by such authorities 
as T. Tertius Noble, Maurice Garabrant, John 
Priest, John Hammond, Percy Starnes and many 
others. Contains 448 pages, sheet music size dur- 
ably bound. Once on the organ desk, it will 
never be off it. 


Be sure to read this Complete List of Contents 
Adagio regs. ie Beethoven Festival March ....Gounod Prelude in C Sharp Minor 


Bach Funeral March Chopin Rachmaninoff 
Ar Giordani Gavotte in D....... Gos. Prelude(Lohengrin) .Wagner 
As (Rinaldo) .,.... Handel Grand March (Aida). Verdi Pres de la Mer.. “Arensky 
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Andante (Orfeo).....Gluck Hallelujah Chorus...Handel Quartet 
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Angels’ Serenade ....Braga Intermezzo .......Mascagni Romance Sans Paroles .Faure 
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erenade ..........Schubert 
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Berceuse (Jocelyn) . Godard Maret (Tannhauser) . Wagner Serenade ...........Widor 
Berceuse ytte Marche Celebre ....Lac nner Serenata ....... Moszkowski 
Bridal Chorus ..... ed Marche Militaire ..Sch Sheherazade ..R. Korsakow 
Cantilene Nuptiale . “Dubois Marche Nuptiale ....Ganne Sextette (Lucia) . -Degiouts 
Cavatina Melodie Op. 10....Massenet Aveu .....-. 
Chants Russes ........ Lalo Melody in F....Rubinstein 
Cinquantaine .Gabriel-Marie Military Polonaise ..Chopin one of India..R. Korsakow 
Consolation No. 5...-Liszt Minuet in G... Beethoven Souvenir Drdla 


Consolation ....Mendelssohn Minuet ............-Mozart Spring Song . .Mendelssohn 
Coronation March Meyerbeer Miserere ............Verds Torchlight ‘arch.....Clark 
Cradle Song ........Hauser Moment Musical ..Schubert Traumerei .......Schumann 
Cradle Song ...... Iljinsky My Heart (Samson) Triumphal Entry..Halvorsen 
Cygne, Le ......Saint-Saens Saint-Saens. Unfinished Symphon’ 
Dance ot the Hoare, Nocturne, Op. 9, No. 2.Chopin eh hubert 
nchielli Norwegian Dance.....Grieg vision ........ -Rheinberger 
Dead March(Sau) --Handel Oriental Voix Celeste Batiste 
Dervish Chorus ...... Sebek Pilgrim Chorus ....Wagner Boatman Song Russi 
Erotik, Op. 43, No. 5..Grieg Playera, Op. 5... ‘Granados 
Evening rayer ...Reinecke Poeme Waltz in » Op. 39 ..Brahms 
Prayer ..Hum mgere Wedding March. Mendelssohn 
chuber 


tar ......Wagner Prayer ..... 
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With the Theater Organist 


| By WESLEY RAY BURROUGHS 


Contrasting and Utilizing Effects. 
{ Continued.] 

The use of the Chinese wood block 
is neglected by many organists. This 
tablet should be on the accompaniment 
or lower manual. It may be em- 
ployed in comedy work for knocks and 
falls. The proper effect in this line is 
to give the key a very light tap, other- 
wise the reiteration of the block will 
sound out of place. On Western 
scenes of roundups, horse races in the 
new weekly or scenes of pursuit by 
means of galloping steeds a number 
like Langey’s Allegro No. 2 may be 
played, and the thematic material of 
two sixteenths and one eighth-note 
continued rapidly with a decided accent 
on the first sixteenth. The effect is 
much more realistic than some of the 
special effects labeled “horses’ hoofs.” 

The Chinese gong, a pedal stop, is a 
splendid accessory in oriental films. 
At this writing we are playing a pic- 
ture in which one scene is highly dra- 
matic, with Chinese characters only. 
Using Deppen’s “Japanese Sunset” 
and touching low C with the tablet on, 
then continuing the number, interpo- 
lating the gong where marked in the 
orchestration, a real oriental flavor is 
obtained. 

The cymbal is used principally in 
connection with the drums when play- 
ing a military march and scenes show- 
ing the passage of a band. The 
marimba especially good on 
Hawaiian films and certain comedy 
scenes. The snare and bass drums 
are important, the snare having many 
uses. The breaking of glass, the effect 
of an approaching train and many 
martial scenes may be heightened by 
the use of it. The bass drum is being 
connected in two useful ways on recent 
organs. First, a tablet to register once, 
that is non-reiterating, and second, a 
continued roll. In the Lon Chaney 
film “Laugh, Clown, Laugh,” where 
he slides from the theater balcony to 
the stage, a drummer is shown making 
a roll on the drums. By holding down 
any pedal nove in the lower register 
the exact imitation is obtained. This 
should end with a crash on the cymbal 
as he reaches the stage. 

The chimes primarily accompany 
scenes of bells tolling, but they may 
be utilized also with clocks striking 
(use extreme upper notes). The player 
should note carefully the size of the 
bells, whether large, medium or small, 
and use baritone, medium or higher 
chime notes. 

The pedal piston effects must always 
be located quickly, and the organist 
should have his left foet poised over 
the proper piston well in advance of 
the time required for its use, touch- 
ing the piston at exactly the right 
second. The surf effect on scenes in 
which the waves dash on the shore; 
the bird effect as the feathered song- 
ster carols; the siren as the ambulance 

‘ or fire trucks are seen; the fire gong 
(bell) as the alarm is sounded; the 
telephone and door bell at the proper 
spots, and the automobile horn in 
traffic jams are all legitimate uses of 
these orchestral additions to the thea- 
ter organ. Another use of the fire 
gong is at the beginning of the various 
rounds of a prize fight. Usually close- 
ups of the bell are shown and the 
gong should be tapped very lightly, 
so as to sound just once, as this 
accessory is also reiterating. 

On winter pictures if a furious bliz- 
zard is raging we have used the sleigh 
bells alone for a very unusual storm 
effect. This should not be used to 
excess, and cannot be employed unless 
the bells are tuned at the correct 
pitches with the manual keys. 


New Photoplay Music. 

We are privileged to review this 
month some of the most useful music 
ever written especially for film play- 
ing. The issues are from the Irving 
Berlin Standard Music Corporation. 
Dividing them according to their sev- 
eral classifications we take first: 

Heavy Dramatic: “Defiance,” by 
Kempinski. A series of descending 


triplet chords ends with a crash on 
D minor and the 


bass reed (tuba or 


tromba) enters immediately with the 
main theme, which is given a clever 
exposition. For scenes in which one 
character hurls defiance at another this 
number is ideal. ‘‘Vengeance,” by 
Baron, is an allegro furioso for scenes 
that stop just short of the degree of 
intensity requiring an_agitato. “The 
Monster,” by Kempinski, is aptly 
named. It has a bass motive and tre- 
mendous dissonant chords that follow 
one another with bewildering rapidity. 
For scenes of horror, dread and some 
hideous monster. “Not Guilty.” One 
thinks at once of an acquittal scene 
in a court room. “Lovers’ Quarrel,” 
by Baron. The idea presented here 
is that one measure contains an angry 
theme in the treble, followed by one 
having its counterpart in the bass. 
After a more subdued second section 
the argument is resumed with added 
vigor. Evidently they didn’t make 
up! “The Third Degree,” by Kemp- 
inski, pictures a police inquisition to 
force a confession from an unwilling 
prisoner. “Satanic Fury,’ by the 
same writer, is a G minor movement 
for outbursts of pent-up rage. “Im- 
plorations,” by Pasternack, is a mod- 
erate sustained minor piece for light 
dramatic scenes. “Imprecations,’ * by 


Baron, is a dramatic recitative. ‘“Dra- 
matic Andante,” by Kempinski, has a 
ponderous, impressive theme in B 


minor, while his “Recitative Dramatic” 
No. 2 is a trifle more declamatory. 

“Anguish,” by Vrionides, reflects tense 
sorrow and later passion. 

Mysterious: “Suspicions,” by Baron. 
Doubt and hesitancy are portrayed. 
“Creeping Shadows.” For scenes of 
stealthy advance. 

Gruesome and Weird: “A Ghastly 
Night,” by Beghon. The organist can 
“make” this number by the use of a 
weird combination of stops such as 
the vox, twelfth and tierce, omitting 
use of the 16-ft. and 8-ft. stops. 
“Haunted Nights,” by Jacquet. A 
lento containing augmented chords. 
“Into the Unknown,’ ” by Carbonara. 
A bass theme. Weird dissolving and 
unresolved chords give an atmosphere 
of tenseness. 

Appassionatos: ‘Torture of the 
Soul,” by Jacquet. An element of 
intense emotion continues throughout. 
Appassionatos Numbers 1 and 2 by 
Tyson are highly dramatic. ‘“Emo- 
tions,” by Lowitz. Suspense leading 
to agitation with strongly accented 
chords. “Ominous Moments,” by 
Kempinski, is a dramatic andante with 
a decidedly ominous bass theme. In 
“The Proclamation,” by Vitolin, the 
theme is announced by the reeds and 
the entire work is of a threatening 


character. “The Crisis” by Paster- 
nack. For serious discussions and 
grave decisions. 

Dramatic Allegro: “Tmpending 
Danger,” by Kempinski. This has a 


restless theme (bass) illustrating a 
coming tragedy. 

Dramatic Tensions: “Tense Mo- 
ments,” by Beghon. The first is very 
dramatic and the others are more ap- 
passionato in style. For scenes of 
suppressed emotions. “Dramatic Sus- 
pense,” by Vrionides, opens in mys- 
tery and suspense and a more vigor- 
ous dramatic part follows. ‘Doomed,’ 
by Kempinski, reflects the acceptance 
ot the inevitable and hopeless resigna- 
tion to fate. A D minor theme. 


From the Motion Picture News we 
learn that “the talking picture hysteria 
has passed the crest and is apparently 
on the wane, with retrenchment plans 
in the studios already under way. The 
Fox company, it is said, will make no 
more dramatic pictures including spas- 
modic talking sequences, but, instead, 
will use sound effects only. Short 
films and musical comedy productions 
will be made with talking sequences, 


H. William Hawke 


Mus. Bac. (Tor.) 

Organist and Choirmaster 
Church of St. Edward the Martyr 
12 East 109th Street 
New York City 


Claude B. Ball | 


Claude B. Ball, well-known teacher 
of theater organists and a man of 
wide experience in his field, who has 
a reputation for being practical in his 
work and beliefs, seesa new day dawn- 
ing in theater music. He foresees the 
replacing of sluggish hit-or-miss music 
with a bright new style of photo- 
playing that will be more effective. 
“Tmagine the tremendous contrast be- 
tween the mechanical music, amplified 
to fill a theater, and a theater organ 
artistically played with clean-cut 
rythm and clear melodies on diapasons, 
clarinets, strings and flutes that sound 
like what they are, instead of like each 
other,” says Mr. Ball. He believes it 
is up to the organist to give an audi- 
ence a feeling of relief and pleasure, 
when the mechanical music has ceased. 
Mr. Ball declares that “organists are 
here to stay.” 


Short Practical Course 


in 
Keyboard Harmony 
By WADE HAMILTON 
Theatre Organist 
A VISUAL method of teaching 
fundamentals of harmony. 
Consists of Textbook and 150 
blank Keyboard Charts and 
Model Charts for all Scales and 
Chords. 
Introductory Price to Teachers 
ONE DOLLAR 
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Order Direct from 
The Wade Hamilton Studio 
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All in Line in 
Twenty-Nine 


All in line in “29” is the rallying 
cry for organists. Be in line for 
the great demand for COMPE- 
TENT ORGANISTS, which is sure 
to come, Prepare for the demand 
with a special training. 

Under CLAUDE B. BALL at the 


BALL THEATRE ORGAN SCHOOL 
23 East Jackson Blvd. CHICAGO 
Send for booklet. 


JOHN MURIE 


INDIANA THEATRE 
Indiana Harbor, Indiana 


but no dramas or straight talk feature 
length films.” 

A prominent screen actor says: 
“The ‘talkies’ are only practical for 
musical comedies. An hour and a half 
of tiresome dialogue is as bad a punish- 
ment as anyone could inflict on a long- 
suffering public. If you try to divide 
the film and make half of it silent and 
half of it scintillate you get a combi- 
nation that cannot possibly survive.” 
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Percy B. Eversden, famous re- 
cital organist. State President, 


Moriah Temple and Grand 
Masonic Bodies of Missouri. 


a 
fRilaen PIPE ORGAN BUILDERS FOR 288 YEARS 


Organist Mt. 


66Many years of recital work on organs of every known 
builder, both here and abroad, have brought conviction that 
of them all, the Kilgen Organ is easily ‘princeps inter pares’. 
The attractive console with its easy grouping of stops; the 
modern facilities for quick changes of registration in both 
manual and pedal, the key resistance and instantaneous action 
provide all that an organist can desire mechanically. 


“When, to this is added the solid sonority of the Diapasons, 
the keen timbre of the Strings, the mellow quality of the 
Flutes, and the brilliancy of the Reed without the disagree- 
able snarl, it might well be thought that here is a perfect 
instrument. 


“But there is something more. In the Mixtures you have 
achieved some of the best results ever attained by the 
European builders; and in well proportioned scales, have 
given us a real mixture which not only enriches the ensemble, 
but is so delicately voiced that in solo and dual combination, 
it produces tones otherwise impossible. 99 


Complete satisfaction in a pipe organ, as judged by Mr. Eversden’s 
standards, embraces a myriad of perfected details—only in whose 
perfect ensemble, a Master of the Organ can find genuine pleasure. 
The remarkable list of famous organists who so strongly endorse 
Kilgen Organs, tells an eloquent story. 


We seek the opportunity to explain to you why so many of the out- 
standing organ artists prefer the Kilgen. You will find our literature 
both interesting and informative. 


GEO. KILGEN & SON, Inc., 4010 N. Union Blvd., St. Louis, Mo. 
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of the 
American 
Guild of 
Organists 


{Other items of news concerning activ- 
ities of the A. G. O. may be found in the 
general news columns and in the corre- 
spondence from various cities.] 


New Year’s Luncheon. 

The annual New Year's luncheon 
was held in the Waldorf apartments 
of the Waldorf-Astoria Hotel at 12:30 
New Year’s day. Following a social 
half-hour nearly 150 organists sat 
down to enjoy the delicious luncheon. 

After the luncheon Warden Sealy 
addressed the gathering. He siated 
that the present membership of the 
Guild is 3,374; that 304 colleagues had 
been elected during the year and that 
seventeen had passed away. The 
Guild now has forty chapters, with 
seven branch chapters, all active. 
There is a good prospect of three more 
chapters being formed in the near 
future—Colorado, Binghamton, N. Y., 
and South Carolina. Mr. Sealy an- 
nounced regrets from Messrs. Brewer, 
Salter, Carl, Burdett and Chittenden. 
This telegram was read: 

New Year's greeting from the Tennes- 
see chapter. <A hearty invitation is ex- 
tended to all to attend the general con- 
vention to be held in Memphis June 4, 
5 and 6. Let us show you what Southern 
hospitality really means. Plan now to 
come, 

ADOLPH STEUTERMAN, Dean. 

Mr. Sealy announced the names of 
newly-elected honorary members, from 
whom letters of acceptance have been 
received, as follows: Fernando Ger- 
mani, Edward C. Bairstow, Harry 
Goss Custard and Marcel Dupre, after 
which he introduced the guest ot 
honor, Mr. Germani, who, in his native 
tongue, responded appropriately. Dr. 
Howard, pastor of the Fifth Avenue 
Presbyterian Church, gave thanks at 
the luncheon and later addressed the 
organists by telling some anecdotes of 
his early ministry in the wilds of 
Australia. 

The later program of the New Year's 
luncheon consisted of an_ illustrated 
lecture on Australia, showing many 
interesting scenes from aboriginal life. 
This lecture was by M. P. Greenwood 
Adams. This was followed by an 
exhibition of magic by the celebrated 
Frederick Dunworth. 

Altogether the luncheon was _ prob- 
ably the biggest and best vet, a suc- 
cess from every standpoint. 


Pennsylvania Chapter. 

The Pennsylvania chapter held its 
seventy-eighth public service at Christ 
Church, Philadelphia, the evening of 
Dec. 19, at which time the service was 
sung by the church choir under the 
direction of Asa S. Merrell, organist 
and director. The chief musical offer- 
ing of the evening was Bach’s Christ- 
mas Oratorio, in which Mr. Merrell’s 
forces, consisting of twenty excellent 
voices, did work that merited the high 
appreciation of the congregation. As 
a prelude to the oratorio Alexander 
McCurdy played Bach’s Chorale Pre- 
iudes on “To Shepherds as They 
Watched” and “Jesu, My Chief Pleas- 
ure,” while Newell Robinson played 
the Toccata and Adagio in C by Bach 
at the close of the impressive service. 


Virginia Chapter. 

The Virginia chapter held a public 
service in Grace Covenant agg igs 9 
Church, Richmond, Monday, Jan. 7, 
the program being selected to illus- 
trate the subject under discussion at 
the December meeting of the Guild— 

“Music in its Relation to Public 
Worship.” 

The organ prelude was played by 
Robert C. Hyde, organist of St. Mark’s 
Episcopal Church, who selected as his 
numbers the Praeludium and Adagio 
from Guilmant’s Sonata in C minor. 


Mr. Hyde also illustrated the accom- 
panying of the solo by playing the 
organ accompaniment for Mrs. Her- 
soprano soloist of the 
Baptist Church, who 


bert Powell, 
Grove Avenue 


sang Gounod’s “O Divine Redeemer.” 
The instrumental offertory was illus- 
trated by W. S. Cudlipp, organist and 
director of Si. James’ Episcopal 
Church, who played the Adagio from 
the “L’Arlesienne” Suite by Bizet and 
an adagio from a Mendelssohn sonata. 
The playing of hymn-tunes was demon- 
strated by Mrs. Joseph Maust, organ- 
ist and director of Calvary Baptist 
Church, in three hymns, “Ein Feste 
Burg,” ‘ ‘The Shadows of the Evening 
Hour” and the Doxology. Louis 
Weitzel, organist and direcior of Grace 
Covenant Presbyterian Church, played 
the postlude, the Pastorale and March 
from “Les Preludes,” by Liszt. 

Louis E. Weitzel, sub-dean of the 
chapter, presided at the business meet- 
ing which followed the service, which 
was the first of two public services to 
be given by members of the chapter 
during this season. 

M. McCavustanp. 


Western New York. 

The annual dinner of the Western 
New York chapter was held in the 
new Knights of Columbus building 
dining-room Tuesday evening, Jan. 15. 
For the large gathering of organists 
and guests it proved to be a most 
happy and auspicious occasion. Sher- 
man A. Cluie, director of instrumental 
music in the public schools of Roches- 
ter, gave a talk on the work he super- 
vises. The other speaker of the eve- 
ning was George Barlow Penny of the 
faculty of the Eastman School of 
Music. Mr. Penny told of his recent 
trip abroad, on which he gave ‘special 
attention to music of primitive peoples, 
and the history of music, in which he 
specializes. 

“The pipe organ had its inception on 
the plains of Palestine,” said Mr. 
Penny. “Just a little outside of Bethle- 
hem, on what is known as Shepherds’ 
Field, they play a dual instrument 
which is exactly the same as it was 
in the time of Chrisi.” 

Mr. Penny, in the course of his re- 
marks, presented the dean of the chap- 
ter, who presided, with one of these 
unique instruments, called ‘“‘psal- 
moor.” It is upon such an instrument 
that the Psalms of David were first 
intoned. The psalmoor consisis of two 
reed pipes cut from bamboo, tied to- 
gether, the six finger holes of one 
being directly opposite those of the 
other. It is possible to drone one 
pipe while the melody is played on the 
other. Mr. Penny believes that he has 
found in this instrument the organ in 
its earliest form. 

Other speakers included Warren H. 
Gehrken, who told of attending the 
Guild New Year's luncheon in New 
York City, and Donald S. Barrows. 

Mrs. Charles L. Garner, chairman of 
the entertainment committee, was pre- 
sented with a handsome handbag, as a 
sign of appreciation from the chapter. 

Grorce Henry Day, Dean. 


Illinois Chapter. 

Despite icy streets, which followed 
a flooding rain, making Chicago boule- 
vards virtually unnavigable, there was 
a congregation of ample size out to 
hear a festival service at St. Vincent's 
Catholic Church on Webster avenue, 
Chicago, the night of Jan. 22. Arthur 
C. Becker, organist of this church and 
dean of the DePaul University School 
of Music, a part of the activities of 
this great parish, was the presiding 
genius of the affair. Dinner was served 
to the Guild members in the cafeteria 
of the university preceding the reciial 
and was a happy occasion, though 
there were not many organists in at- 
tendance. Adjourning to the church, 
there was a program of pronounced 
high quality by Raymond Allyn Smith, 
associate organist of K. A. M. Tem- 
ple; Mrs. Irene Belden Zaring of the 
Church of the Holy Comforter at 
Kenilworth; Dr. Walter Keller, who 
for fifteen years was at St. Vincent’s 
and now is at Fifth Church of Christ, 
Scientist, and Mr. Becker. Mr. 
Becker’s mixed choir in the gallery did 
some fine singing, especially in the 
Tschaikowsky “Christ When a Child” 
and Marzo’s Magnificat, and the boy 
choir trained by Frank V. O’Connor 
impressed by iis singing and its ap- 
pearance in the chancel. The Very 
Rev. Thomas F. Levan, president of 
De Paul University, made a brief ad- 
dress in which he referred most gra- 
ciously to the visiting players and to 
the importance of music in religion. 


The musical program was as follows: 
Processional, “Praise Ye the Father,” 
Gounod (Boy Choir); Solemn Prelude, 
Barnes, and Song without Words and 
“Paean” (“Sonata Dramatica’’), Cand- 
lyn (Raymond Allyn Smith); “Em- 
mitte Spiriiu Tuum,” Schuetky, and 
“Ave Maris Stella,” Grieg (Mixed 
Choir); “Harmonies du Soir,” Karg- 
Elert; Scherzo-Pastorale, Federlein, 
and “Exsultemus,” Kinder (Mrs. 
Zaring): “Ave Verum,” Guilmant 
(Boy Choir); Adagio cantabile and 
Allegro grandioso (Sonata in F), Her- 
bert J. Wrightson (Walter Keller); 
“Christ When a Child,” Tschaikow- 
sky, and Magnificat, Marzo (Mixed 
Choir); “O Salutaris,’ Frank V. 
O’Connor, and Tantum Ergo, Pal- 
estrina (Boy Choir); Postlude, Finale 
from First Symphony, Maquaire (Mr. 
Becker). 


Northern Ohio. 

On Dec. 27, 1928, the Northern Ohio 
chapter fittingly closed the year 1928 
with a Christmastide candle- light serv- 
ice, which was held in the new Ep- 
worth Euclid M. E. Church, one of 
the beautiful structures, situated in the 
art cenier of Cleveland. 

True to its name, the candle-light 
service began with the processional led 
by Charles Dawe, choir director ot 
Epworth Euclid Church. The com- 
bined choirs of St. Paul's Episcopal 
and Epworth Euclid Churches and the 
Orpheus Choir entered the unlighted 
church, each member bearing a lighted 
candle and singing “Oh Come, All Ye 
Faithful.” 

Miss Laura Bender, A. A. G. O., 
rendered the fantasy on “Adeste 
Fideles” for organ by Dethier. Mrs. 
Reginald F.. Merrill, A, G.. 
played “The Infant Jesus,” by Yon, 
and “The Quesi of the Magi,” by 
Matthews. The organ is a modern 
four-manual Skinner of sixty or more 
stops. The devotional service was 
conducted by the Rev. Herbert Hud- 
nut, the Rev. George Gibson and 
Dr. Louis C. Wright. Mrs. J. Powell 
Jones, organist at Epworth Euclid 

*. Church, played the hymns. 
George G. Emerson, choirmaster and 
organist at St. Paul’s Episcopal 
Church, Cleveland, played the proces- 
sional and recessional. 

The entire service was_ spiritually 
and artistically rendered. It also 
served as our musical offering to our 
esteemed friends, who were visiting in 
our city during the week—delegates 
to the M. T. N. A. convention. 

The Northern Ohio chapter met at 
luncheon the following day, in the 
dining-room of the Hotel Cleveland, 
having with us many distinguished 
musicians from out of town. 

PAppock. 


New England Chapter. 

At the invitation of the local repre- 
sentatives of the Rudolph Wurlitzer 
Company, a goodly number of mem- 
bers of the chapter and others as- 
sembled in the new B. F. Keith Me- 
moria! Theater ‘Thursday morning, 
Dec. 27, to hear and examine the new 
organ recently installed by the Wur- 
litzer firm. To readers unfamiliar with 
the rapid changes taking place in con- 
servative Boston, it might be stated 
in the way of preface that the new 
$5,000,000 Keith Theater occupies the 
site of the noted Boston Theater, an 
auditorium of large seating capacity, 
and one that for years provided grand 
opera at a minimum admission fee. 
When one sees the interior of the new 
theater a feast of beauty is present- 
ed. Enough cannot be said in praise 
of the new surroundings even though 
one cannot forget the days of Anton 
Seidl and the Metropolitan Opera Com- 
pany. 

The new organ is unified with twen- 
ty-two complete ranks of pipes. Earl 
Weidner is ~ master at the console. 
Coming from a sick chamber and 
without special preparation he played 
an attractive program of compositions 
generally suitable for solo work in the 
theater. These selections were as fol- 
lows: “Souvenir,” Lemare; “Sunset’s 
Ebbing Glow,” Dunn; “Shepherds and 
Shepherdesses,” Godard; No. 4 in the 
“Pearlfisher” Suite. Bizet; “Spring 
Morn,” Bonnet; Impromptu from 
“Three Little Oddities,” Confrey; 
Scherzo, Mendelssohn, and Carnival 
March, Stewart. This music met with 
ready acceptance on the part of the 
audience. The performance was 


above reproach. It was followed by 
a talk by R. P. Elliot of the organ 
company. 

At the request of Mr. Groat, most ot 
the assemblage adjourned to the Dur- 
gin Park restaurant in Hayward place 
and sat dow n to a banquet. For con- 
sistency’s sake it was termed “lunch,” 
but it he exceeded what is usually in- 
cluded under that heading. Speech- 
making followed the time allotted for 
eaiing. 

The noon-time organ recitals 
begun last season by the chapter 
have been resumed, and thus far 
with about the same number of people 
in attendance. Unmistakably these re- 
ciials are thorourhlv enjoved by those 
who come. A certain few are present 
each week. 

King’s Chapel had the first recital. 
The historical setting makes a strong 
appeal. It was in this edifice, on the 
organ said to have been selected by 
Handel, that certain of the Handel 
concertos were performed long before 
the nineteenth century had been, ush- 
ered in. Raymond C. Robinson is the 
latest successor of a long line of illus- 
trious organists who served the parish 
both before and after the American 
Revolution. Mr. Robinson’s program 
was as follows: “Sinfonia,” Bach; 
Four Chorale Preludes, Bach; Toccata, 
de Maleingreau; “Within a Chinese 
Garden,” Stoughton; Concert Piece in 
B, Parker; Adagietto, Bizet, and Fugue 
in G minor, Dupre. 

The second of the series was listed 
for the Park Street Church. This is 
another of Boston’s historic church 
structures, famous under the name of 
“Brimstone Corner,’ and more noted 
because it was here that the hymn 

“America” came to iis first public 
hearing. Because of a sudden change 
in the weather, and fires having gone 
out during the night, at the beginning 
of the recital Monday, Jan. 14, the 
temperature belied the “brimstone cor- 
ner” aspect, and for a time it looked 
as though there would be a freeze-out. 
John Hermann Loud played a very in- 
teresting program and the interest of 
the audience grew as the temperature 
rose, and the music became enlivened. 
The following selections were played 
by Mr. Loud: Prelude and Fugue in 
A minor, Bach; Three Chorale Im- 
provisations, “Lord, All My Heart Is 
Fixed on Thee,” “O God, Thou Faith- 
ful God,” “Nun danket alle Gott,” 
Karg-Elert:; Adagio con affetto from 
Eighth Sonata, Guilmant; Fantasia in 
F minor, Goss Custard, and Allegro 
Finale in A, “Jubilee,” Hopkins. 

The 140th recital of the chapter was 
plaved at Trinity Church, Copley 
Square, Monday noon, Jan. 21, by 
Francis W. Snow. Those who were 
present had something worth while to 
say about the finesse of registration 
and taste in making tuneful pieces 
interesting. There is high art in not 
playing above the heads of average 


people! Mr. Snow’s S program included 
Mulet’ s “Procession” and “Carillon- 
Sortie,” these being opening and con- 


cluding numbers, respectively. There 
were also Mariini’s famous Gavotte, 
Bach’s Air for the G String, Schu- 
mann's Canon (very deftly played), 
Gale’s “Sunshine and Shadow,” the 
old-time Dubois Toccata, and Widor’s 
Scherzo from Symphony 4. 


District of Columbia. 

Fernando Germani gave a recital 
under the auspices of the District of 
Columbia chapter at St. John’s Episco- 
pal Church, Washington, on the eve- 
ning of Jan. 14. Mr. Germani’s per- 
formance followed a dinner by the 
chapter in compliment to members of 
the Chesapeake chapter, who came 
over from Baltimore. The dinner was 
served in the gold room at the Hotel 
Lafayette and exactly 100 sat down 
at the tables. Mr. Germani was the 
guest of honor. The recital was free 
to the public and gave people of the 
capital city the opportunity to hear the 
famous young Italian. 


OLIVER HERBERT 
CONCERT ORGANIST 


Organist and Director— 
The Old Bergen Church, Jersey City; 
Temple Oheb wie Newark, N. J. 


Addr 
2700 "Boulevard, 
Jersey City, N. J. 
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SAVE ORGAN REPAIR BILLS! 


The Prometheus Organ Heater keeps the 


PROPETHEUS 


no attention. 


Name 


organ always “in tune” and free from damage 
due to excessive cold, dampness and sudden 
temperature changes. The heater requires 
It has automatic thermostatic 
control and is easily installed by “plugging 
in” in an ordinary electric outlet. There are 
| no exposed heating parts. Heater is made of 
cast iron throughout, aluminum finished, and 
occupies only 141/,” x 4’ of floor space. Send 
coupon for complete description. 


The Prometheus Organ Heater is scientifi- 
cally designed to deflect the warm air 
downward. The heat naturally rises, pro- 
viding a constant, unvarying degree of tem- 
perature throughout the organ chamber. 


—--—-—-Send Coupon for Complete Details 


PROMETHEUS ELECTRIC CORP., 
354 W. 13th St, New York City 


Please send details about your organ heater. 
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| Pittsburgh News Items 


| By JAMES PHILIP JOHNSTON 


Pittsburgh, Pa., Jan. 22—Christmas 
music at St. Stephen’s Church, Sewick- 
ley, Julian R. Williams, organist, in- 
cluded a carol service on Dec. 23, and 
the Advent and Christmas portions of 
Handel’s “Messiah” Dec. 30. On 
Christmas day at 11 o'clock, follow- 
ing a custom of some years’ standing, 
the sermon by the rector, Dr. Alleyne 
C. Howell, was omitted, and in its 
place another program of Christmas 
carols lasting some twenty-five min- 
utes was given. 


The Rev. Carlo Rossini, organist 
and choirmaster of St. Paul’s Ca- 
thedral, directed his Polyphonic Choir 
in a Christmas concert at Carnegie Mu- 
sic Hall Dec. 19. Mme. Ada Malaspina 
Tchirkow, soprano, and Ralph Federer, 
pianist, were assisting artists. The first 
group for the choir was secular, the 
second included “Ave Maria,” Vittoria, 
and “Exultate Justi,” Viadana. The 
fourth group consisted of “Cantate 
Domino,” Hasler; “A Legend,” Tschai- 
kowsky: “Bow Down Thine Ear. O 
Lord,” Arensky; “Lord, Our God, 
Have Mercy,” Tschaikowsky; ‘Hos- 
podi Pomilui,” Lvovsky (ritual chant 
the Russian Greek Orthodox 
The program concluded 
with “Rejoice,” “Adeste Fideles,” and 
“Gloria in Excelsis Deo,’ Geibel-Pe- 
rosi, by the choir, with organ accom- 
paniment, with John Sedlacek at the 
organ. 


The writer of this column had the 
privilege of attending within twelve 
hours three inspiring services at as 
many churches, starting with the mid- 
night service on Christmas eve at the 
Church of the Ascension, where Clar- 
ence E. Watters was introducing plain 
chant for the major part of the wor- 
ship, and carols sung outside the 
chancel, in the sacristy, as a prelude. 


At 6 o'clock at St. Paul’s Cathedral, 
the Rev. Carlo Rossini, with his full 
choir of men and boys in the gallery 
and more boys in the sanctuary, gave 
the “Missa Secunda Pontificalis” of 
Perosi. This service was a splendid 
feast both for ear and eye. My third 
objective was Calvary Episcopal 
Church, at 11 o’clock, where I arrived 
in time to hear the prelude played by 
harp, flute and organ: “Ave Maria,” 
Bach-Gounod; Concerto, Mozart; 
“Cantique de Noel,” Adam. The in- 
troit anthem was “Sleep, Holy Babe,” 
by the organist, Harvey B. Gaul. The 
communion service was a “Missa Sim- 
plex” (1500). the first communion serv- 
ice in the English language. “Glory 
to God” of Pergolesi was used for the 
offertory anthem. The postlude, also 
with flute and harp, was “At the Man- 
ger,” Guilmant. 

“Eve of Grace,” Matthews, was pre- 
sented at the Second United Presby- 
terian Church, Wilkinsburg, by Charles 

Pearson. 

Earl B. Collins, at the Bellefield 
Presbyterian Church, gave “The First 
Christmas Carol,” his own arrangement 
of a number of traditional carols. 

Arthur B. Jennings gave a miscel- 
laneous program of carols and an- 
thems, with augmented choir, at the 
Sixth United Presbyterian Church. 


John Groth, who recently returned 
to Pittsburgh after a year’s travel and 
study in Europe, played the regular 
Sunday afternoon recital at Carnegie 
Music Hall, North Side, Jan. 6, in 
place of Dr. Caspar P. Koch, who was 
ill with influenza. His program in- 
cluded: “Piece Heroique,” Franck; 
“The Swan,” Saint-Saens; Prelude 
and Fugue in D major, Bach: “Solitude 
on the Mountain,” Ole Bull; Minuet 
in A, Boccherini; “Melody for the 
Bells of Berghall Church,” Sibelius; 
Allegro, from Symphony 6, Widor. 


The new three-manual organ at the 
First United Presbyterian Church of 
Coraopolis, built by Mller, is a splen- 
did instrument. It was dedicated with 


appropriate ceremony Jan. 8, and John 
A. Bell, the architect, and organist of 
the First Presbyterian Church of Pitts- 
burgh, played the following numbers: 


Overture to “William Tell,” Rossini; 
“Evening Bells and Cradle Song,” 
Macfarlane; Largo, Handel; ‘“Finlan- 


“Musical Snuff-box,” 
Guilmant; 
“Marche 


dia,” Sibelius; 
Liadoff; “Lamentation,” 
Fountain Reverie, Fletcher; 
Slav,” Tschaikowsky. 


For the fifth year in succession, an 
Epiphany pageant, “The Feast of 
Lights,” was given Jan. 13, at St. 
Stephen’s Church, Wilkinsburg. Twen- 
ty-five men and boys took part in this 
interesting missionary spectacle. The 
lay brothers of the Order of St. Bar- 
nabas were present, with the bro‘her 
superior, Gouvenour P. Hance, S. B. B. 
The rector’s address was on “Vision 
and Realization.” Miss L. Marianne 
Genet, the organist, played suitable 
music from the opening of the doors 
until the beginning of the pageant. 


PROVIDES FOR NOVEL ECHO 


Swell-Box within Swell Chamber in 

Austin Design at Trenton, N. J. 

In designing the organ to be built 
for the Third Presbyterian Church of 
Trenton, N. J., the Austin Organ Com- 
pany has provided for a separate swell- 
box within the swell expression cham- 
ber, and in this separate enclosure are 
to be placed four of the soft swell 
division stops, thus providing an echo 
seciion. 

Following is the scheme of stops of 
the instrument: 

GREAT ORGAN. 

Tibia Clausa (Pedal Extension), 16 ft., 
29 pipes, 44 notes. 

Gross Gedeckt (Pedal Extension), 8 ft., 
61 notes. 

First Open Diapason, 8 ft., 73 pipes. 

*Second Diapason (from Choir), 8 ft., 73 
notes. 

*Concert Flute (from Choir), 8 ft., 73 
notes. 

*Dulciana (from Choir), 8 ft., 


73 notes. 


*Harmonic Flute (from Choir). 4 ft., 61 
notes. 


Octave, 4 ft., 61 pipes. 
*Fifteenth, 2 ft., 61 pipes. 

*Tuba Mirabilis, 8 ft., 73 pipes. 
*Chimes, 25 tubular bells. 


*Enclosed in Choir expression box. 
SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 

7Gedeckt, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

fAeoline, 8 ft., 73 pipes. 

Violina, 4 ft., 61 pipes. 

+Flauto Traverso, 4 ft., 

Nazard, 2% ft., 

Flautino, 2 ft., 

Tierce, 13/5 ft., 61 pipes. 

Fagotto, 16 ft., 85 pipes. 

Oboe, 8 ft., 61 notes. 

Clarion, 4 ft., 61 notes. 

Cornopean, 8 ft., 73 pipes. 

7Vox Humana, 8 ft., 61 pipes. 

Harp (from Choir), 8 ft., 61 notes. 

Celesta (from Choir), 4 ft., 61 notes. 


61 pipes. 
61 pipes. 
61 pipes. 


+To be double enclosed in a separate 
expression box, within the regular swell- 
box, for the purpose of producing an Echo 
section. 

CHOIR ORGAN. 

Open Diapason, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Gross Gamba, 8 ft., 73 pipes. 

Unda Maris (to undulate with Duiel- 
ana), 8 ft., 61 pipes. 

Harmonic Flute, 4 ft., 

Piccolo, 2 ft., 61 pipes. 

Clarinet, 8 ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 

Tuba Mirabilis (from Great), 8 ft., 73 
notes. 

Harp, 8 ft. 

Celesta (from 8 ft.), 4 ft., 61 bars and 
resonators. 

PEDAL ORGAN. 

Resultant Bass, 32 ft., 32 notes. 

Open Diapason, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 

Dolce Bourdon (from Swell), 16 ft., 32 
notes. 

Octave (Extended Diapason), 8 ft., 12 
pipes, 20 notes. 


61 pipes. 


Flute (Extended Bourdon), 8 ft., 12 
pipes, 20 notes. 
Gedeckt (from Swell), 8 ft., 32 notes. 


Fagotto (from Swell), 16 ft., 32 notes. 
Trombone (Extended), 16 ft., 12 pipes, 
20 notes, 
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New York Activities 


| News of the Organists and Their Work 
| in the Metropolis 


By RALPH A. HARRIS 


New York, Jan. 22.—Announcement 
of the season’s concerts and recitals of 
the Bach Cantata Club of New York 
has been received. This organization, 
sponsored by the Oxford University 
Press and affiliated with the Bach 
Caniata Club of London, was founded 
a year ago for the purpose of present- 
ing to the New York public the choral 
and instrumental works of Bach, par- 
ticularly those infrequently heard. A 
choir of twenty-six professional voices, 
assisted by solo artists of distinction, 
is responsible for the choral work of 
the club, the instrumental portion being 
done by a chamber orchestra under 
the direction of Albert Stoessel. The 
program for this season is announced 
as follows: 

Jan. 30—In Trinity Church: Sacred 
cantatas; Carl Weinrich at the organ. 

Feb. 20—In St. Thomas’ Church: 
Recital of organ works, played by 
Dr. T. Tertius Noble, with chorales 
sung by St. Thomas’ choir. 

March 13—At St. Thomas’ Church: 
Insirumental works; Ernest White at 
the organ. 

April 3—At Trinity Church: Motet, 
chorales, arias; Channing Lefebvre 
at the organ. 

May 1—At St. George’s Church: B 
Minor Mass, by augmented choir, in 
conjunction with the New York Ora- 
torio Society: Hugh Porter at the 
organ. 

The Flushing Oratorio Society, of 
which Herbert Stavely Sammond is 
conductor, presented at its fourth con- 
cert Dee. 12 in the Flushing High 
School auditorium Weber's Jubilee 
Cantata as part 1 and Saint-Saens’ 
Christmas Oratorio as part 2, with 
the Cornelius-Damrosch “Christmas 


Song” for contralto solo and women’s 
voices bei.ween the two cantatas. 

Mr. Sammond had the assistance of 
George Volkel at the organ and Lyra 
Nicholas at the piano. The soloists 
were Grace Kerns, soprano; Amy 
Ellerman, contralio: Gridley, 
tenor, and David B. McCloskey, bass. 
The society is about to resume re- 
hearsals for the spring concert, when 
Mendelssohn's “Elijah” will be the 
work rendered. 


Announcement also is made of ihe 
jubilee concert by the Paulist Choris- 
ters of New York, under the direction 
of Father Finn, at the Metropolitan 
Opera House, Jan. 29. The feature of 
this concert is the “Ascendo ad 
Patrem” Mass of Palestrina, which 
will be given its premiere in America. 

F. Melius Chrisiiansen presents his 
choristers from St. Olaf College at 
the same place Feb. 5. This a cappella 
choir has won a place with the New 
York music loving public, which merits 
a packed house annually. 

Hugo ‘Troetschel gave his 210th 
recital at the Schermerhorn Street 
Evangelical Church, Brooklyn, Jan. 14. 
His program included: Prelude and 
Fugue on the Name “B-A-C-H,” 
Bach: Concerto No. 1, Handel; Prel- 
ude to “The Blessed Damosel,” De- 
bussy; Suite, “In Fairyland.” Stough- 
ion; Unfinished Symphony, Schubert; 
Festival March, Wagner. 


Mendelssohn's “Elijah” is to be sung 
at Union Theological Seminary Sunday 
evening, Jan. 27, under the auspices of 
the School of Sacred Music, and 
directed by Clarence Dickinson. The 
soloists are Corleen Wells, soprano; 
Rose Bryant, contralto; Charles Sirat- 
ton, tenor, and Frederic Baer, bass. 


Handel's “Messiah” was sung under 
the baton of J. Lawrence Erb by the 
Norwich Choral Society of Norwich, 
Conn., Dec. 28. Mr. Erb is organist 
and director at the United Congrega- 
tional Church. 
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ELECTRIC BLOWERS 
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Office and Factory: 
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Organist and Choirmaster Calvary 
Episcopal Church and Temple B'rith 
Sholom. Head of Organ Department 
Louisville Conservatory of Music 
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Organ Architects and Builders 
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| Who's Who Among American Organists 


_ Joseph Clair Beebe. 

Inheriting a teaching talent from his 
father and musical ability from his 
mother, it is quite natural that Joseph 
Clair Beebe should have achieved fame 
both as a recitalist and church organist 
and as a teacher in such schools as the 
Auburn Theological Seminary and the 
Hill School. Mr. Beebe was born 
Feb. 22, 1883, at Meriden, Conn. His 
father for many years was the super- 
intendent of schools in Meriden. His 
first music lessons were received from 


Joseph Clair Beebe 


his mother; later he received instruc- 
tion in piano and organ from F. B. Hill 
of Meriden and in harmony from 
Frank Treat Southwick. also of 
Meriden. After this he studied exten- 
sively with Dr. William C. Hammond 
of Holyoke. Mr. Beebe was graduated 
from Wesleyan University with the 
degree of Ph. B. After postgraduate 
work he received his M. A. 

A large part of his work has been 
done in Connecticut cities—Hartford, 
Middletown and New Britain. For 
eleven years he was organist of the 
South Congregational Church in New 
Britain. While there he gave over 200 
recitals on the large four-manual 
Skinner organ of over a hundred stops. 
This organ was burned recenily and 
Mr. Beebe has drawn the specifications 
for the new Skinner that will replace it. 

For six years Mr. Beebe was at 
Auburn, N. Y., where he was organist 
at the First Presbyterian Church and 
instructor in church music at the 
Auburn Theological Seminary. At the 
present time he is head of the music 
department at the Hill School, Potts- 
town, Pa., where he is in his third 
year. 

Mr. Beebe is a very capable recital- 
ist, playing the classics with rare 
understanding and poise. The modern 
school receives a brilliant interpreta- 
tion at his hands. In transcriptions he 
shows himself to be a master of orches- 
tral coloring and his deft kaleido- 
scopic registration has frequently 
evoked enthusiastic comment on the 
part of other organists. Mr. Beebe’s 
choir work has always received his 
conscientious attention, and as a result 
this department has added to the effec- 
tiveness of the church services. 

Mr. Beebe married Miss Anna 
Knowles and they have four sons. 


Frank W. Asper. 

Crossing the continent from New 
York or any other Eastern point 
nothing of greater interest to the tourist 
—and certainly to the organ devotee—is 
to be enjoyed than a visit to Salt Lake 
City, where the desert has been liter- 
ally made to blossom as the rose and 
where organ music is cultivated in a 
manner to offer almost any American 
city a splendid example. Among the 


men who are helping to spread the 
fame of Salt Lake City and its great 
organ is Frank W. Asper, an_all- 
around musician, one of the four organ- 
ists who preside over the great Taber- 
nacle organ heard by so many visitors. 
Mr. Asper’s tall form has appeared at 
national conventions of organists sev- 
eral times and his fine personality has 
impressed those who have not been 
privileged to hear his recitals just as 
the latter have impressed thousands of 
people at the Mormon Tabernacle. 
Mr. Asper was born at Logan, Utah, 
Feb. 9, 1892. The family moved to Salt 
Lake City when he was only 2 years 
old. His first musical study was on the 
reed organ at the age of 5 years. When 
he was 6 he was already playing in 
public. For several years the boy 
studied with E. Beesley, who at the 
time was director of the famous Salt 
Lake City Tabernacle choir, In 1911 
Mr. Asper went to Germany, where 
he studied piano with Alberto Jonas 
and theory with William Klatte of 


Berlin. After being in Germany for 
over three years, he returned to 
America because of the world war. 


He made a sojourn of five years in 
Boston, during which time he was 
graduated from the New England 
Conservatory of Music with honors. 
He studied piano with Alfred DeVoto 
and Carlo Buonamici, organ with 
Marshall Bidwell and Homer Hum- 
phrey and theory with Stuart Mason, 
Mr. Asper also taught piano for two 
years at the New England Conserva- 
tory. He led the boy choir and played 
the organ at Woburn Trinity Episcopal 
Church for one year and for four 
years was organist at the famous Sec- 
ond Congregational Church of Co- 
hasset, Mass., a suburb of Boston. He 
became a fellow of the American Guild 
of Organists in 1921. 

At present Mr. Asper is teaching 
piano, organ and counterpoint at the 
McCune School of Music and Art of 
Salt Lake City, is organist at the Salt 
Lake City Tabernacle and organist and 
director of the First M. E. Church, 
where there is a choir of thirty-five 
voices. He is also organist and direc- 
tor of Temple B'nai Israel, where he 
has a quartet, and is director of the 
Orpheus Club, an organization num- 
bering forty men. He was one of the 
official organists at the Sesquicen- 
tennial at Philadelphia in 1926. Up to 
date he has played nearly 500 recitals. 
Mr. Asper is a member of Alpha chap- 
ter, Kappa Gamma Psi musical fra- 
ternity, and also a member of Pi Kappa 
Lambda, honorary musical fraternity. 

This does not, however, exhaust the 
activities of Mr. Asper, for he founded 
and directs the symphony orchestra of 
the McCune School of Music and Art 
and conducted a splendid concert by 
that organization of eighty performers 
at Assembly Hall, seating 2,500 people, 
Dec. 10. His Orpheus Club is an 
organization 37 years old and the first 
ot its kind which has survived so 
many years in the West. 

At the First Methodist Church Mr. 
Asper gives a series of cantatas and 
oratorios every season. Last year, for 
instance, he gave Andrews’ “Galilee,” 
Maunder’s “Song of Thanksgiving,” 
Rogers’ “The New Life,’ Handel’s 
“Messiah” and Liszt’s “One Hundred 
and Thirty-seventh Psalm.” He has 
introduced many of these standard and 
modern works to the community for 
the first time. 

Mr. Asper gave the only organ 
recital heard in the United States by 
Crown Prince Gustavus Adolphus of 
Sweden on the occasion of that royal 
person’s visit to America two years 


ago. 

> 1922 Mr. Asper married Miss 
Florence Robinson, daughter of Dr. 
M. H. Robinson, professor of industry 
and transportation at ‘he University of 
Illinois. 


John F. Beck. 

John F. Beck of Medina, Ohio, is 
celebrating the completion of twenty- 
five years as a church organist. Mr. 
Beck has lived practically all his life 
in Medina County and _ twenty-five 
years ago began as regular_organist 
of the York Congregational Church at 


Mallet Creek. While living at Litch- 
field he played in the church there, a 
winter was spent in Mount Dora, Fla., 
where he played in both Methodist and 
Congregational churches, and_ fifteen 
years ago he moved to Medina. There- 
upon he began study under Albert 
Riemenschneider at the Baldwin- 
Wallace Conservatory at Berea. 

Mr. Beck became organist of the 
Methodist Episcopal Church in Medina 
and held the post as organist and direc- 
tor for nearly twelve years. In 1926 
he became organist and director of the 
First Congregational Church, which 
has a vested choir of thirty voices, 
with three soloists. 

Mr. Beck founded the Medina Sym- 
phony Orchestra, which has a mem- 
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bership of seventy and gives four con- 
certs of symphonic music every year. 
He is supervisor of music in the pub- 
lic schools, and has held this post for 
seven years, organizing*a high school 
orchesira of thirty-five pieces and a 
band of forty pieces. Of 1,000 pupils 
one in ten is studying with private 
teachers some orchestral instrument 
and over 100 study piano. Mr. Beck, 
besides his other duties, gives about 
forty piano lessons a week. 

Mr. Beck is 41 years old, married 
and has two sons, both studying music. 
He is a graduate of the public school 
music depariment of the Cincinnati 
Conservatory. 


Mrs. Olin Bell. 

Mrs. Olin Bell, prominent Indiana 
organist, pianist and educator, com- 
pleted eleven years of service as organ- 
ist of the First Baptist Church in 
Muncie, Ind., Dec. 30, 1928. 

Ida Burr Bell was born near Wor- 
cester, Mass., the daughter of Freder- 
ick P. Burr, who served in the Civil 
War, and Adelaide Isham, who came 
from Vermont. At the age of 5 years 
she made her first public appearance, 
singing a solo on a Sunday-school pro- 
gram. When a child she was taken to 
Kansas, where the family had moved, 
locating in Lawrence. She recalls the 
thrill she felt on hearing a pipe organ 
for the first time, and when her mother 
told her the bass keys were played 
with the feet she decided immediately 
she would play that particular organ. 
The joy of doing it came in time. 

At 13 she began to play a two- 
manual reed organ in a Congregational 
church, continuing for five years. At 
this early age an experience playing 
for Mr. McGranahan, the composer of 
gospel hymns and song leader with 
Major Whittle’s evangelistic party, was 
helpful and inspiring. 

After graduation from the Lawrence 
high school, she entered the school of 
fine arts at Kansas University, taking 
courses in piano, voice, harmony and 
theory and receiving the degree of 
bachelor of music. A year of post- 
graduate study of piano followed and 
several years of organ under Charles 
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S. Skilton and the late Edward 
Kreiser of Kansas City. For seven 
years she sang in the quartet of Plym- 
outh Congregational Church. From 
1906 to 1913 she was organist of the 
First Methodist Church. Then fol- 
lowed two years as organist of the 
Episcopal Church. 

Mrs. Bell was state president of the 
National Federation of Music Clubs 
from 1910 to 1917, conducting the first 
young artists’ contest held in Kansas. 
She was also secretary of the Kansas 
chapter of the American Guild of 
Organists during the same period. 

In 1917 Mrs. Bell moved to Muncie. 
Ind., where Mr. Bell continued his 
music business. She immediately re- 
sumed teaching and soon accepted the 
post of organist of the First Baptisi 
Church, giving the dedication recital 
on the new organ. At the first state 
music teachers’ 
ed she was one of the group who 
organized the Indiana chapier of the 
American Guild of Organists, serving 
as secretary for several years. 

Since 1926 Mrs. Bell has held the 
position of instructor in piano at Ball 
Teachers’ College, the eastern division 
of the Indiana State Normal School. 

A beautiful $350,000 Baptist church 
edifice, of Gothic architecture, is near 
completion in Muncie and in the 
spring the organ will be moved and a 
number of new registers added. As it 
stands, it is a three-manual and echo 
of thirty-three speaking stops. 

Dr. William Graham Everson, pas- 
tor for seven years, has evolved this 
fine building program. Mrs. Bell is 
fortunate in working with a pastor 
who cooperates with his choir and 
organist with a_ splendid sense of 
sympathy and spiritual helpfulness. 

While on the way to church two 
years ago Mrs. Bell slipped on an icy 
pavement, breaking both arms just 
above the wrists, and receiving other 
injuries. She made a record in being 
hack on the bench in just eight weeks. 

Mr. and Mrs. Bel] have two daugh- 
ters—Grace Bell Brush, bachelor of 
music from the University of Kansas, 
and Dorothy Bell, a well-known harp- 
ist of Chicago. 


meeting she aitend-. 


MUSIC FOR EASTER 


HUMPHREY J. STEWART 


CANTATA 
(Ditson) 
ANTHEMS 
SING UNTO THE LORD 
(A. P. Schmidt) 


THE STRIFE IS O’ER 
(A. P. Schmidt) 
WELCOME, HAPPY MORNING 
dines (Ditson) 
TO THE PASCHAL VICTIM 
(Boston Music Co.) 


CANTICLES 


TE DEUM, BENEDICTUS AND 
JUBILATE......(A. P. Schmidt) 
(The same for male voices) 


SONG 


HE IS RISEN. Two Keys. 
(John Church Co.) 


DUET 


THE RESURRECTION LIGHT. 
Sop. and Mezzo. 
(White-Smith Co.) 


CATHOLIC CHURCH 
MUSIC 


MASS in D minor.(J. Fischer & Bro.) 
MASS, in honor of St. Anthony, 
(J. Fiseher & Bro.) 
VICTIMAE PASCHALE LAUDES 
(Boston Music Co.) 
Siane (J. Fischer & Bro.) 
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Improvements in 
the Organ During 
Last Fifty Years 


| Talk by Ernest M. Skinner Before the 
| M. T.N. A. at Cleveland Dec. 28 

| 


I know of no greater proof of the 
antiquity of the organ than the love 
for it that seems common to most of 
us. It seems as inherent as the love 
of a dog for its master. This love of 
the organ has persisted in spite of the 
most extraordinary drawbacks that 
have attended the use of any musical 
instrument. 

The orchestra represents a 100 per 
cent condition of independence of its 
voices. Any voice may combine with 
any other voice, or with any group of 
voices, or go its own way. We can- 
not attain this perfect independence in 
the voices of the organ. Independence 
in the organ is limited to such as can 
be attained by two, three or four man- 
uals and a pedal and by equipping 
each manual with as complete a gamut 
of voices as possible for making com- 
binations of color as in the orchestra. 

The organ builders of an earlier day 
worked out the various keyboards and 
their tonal equipment in a way as 
nearly complete as the knowledge of 
the time permitted and attained a 
fundamental structure upon which the 
literature of the organ is built. In the 
early instruments, the valves supply- 
ing the pipes with air were opened by 
a mechanical connection between the 
valve and the key, the whole labor 
being done by the finger. The pres- 
sure of the air against the valves, added 
to the spring provided to return this 
mechanism, amounied to a question of 
pounds. When all the manuals were 
coupled the resistance would some- 
times amount to as much as five to 
eight pounds for each key, depending 
on the size of the organ. This, of 
course, limited the amount of air pres- 
sure to only a fraction of what is possi- 
ble today. You can get a small quan- 
tity of good tone with a light pressure 
or a larger quantity of poor tone, but 
you cannot get power and good quality 
with anything but a high pressure. 

In spite of these handicaps, we hear 
of some great names among the per- 
formers on these crude instruments of 
an earlier day. When orchestral in- 
strumenis are played forcibly, they 
become richer in harmonics, so that 
the quality of an orchestral forte is 
different from the quality of an orches- 
tra or piano. The tone of an organ is 
a fixed quantity, so the necessary har- 
monics for an organ forte are added 
arbitrarily. These are the octaves, 
twelfths, fif.eenths, seventeenths, nine- 
teenths, twenty-firsts, twenty-seconds, 
etc., coming partially under the term 
of mixtures. 

The first great mechanical improve- 
ment that cé ame along was the “pneu- 
ma‘ic lever,” the invention of an Eng- 
lishman of the name of Barker. He 
had to go to France to find recogni- 
tion, after which it found favor in 
England. This reduced the labor on 
the key touch to the slight amount 
necessary to operate a small valve con- 
trolling the pneumatic lever, which in 
turn pulled the mechanism opening the 
valves supplying the pipes. The addi- 
tion of couplers did not then affect the 
key touch. The Barker lever was 
superseded by the tubular-pneumatic 
action, which I believe was invented 
by a Frenchman, but which was first 
adopted in England and which was up 
to five years ago the standard English 
organ aciion. Some conspicuous ex- 
amples I saw were intolerably noisy 
and would not be accepted in America 
for one moment. These new actions 
made possible an increase in pressure, 
which enabled Henry Willis to develop 
the sensational tubas which placed him 
among the immortals in the organ 
world. Another Englishman pramed 
Jordan invented the swell-box, which, 
among the nations, Germany was the 
last to accepi. Even so notable a 
figure as Rheinberger would not enter- 
tain the idea of a swell-box. 

Cavaille-Coll invented a very useful 
and beautiful &-ft. harmonic flute and 
also double-length or harmonic reeds, 
which so far as I can recall represents 


France’s contribution to the art of 
organ building. The French builder 
did, however, work out some magnifi- 
cent ensembles, which lost nothing in 
the acoustical grandeur of the French 
cathedrals, where also the lofty thought 
of the French organist with his un- 
paralleled skill in improvisation makes 
the French musical service unique. 

So to England belongs the credit for 
the high-pressure reeds and the ex- 
pression box, plus the Barker lever 
and certain advancement in tubular 
action. The electric action, in spite of 
all claims to the contrary, was per- 
fected in America. A certain English- 
man made a great stir in England 
some years ago with an electric action, 
but it was unreliable and short-lived. 
He afterward came to America and 
used the action of an American builder, 
discarding everything of his own, and 
proceeded to claim everything that had 
been done in America. But the elec- 
tric action is an American creation, as 
is the sliderless chest, the Pitman stop 
action, that makes an orchesiral preci- 
sion possible in changing stops, and 
the closed circuit stop action, which 
makes possible the crescendo pedal and 
the sforzando pedal. Adjustable com- 
bination pistons are an American 
development. The electric swell is an 
American invention—a mechanism that 
moves the shades at any speed with a 
responsiveness that reflects the thought 
of the performer exactly. The Amer- 
ican organ has been tested to a speed 
of 240 cycles per second. No organist 
can attain this speed, but the great 
responsiveness afforded by it puts the 
organist almost as close to his tone as 
is the violinist, unless the console is 
placed at a great distance, and even 
then this great speed serves to diminish 
this disadvantage somewhat. 

With the old mechanical aciions. 
even with the aid of the pneumatic 
lever, the long train of mechanism was 
slow and unresponsive. Nothing dig- 
nified moves very rapidly and the 
organ attained enormous dignity, being 
confined especially to religious edifices, 
and the character of the instrument 
was reflecied largely in organ litera- 
ture. 

! spoke of the claim of America upon 
certain advances in the organ because 
otherwise America may lose her just 
due. No one considers it unethical to 
attack an infringement of copyright. 
The author of a composition justly 
desires credit for his work, and for 
that reason I! speak of the false claims 
of immigrants to the improvements 
made here, perhaps at some risk of 
being called unethical. But if some- 
one had not disputed Dr. Cook’s claims 
to being the discoverer of the North 
Pole, the rightful discoverer would 
have been done out of his years of 
hard work. 

To America also belongs the credit 
for reproducing practically the whole 
gamut of orchestral color—the orches- 
tral oboe, which Audsley said was a 
recognized impossibility, the English 
horn, bassoon, French horn and espe- 
cially strings—a family of strings com- 
plete and widely varied in character 
that are nowhere approached in the 
world. 

About thirty-five years ago, George 

Huichings connected a Sturtevant 
blower to a bellows. The idea was 
ridiculed, but when the blower was 
started, the bellows went up and stayed 
up, and that, as far as I know, was the 
beginning of the rotary blower idea, 
which forever solved the question of 
wind supply—any amount at any 
pressure. 

Every improvement that has been 
made in the organ since the beginning 
has been fought, opposed and cried 
down. Perhaps the pessimists are pro- 
vided as a stimulus for the leaders. I 
remember once upon a time a certain 
organist was preparing a recital and 
was working on Widor’s “Symphony 
Romane.” He used the swell strings 
with one or two other stops in a very 
beautiful way. I remarked: “That is 
a beautiful combination.” He snapped 
out: “TI don’t want it then,” and he 
pushed off the strings. I said: “Don’t 
you want people to like the organ’’? 
He said: “No.” At the recital one- 
half the audience walked out by the 
time the recital was half through, so 
I suppose he got what he wanted. 

I know that the organ is played 
much better today than ever before, 
because the organs of the past could 


not possibly be played as are the 
organs of today. The weight of touch 
and sluggish response made it impos- 
sible. I heard the Chicago Symphony 
Orchestra at the opening of the Ann 
Arbor organ and the way the two 
fitted together was wonderful. There 
was not the slightest drop in musical 
level when the orchestra faded out and 
the organ came in. At times it could 
scarcely be told which was which. 

The moving picture offered the great- 
est opportunity the world has ever 
known for giving organ music to the 
public. Except in rare instances the 
unit idea became the vogue and the 
opportunity was lost. The music de- 
sired by the theater managers was of 
so low a level that the organist of cul- 
ture could not bring himself down to 
it and “we had to train our own 
organists.” The so-called slide with 
the sob tune set to it, as rendered by 
the conventional unit organ, is a dead- 
ly insult to an intelligent mind. The 
first time I heard the Vitaphone I 
remarked to the three men with me, 
one of whom was Henry Willis IT., 

“there is the end of the organ in the 
theater.” 

While I am sorry for those who pre- 
side at these instruments who may 
have to look for another field of 
activity, I shall not regret the removal 
of the organ from the theater, where it 
has been regarded as the clown of the 
show—a sorry tumble from its position 
in the house of worship, where it 
stood, the king of instruments. 


Question: Ww hat is your objection 
to the unit organ? 
Answer: Jt has no ensemble. Sup- 


pose we make one. Here in this church 
is a classic organ of fifty stops. We 
will throw out forty-four of them and 
put the remainder on all manuals and 
six or eight couplers, up and down on 
each stop. We also add an octave to 
the lower end of the scale of each siop 
and call it a pedal organ, so that we 
now have about the original fifty regis- 
ters, but only six rows of pipes. We 
have also, of course, added one or two 
octaves of pipes at the upper end of 
each stop for the upward extensions. 
The scheme now consists of six siops 
of pipes and forty or so electrical 
couplers, which, although they are 
nothing but ordinary couplers, are now 
called stops. A 4-ft. coupler, called a 
flute or a 234-ft. nazard, is really stolen 
out of an 8-ft. fluie and must be 
therefore of the same quality and 
strength. So it is with all the other 
borrowed stops. In the classic organ, 
the 8-ft. unison pitch predominates, as 
it should. In the unit the subs, supers, 
twelfths and 2-ft. stops predominate— 
thereby throwing the pitch an octave 
higher or lower than called for on the 
music score. The variety in a unit 
organ consists not in a variety of tone 
color, but of pitch. How would pian- 
ists regard a piano with two of the 
three strings removed such 
removal replaced with octave couplers 
on the remaining string? 

Question: What is your objection 
to enclosing the great in a swell-box? 

Answer: Swell-boxes destroy over- 
tones. If you study any well-schemed 
organ you will noite that all the en- 
closed stops are such as are rich in 
harmonics. This is to compensate for 
the loss of harmonics by enclosure. The 


swell diapason, for example, is smaller 
in scale and of a different treatment 
from that of the great diapasons. You 
would not expect much of a forte out 
of an orchestra enclosed in a sw ell-box. 
So we put all ihe singers, or solo stops, 
and a generous amount of reeds and 
brilliant chorus material for a good 
swell effect and a diapason chorus with 
all its harmonics, octaves, twelfths, 
fifteenths and, if possible, the tenths, 
seventeenths, etc., all in the open, all 
speaking their natural overtones, 
which, with the fine swells, make a 
real ensemble. I know of no outstand- 
ing organ in the world that has an 
enclosed great. There is none. How 
would a singer like to sing from within. 
a closet? 

Question: 
new colors been 
orchestra? 

Answer: Perhaps for the same rea- 
son we have added no new letters to 
the alphabet. We can spell everything 
we want to with the colors we have. 
Tschaikowsky added the celesta to the 
orchestra in the “Nutcracker” Suite 
and Strauss added the heckelphone in 
“Salome” and “Elektra,” but I have 
not heard of its use elsewhere. The 
only colors used are those called for 
in a score. Yes, we have the saxo- 
phone, but Mr. Sheldon of Atlanta 
says it is the descendant of the war 
whoop. I agree with him. 

Question: What was the first Amer- 
ican invention contributing to the 
advancement of the organ in America? 

Answer: I believe the Roosevelt 
slideless chest. 


Why have no entirely 
added to the 


Opens Moller Three-Manual. 

The three-manual organ built by 
M. P. Moller for the First Methodist 
Church of Lake Charles, La. was 
opened Dec. 27 with a recital by 
Edward C. Austin, F. R. C. O., organ- 
ist of Christ Church Cathedral and of 
Temple Sinai at New Orleans. Mr. 
Austin’s dedicatory program included 


these compositions: Concert Over- 
ture in C minor, Hollins; “The Ques- 
tion” and “The Answer,” Wolsten- 


holme; Festive March, Smart; Largo 
from “New World” Symphony, 
Dvorak; Air from Suite in D and 
“Gavotta e Rondo,” Bach; Andante 
Cantabile from String Quartet, Tschai- 
kowsky; “The Shepherds in the Field,” 
Malling; “Evening Bells and Cradle 
Song,” Macfarlane; ‘Suite Gothique,” 
Boellmann. 


Organ Lessons in School. 

What is said to be the only public 
school class in Indiana taking organ 
lessons has been organized at Cris- 
pus Attucks High School in Indian- 
apolis under direction of J. Harold 
Brown. The organ was installed in 
the school last spring, and classes were 
started in the fall. There are five stu- 
dents at present selected from the 
junior and senior classes for their pro- 
ficiency in piano. Practice hours are 
scheduled daily. Although the course 
has just been started, it has proved 
popular. A full course lasting two 
years is being made. It is expected 
that the Technical High School of 
Indianapolis will inaugurate organ 
lessons with the installation of the new 
Piicher organ in the spring. 
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Buffalo News Items 


By DeWITT C. GARRETSON 


Buffalo, N. Y., Jan. 17.—Firmin 
Swinnen was the soloist with the 
Buffalo Symphony Orchestra Tuesday 
evening, Jan. 8. Mr. Swinnen has 
played in Buffalo several times within 
the last year or two, and always 
arouses enthusiasm with his brilliant 
virtuosity. His latest appearance was 
no exception, and his solo group won 
for him a double encore. The program 
included the Cesar Franck “Piece 
Heroique,” Palmgren’s “May Nighi,” 
the Widor Scherzo in C minor and the 
ever-present Toccata and Fugue in 
D minor by Bach. In addition to this 
group Mr. Swinnen played the first 
movement from the Fifth Widor Sym- 
phony. Swinnen’s pedal cadenza was 
interpolated at the proper place. 


Edward Hardy has resigned as 
organist and choirmaster of Grace 
Episcopal Church to take up the work 
as organist of the Churchill Taber- 
nacle. Mr. Hardy, who has been at 
Grace Church for the last seven years, 
will assume his new duties on the sec- 
ond Sunday in February. 


William J. Gomph, organist of 
the Lafayette Avenue Presbyterian 
Church, will sail for Europe the latter 
part of January. 


Something different in the way of a 
musical vesper service was presented 
at the First Presbyterian Church on 
the Circle Sunday afternoon, Jan. 13. 
The program was entirely musical, 
and with the exception of the organ 
was sung by the famous Kedroff 
Quartet. Those who have heard this 
quartet know what happened. They 
brought to the music that inner some- 
thing which we seldom hear from 
choirs, and the effect upon the con- 
gregation was one not to be forgotten. 
The beautiful voices, wonderfully 
blended, the intense spiritual feeling 
for the music and the texts, lifted one 
out of one’s self to a higher plane of 
thought. The quartet was greeted by 
a congregation that literally packed 
the large auditorium, and this fact is 
all the more worthy of mention when 
we consider that it was one of the 
worst days from the standpoint of 
weather which we have had this year. 
With the mercury down to zero and 
a high wind blowing the snow so that 
walking and driving were almost im- 
possible, the atiraction must be ex- 
traordinary to make people willing to 
stir away from a warm fireside, espe- 
cially when the radio presents such 
good Sunday afternoon programs. 


The organ numbers, played by 
Clara Foss Wallace, organist and 
choirmaster of the church, were: 


Sonata No. 6, Mendelssohn; Chorale 
and “Priere” from “Suite Gothique,” 
Boellmann; “Vision,” Rheinberger. 


Helen G. Townsend, associate organ- 
ist of St. Paul’s Cathedral, did substi- 
tute work at the Churchill Tabernacle 
during December. 


The choir of the First Presbyterian 
Church of East Aurora, N. Y., sang 
George B. Nevin’s Christmas cantata 
“The Incarnation,” Sunday evening, 
Dec. 23, and by special request of the 
session of the church repeated the 
cantata on the Sunday after Christmas. 
Your correspondent is visiting choir- 
master of this church. 


“The Story of Christmas,” a can- 
tata by Matthews, was sung by the 
choir of the Richmond Avenue Church 
of Christ Sunday evening, Dec. 30. 
Mrs. William F. Jacobs is the organ- 
ist and Emerson C. Knair bass soloist 
and director of the choir. 

The usual music appropriate to 
Advent and Christmas was sung at 
St. Paul’s Cathedral during December. 
At the midnight Eucharist on Christ- 
mas eve the service was sung by what 
is known at the cathedral as the “Red 
Capes.” This is a choir of girls re- 
cruited from the church school. They 
sing Sunday morning at 9:30, Wednes- 
day nights in Lent, and the midnight 
Eucharist on Christmas eve. This 
choir has been in existence at St. Paul’s 
for many years, and the work it does 
may well be held up as a pattern c 


Mrs. 


Olin A. Bell, Indiana Organist 


what children can do musically. Each 
one has his idea as to what the most 
deadly of all sins is, and we believe 
that the teaching of trashy music to 
children is certainly one of the worst 
of all sins. The stuff that is used in 
church schools as a rule, and the fear- 
ful tunes which are used with children 
at the Christmas season under the 
head of “carols,” are the result of some 
sort of sin, to say the least. All this 
leads me up to telling you what these 
twenty-four girls sang on Christmas 
eve, and you will have to take my 
word for it that they not only did it 
well, but did it in such a manner as 
to move the hearts of the listeners 
toward a better understanding of the 
Christmas message. The Introit at 
this service was the chorale “How 
Shall I Fitly Meet Thee” from thé 
Bach Christmas Oratorio. The service 
itself was the “Missa de Angelis.” The 
anthem was Hugh Mackinnon’s “Sleeps 
Judea Fair’ (melody only, of course, 
with this choir) and the post-com- 
munion was the twelfth century plain- 
song “Of the Father’s Love Begotten.” 
At the 11 o’clock service on Christ- 
mas morning the music at the cathedral 
included two chorales from the Christ- 
mas Oratorio, “Beside Thy Cradle 
Here I Stand” and “Break Forth, O 
Beauteous Heavenly Light.” The com- 
munion service was Saar in A, and 
the anthem “O Come, Redeemer of 
Mankind,” by John E. West. Some old 
Christmas carols were sung at even- 
song on the Sunday after Christmas. 
Included in the list were two by 
Praetorius, “Today Is Born Em- 
manuel” and “Lo, How a Rose.” 


James V. Lewis died Sunday, Jan. 6, 
after a brief illness. Although not 
actively engaged in church work with- 
in recent years, he had been for many 
years organist of Holy Trinity 
Church. Despite his age he took a 
lively interest in everything musical, 


and especially in organ music. The 
first one you would see at each Guild 
meeting was “Jimmy” Lewis, as he 
was affectionately called by his friends. 
A kinder, more gentle, more likable 
man never lived. 


The watchnight service on New 
Year’s eve at Westminster Presby- 
terian Church was preceded by an 
organ recital played by William Ben- 
bow, A O., organist and choir- 
master of the church. 


“Elijah” at Jacksonville, Fla. 

Mendelssohn’s “Elijah” was given a 
highly creditable performance by the 
choir of the First Baptist Church in 
Jacksonville, Fla., under the direction 
of Estella Fretwell-Bowles, organist 
and choir director, the first Sunday of 
the new year at a vesper musical 
service. The chorus included fifty 
voices and the role of Elijah was sung 
by Andrew Mencke, baritone soloist 
of the church. An orchestra of twenty 
pieces under the baton of LeRoy 
MacGowen played the instrumental 
score, with Mrs. Bowles at the four- 
manual Pilcher organ. The church 
was filled with an appreciative audi- 
ence. 


Dr. George Henry Day’s new can- 
tata, “Great David’s Greater Son,” was 
given its first presentation as a 
pageant in the First Presbyterian 
Church of Columbus, Ga., on Christ- 
mas day, under the direction of J. O. 
Methvin, director. The choir sang 
the music, while a second group por- 
trayed the characters of the cantata. 
Seventy persons took part, and all 
were costumed. On Dec. 23 the can- 
tata was given a fine rendition in 
St. John’s Church, Los Angeles, Cal., 
under the direction of Dr. Roland 
Diggle and on Dec. 30 it was sung in 
Christ Church, Rochester, N. Y., under 
the direction of the composer. 


By GUY C. FILKINS 


| Detroit Doings 


Detroit, Mich., Jan. 19.—Detroit, like 
other metropolitan cities, enjoyed es- 
pecially fine. music at the Christmas 
season. 

On Sunday, Dec. 23, at Calvary 
Presbyterian Church, the quartet un- 
der the direction of Ruth Sloan, A. A. 
G. O., presented a new Christmas 
cantata, by George Henry Day. 

_ Special midnight services were held 
in all the Episcopal churches on Christ- 
mas eve, and at Christ Church, the 

St Cecilia” Mass by Gounod was 
the full choir under 

e direction of eec i 
her Aldrich, 


‘On Jan. 6, the Feast of Epiphan 
Mr. Aldrich gave a special candie-light 
service, using Slovak carols. 


Frank Wrigley, organist and direc- 
tor at the First Presbyterian Church, 
has been giving a series of musical 
services on Sunday evenings. Each 
service is made up of compositions of 
Handel, Schumann and Schubert, re- 
spectively. 


The Institute of Arts has scheduled 
organists: 
illiam Greene, Si. Joseph’ is- 
copal, Dec. 30. 
Earl V. Moore, U. of M. School of 
Music, Ann Arbor, Jan. 6. 
Dr. George W. Andrews, Oberlin 
College, Jan. 8. 
dwin Arthur 
Jan. 15. 
Albert Riemenschneider, Cleveland, 
Jan. 22. 
_ Dr. Frederic T. Egener, St. Cathar- 
ines, Ont., Jan. 27. 
Ruth Sloan, Jan. 29. 


Kraft, Cleveland, 


Sunday, Jan. 20, was an eventful day 
for Central Christian Church, for it was 
the dedicatory date of the new Cas- 
avant organ, which has been erected 
under the skillful and careful direc- 
tion of J. A. Hebert. Matian Van 
Liew is the organist. 


Robert Cato to Harrisburg Post. 

Robert Cato of Detroit, Mich., has 
een appointed organist and choir- 
master of the Market Square Presby- 
terian Church at Harrisburg, Pa., and 
took up his new duties Jan. 1. Mr. 
Cato is a pupil of Lynnwood Farnam 
at the Curtis Institute, Philadelphia, 
and is one of a group of highly promis- 
ing younger organists of the country. 
His playing attracted decidedly favor- 
able attention at the Detroit conven- 
tion of the American Guild of Organ- 
ists last June. 


Cobb Wins in Contest. 


_Harold Cobb, artist pupil of Frank 
Van Dusen, was awarded first place in 
the organ contest held by the Ameri- 
can Conservatory at Kimball Hall, 
Chicago, Jan. 16 for the selection ot 
an organ soloist to play at the mid- 
year concert to be given by the con- 
servatory at Orchestra Hall Feb. 4. 
Mr. Cobb will play the Toccata and 
Fugue in D minor by Bach as his solo 
at this concert. 
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Choir Development Since 
1876, and the Pre- 


eminent Choirmasters 


By CHARLES N. BOYD 


Piusburgh Man's Paper, Prepared for Annual 
Meeting of Music Teachers’ National 
Association at Cleveland 


{Continued from January issue.] 

Another organization which in 
recent years has made a wide reputa- 
tion is the Dayton Westminster Choir, 
which under the direction of John 
Finley Williamson and with the assisi- 
ance of an active group of supporters 
has toured this country and is now 
preparing to invade Europe. The 
Westminster Choir has specialized in 
a cappella singing, in which it has 
developed a high degree of proficiency. 
Its general plan, including not only 
rehearsals, but voice training and gen- 
eral musical education as well, has at- 
tracied a large number of devoted 
members, and the whole scheme is 
unique in American choir history. 

About thirty-five years ago Christ 
Episcopal Church in Cincinnati estab- 
lished a choir of some fity adult sing- 
ers, which has maintained a high stand- 
ard under a series of directors, with 
Parvin Titus as the present incumbent. 
Twenty years ago John A. Hoffmann 
s.arted the choir at the First St. John’s 
Church (Unitarian), which has become 
widely known for its musical services. 
Mr. Hoffmann is still the director. 
with Leo Paalz as organist. The 
Church of Our Savior, where Sidney C 
Durst was formerly organis t and choir- 
master and Frederic J. Hoffmann is 
now in charge, is one of the outstand- 
ing choirs in the district. J. Alfred 
Schehl at St. Lawrence's Catholic 
Church is set.ing a high standard with 
both choir performances and his own 
church compositions. 


In St. Louis Ernest R. Kroeger has 
been for many years identified with 
church choirs, and his chorus at the 
Church of the Messiah has been cited 
as notable for its technical finish. 
Charles Galloway, who at 7 years of 
age was a church organist, prefers a 
chorus of mixed voices to the boy 
choir and built up a fine choir at 
Si. Peter’s Episcopal Church. Aloy- 
sius Rohde, at St. Anthony's Catholic 
Church for twenty years irom 1902, 
provided remarkable services of Gre- 
gorian music. The non-liturgical 
churches in St. Louis evidently prefer 
the quartet to the chorus in these later 
days, and the liturgical churches are 
constantly finding ihe boy choir a 
more difhcult proposition. 

In Detroit St. Paul's Episcopal 
Cathedral has now a series of choirs, 
men and boys, women’s choir and 
men’s Choir, all under the direction of 
Francis A. Mackay. In addition to 
elaborate service music the choirs have 
given many oratorios, including the 

“Passion.” The Metropolitan 
M. E. Church has a quartet and 
chorus, under the direction of L. L. 
Renwick, and the First Congregati ional 
has also a quartet and chorus until 
recently directed by Charles Frederic 
Morse. For a number of years 
Dr. Francis L. York was in charge of 
the choir at Christ P. E. Church, and 
later at the Central M. E. Church, for 
twelve years, providing excellent serv- 
ices with quartet or chorus. 

Dr. J. Fred Wolle of Bach Fes.ival 
fame was for many years organist at 
both Packer Memorial Church, Lehigh 
University, and the Moravian Church 
in Bethlehem. T. Edgar Shields, now 
organist of the Bach testivals, was a 
chorister in the university chapel and 
choir librarian at the Moravian 
Church. At the latter much of the 
music, especially for the numerous 
fes:ivals, is still in manuscript, with 
ee voice parts. rests and all, 
written | ike orches ra music. Much of 
Dr. Wolle’s choir rehearsing was with 
out accompaniment, and the expression 
of the spiritual elements of the music 
was always stressed as of equal or 
greater importance than tone and 
technique. 

Owing to his more recent educa- 
tional activities Dr. Frank Damrosch 


is not now classed with the choirmas- 
ters, but in the early ‘80s he was choir 
director and organist in several Denver 
churches. Here he also organized the 
first symphony orchestra in the city 
and gave the first performances of 
“The Messiah.” Henry Houseley was 
organist at St. John’s Cathedral for a 
number of years, succeeding John H. 
Gower. In the Catholic Immaculate 
Conception Cathedral at Denver the 
choir, under the direction of Father 
Bosetii, has a large endowment fund, 
and in addition to its churchly duties 
gives several public performances 
every year. 

A body which does not function as 
a church choir, but sings in churches 
on festival occasions, is the Normal 
College choir of Ypsilanti, Mich., under 
the direction of Frederick Alexander. 
This organization of 200 voices sings 
a cappella programs of ancient and 
modern music on special occasions, at 
home and at Detroit, and in 1922 gave 
the firsi performance in Michigan of 
the “St. Matthew” Passion. Another 
unusual choir, or rather series of 
choirs, is the Children’s Choirs at 


Flemington, N. J., directed by Miss 


Elizabeth Van Fleet Vosseller. 


Two prominent Philadelphians of 
the early part of this fifty-year period 
were Michael Cross and Samuel Herr- 
man. Last year Dr. John McE. Ward 
completed his for.ieth year at St. 
Mark’s Lutheran Church, and in 1927 
Frederick Maxson completed a quarter 
century at the First Baptist Church. 
Henry S. Fry has for a number of 
years been at the highly ritualistic 
Church of St. Clement, and S. Wesley 
Sears at St. James’, where frequent 
services are given with orches:.ral ac- 
co mpaniment. N. Lindsay Norden, 
one of the patron saints of Russian 
church music, has moved from the 
Second Presbyterian Church of Phila- 
de!lphia to the First Presbyterian of 
Germantown. Others whose achieve- 
ment in church music is noteworthy 
are Henry Gordon Thunder, George 
Alexander A. West, H. Alexander 
Matthews, Rollo Maitland and S:anley 
Addicks. 

In Boston strong influence has been 
exerted by Arthur Foote, the popular 
composer, who from 1878 to 1910 was 
organist at the First Unitarian Church. 
This year Everett E. Truette has com- 
pleted thirty vears of service at the 
Eliot Congregational Church in New- 
ton. Wallace Goodrich. for years at 
the Church of the Messiah and Trinity 
Church, still retains an interest in 
church music, and is secretary of the 
Joint Commission on Church Music of 
the Protestant Episcopal Church 

Even a casual review of New York 
church music activiries would fill a 
volume. For many years Samuel P. 
Warren of Grace Church was one of 
the foremost organists of the country. 
Walter Henry Hall spent seventeen 
years at St. James’ in New York 
before his appointment to the chair of 
choral and church music at Columbia 
University in 1913, which includes 
direction of the university chapel 
choir. Samuel A. Baldwin was Dudley 
Buck's successor ai Holy Trinity 
Church in Brooklyn, but of late years 
has devoted more attention to concert 
playing, as his record of over 1,200 
organ recitals in twenty-one years at 
the College of the City of New York 
attests. Dr. William C. Carl has been 
organist at ihe First Presbyterian 
Church since 1892. Harold V. Milli- 

gan is organist and director of music 
at the Park Avenue Baptist Church. 
David Mck. Williams is at St. Bar- 
tholomew’s, where the choir of mixed 
voices has long been a strong attrac- 
tion, with many ¢ ratorio performances. 
J. Christopher Marks will soon com- 
plete his twenty-fifth year at the 
Church of the Heavenly Rest. Lazare 
Saminsky institutes characteristic pro- 
grams at Temple Emanu-El. Lynn- 
wood Farnam adds to the services of 
the Church of the Holy Communion a 
most attractive series of week-day 
organ recitals of the highest s.andards. 
Philip James exercised his gifts at 
St. Marks-in-the-Bouwerie for a con- 
siderable period, but now is apparently 
more interested in orchestral work. 
Pietro Yon has for over a vear been 
organist at St. Patrick’s Cathedral. 
Father Young, recently deceased, 


founded ihe bov choir at St. Francis 
Xavier's in 1883. where he directed 


the music for nearly fifty years. He 
was the compiler of the Roman 
Hymnal and active in all musical 
activities of his church. Father Finn, 
whose phenomenal work with boy 
choirs began in Chicago, has in recent 
years transferred his activities to the 
Paulist Choristers in New York City. 
About fifteen years ago the Russian 
Cathedral Choir, under the direction 
of Ivan T. Gorokhoff, was a feature in 
metropolitan church music, but after a 
time the choir was disbanded. For 
thirty years George W. Warren was 
organist at St. Thomas’, retiring in 
1900 as “organist emeritus.” 

An unusual arrangement is that at 
the Episcopal Church of St. Mary the 
Virgin in New York City. Here a 
bequest has provided for frequent 
services with full orchestra. Raymond 
Nold is the conductor and George W. 
Westerfield the organist. 


The Chicago list is nearly as long 
as that of New York. For many vears 
H. B. Roney, who came to Chicago in 
1887, was one of the most popular 
choir directors in the country. He was 
at Grace Church for ten years, and 
gave many concerts with his choir 
boys. In 1921 a dinner was given at 
the First Presbyterian Church cele- 
brating the fiftieth anniversary of 
Philo A. Otis as choir director and 
chairman of the music commiitee—a 
most laudable combination for the 
same person. At the same time Fran- 
cis S. Moore celebrated his twenty- 
hith anniversary as organist of that 
church. Dr. Francis Hemington was 
for many years at Epiphany Episcopal 
Church, with a large choir of men and 
boys. Of late years he has been at 
ihe Oak Park Pilgrim Congregational 
Church, with a chorus choir. Louis 
Falk was organist at Union Park Con- 
gregational Church for some twenty- 
five years, with a large chorus, fea- 
turing oratorio services, and his work 
is held in grateful remembrance. Clar- 
ence Eddy, who came to Chicago in 
1874, was in turn organist at the First 
Congregational Church, and _ First 
Presbyterian. H. Augusiine Smith, 
now of Boston, built up a remarkable 
choir scheme at the new First Con- 
gregational Church in Chicago, with 
Albert Cotsworth as organist. The 
series of choirs, quartet, chorus, boys 
and girls alternated in the services, and 
were brought toge.her, in number 
about 200, for festival events. George 
Lee Tenney has continued the plan, 
with William Lester as organist. and 
has an even larger choir group at this 
time. William L. Tomlins had fine 
choirs in Chicago for some years aiter 
1875, and exerted a strong influence. 
In later days came Herbert Hyde at 
S:. Luke's, Evanston, with an excellent 
mixed chorus, and Eric DeLamarter at 
the Fourth Presbyterian with sixteen 
voices, in many special services. For 
twenty years Albert Borroff has had 
a double quartet at Sinai Temple and 
Arthur Dunham has done good work 
for Sinai Congregation and now at 
the Methodist Temple. Wilhelm 
Middelschulte came to Chicago in 1891 
as organist and musical director at the 
Cathedral of the Holy Name, and later 
officiated for twenty years at St. 
James’ Catholic Church. J. Lewis 
Browne has been at Old St. Patrick’s 
since 1912, with a large choir and 
elaborate services. Albert Cotsworth, 
after twenty years of service as organ- 
ist. has spent thirty years “telling 
them.” as he says, “how it could be 
done better.” One of the outstanding 
Chicago choirs for some years is that 
ot the Sunday Evening Club at Orches- 
tra Hall, directed by Edgar Nelson, 
one of the most active and successful 
choral conductors in the country. 

If time and space permitted 1 would 
be a pleasure to mention in detail the 
work of many earnest workers scat- 
tered throughout the country. Among 
them would be Ralph L. Baldwin of 
Hartford. Conn.; the late William 
Boeppler of Milwaukee and Chicago; 
Mark Andrews of Montclair, N. 
Edward Shippen Barnes of New York 
and Philadelphia, J. Sebastian Mat- 
thews of Providence. R. I.: R. Na- 
thaniel Dett_of Hampton Institute, 
Va.: James T. Quarles in St. Louis 
and elsewhere: Ernest Douglas in Los 
Angeles: Wallace A. Sabin in San 
Francisco and Ferdinand Dunkley, 
now of Birmingham, Ala. 

So far nothing has been said about 
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choir schools, of which several are 
now in operation, chiefly in or near 
New York City. The oldest is prob- 
ably that at St. Paul’s in Baltimore, 
founded in 1873 under the rectorship 
of Dr. J. S. B. Hodges. Grace Church 
Choir School in New York City was 
founded about 1894 as a result of the 
efforts of James M. Helfenstein, who 
last year started the Helfenstein Chor- 
ister. Institute at Scarborough-on- 
Hudson. St. Thomas’ Choir School 
in New York founded in 
February, 1918, and has been endowed 
with the sum of $300,000 by Charles 
Steele. Thirty boys and the staff of 
the school are accommodated in the 
_ buildings on West 55th street. The 

Thomas’ choir of thirty boys and 
“ea enty men is under the direction of 
Tertius Noble, and the service 
music ranges from early sixteenth cen- 
tury to the present time. The choir 
school of the Cathedral Church of St. 
John the Divine in New York dates 
back to 1901, with its own building 
since 1913. There is accommodation 
for the forty boys of the choir and the 
school staff. Dr. Miles Farrow is 
organist and masier of the cathedral 
choir, which is noted for the excellence 
of its regular and special services. 


Fifty years ago the choirs used 
music by the standard English com- 
posers, with American standbys such 
as the collections of Baumbach and 
Millard, with Dudley Buck's music 
beginning to come into use. Then 
came anthems by Caryl Florio (W. J. 
Robjohn), George W. Marston, Ed- 
uardo Marzo, George W. Chadwick, 
Arthur Foote, W. W. Gilchrist, P. A. 
Schnecker, Harry Rowe Shelley, J. B. 
Singenberger and Arthur Whiting. 
Five years ago Dr. Harold W. Thomp- 
son sent out a questionnaire to about 
100 American organists to determine 
the most popular and effective an- 
thems in present use. The results 
were read before a convention of the 
National Association of Organists and 
are published by The Diapason. The 
answers included 1,040 anthems by 
229 different composers. The largest 
number of votes for anthems by any 
one composer was awarded to Horatio 
Parker. Next in order were Sir George 
C. Martin and Tertius Noble, 
which would seem to indicate, for the 
test was a fair one, that Mr. Noble is 
the most popular among living anthem 
composers. American musicians who 
ranked high in this list are James H. 
Rogers, Frederick Stevenson, Philip 
James, Harry Rowe Shelley, Clarence 
Dickinson, Max Spicker, Arthur Foote 
and G. W. Chadwick. According to 
the votes, Mr. Noble's “Souls of the 
Righteous” is the most popular single 
anthem. To the names already men- 
iioned may be added Joseph W. 
Clokey, T. Frederick H. Candlyn, 
W. R. Voris. Edward Shippen Barnes, 
J. Sebastian Matthews, Harry Alexan- 
der Matthews and Mark Andrews. 
There is also an increasing use of 
anthems by Russian composers, with 
N. Lindsay Norden and Canon Dou- 
glas as the leaders among those in 
this country who adapt the English 
texts. 


This has been a gery though very 
incomplete, list of choirs and choir- 
masters. What is to be said about 
choir development will not require 
many words. There are still quartets 
and choruses, but the average volun- 
teer chorus of today is probably not 
as good musically or as dependable as 
the average was fifty or even twenty- 
five years ago. The present attitude 
of the singer, regardless of experience 
or equipment, is superior to the volun- 
teer chorus idea, very sympathetic to 
a salary and quite averse to the 
amount of rehearsal and the discipline 
essential to a really good choir. Each 
year it is apparently more difficult to 
find recruits for boy choirs and in 
consequence the paid chorus of adults 
is replacing the boy choir in some un- 
expected places. 

There is no lack of excellent organs, 
or of competent organists and choir- 
masters, but the most able church 
musician can never approach his ideals 
unless the church has the right atti- 
tude toward church music. So long 
as clergymen and music committees, 
and consequenily congregations, re- 
gard church music as a species of 
entertainment there will be no prog- 
ress. The choirs which have been pre- 
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eminent in church music are those in 
which able musical direction has had 
proper moral as well as financial sup- 
port from the church authorities. Let 
us hope that the transition period 
through which we are going will bring 
about a wider education of church 
authorities in music, and thus a 
greater opportunity for those “in 
quires and places where they sing.” 


Van Dusen Club Meeting. 

The Van Dusen Organ Club held 
its monthly meeting for January in 
the W. W. Kimball organ salon Mon- 
. day evening, Jan. 14. A program as 
follows was presented by members of 
the club: Suite No. 1, Rogers (Robert 
Reed); Toccata from Gothic Suite, 
Boellmann (Miss Mary Billings); 
Rhapsody for Organ and Piano, De- 
marest (Miss Kubler and Miss Burris); 
Suite No. 2, Rogers (David Heisey); 
Aria, Lotti (Miss Marie Carvan); Sym- 
phonic Suite for Organ and Piano, 
Clokey (Ralph Peterson and Miss Mun- 
son). Mrs. Gertrude Baily made a short 
talk on improvisation, and a demon- 
stration of improvisation was given by 
Miss Kubler and Miss Burris, with 
Miss Kubler at the piano and Miss 
Burris at the organ. Brief talks were 
made to the club by Honorary Presi- 
dent Frank Van Dusen and the club’s 
acting president, Miss Alvina Michals. 
Edward Ejigenschenk, who recently re- 
turned from study in Paris, was given 
a welcome by the members, and re- 
sponded with a few words of apprecia- 
tion. Announcement was made of the 
engagement of Jack Lewis as organist 
at the Royal Theater, Hot Springs, 
Ark.; Harry Lee, as substitute organ- 
ist at Breighton Theater, Chicago; 
Miss Alice Ryan, substitute organist 
at Lorraine Theater, Hoopeston; Miss 
Vilma Donaldson at Liberty Theater, 
Cumberland, Md., and Dorothy 
Kubler as organist of Aucustana Luth- 
eran Church, Chicago. 


Donald C. Gilley Marries. 

Donald C. Gilley, college organist 
and director of the choral organizations 
at Earlham College, Richmond, Ind., 
married Miss Leah Burpee Dec. 26 at 
her home in Janesville, Wis., where 
Miss Burpee was serving in the capac- 
ity of kindergarten teacher in the pub- 
lic schools. 


J.H.Maunder’s 


Famous 
Cantata for Lent 


Olivet to Calvary 


For two solo voices (Tenor 
and Baritone) and chorus 
with Organ and Orchestral 
Accompaniment. 


‘TELLERS-KENT PIPE ORGANS 
Designed and Built for Your Church 


Tellers-Kent Pipe Organs are 
installed in many Churches and in- 
stitutions throughout the country, 
because of their beautiful tone, ar- 
tistic design and substantial con- 
struction. Write us, or our nearest 
Sales Representative, for catalogue, 
specifications and references. 
Factory Office: ERIE, PA. 


J. A. Dahistedt Sons, Stephen PoChedley, 
2038 W. Liberty Ave., 200 Blvd., 


Pittsburgh, Pa. Buffalo, N 

E. J. Storch, B. B. Terrill, 
1116 Calhoun 8t., 15 Exchange St., 
Fort Wayne, Ind. Boston, Mass. 


Birk & Wichlac, 
4000 W. North Ave., 
Chicago, Ill. 


Price $1.25 


NEW YORK: 


The H. W. Gray 
Company 
Sole Agents for 
Novello & Co. Lid. 


ESTABLISHED 1898 


GUTFLEISCH & SCHOPP 


REED and FLUE PIPES 
ORGAN SUPPLIES 


ALLIANCE, OHIO 


We have been in business continuously for thirty years, 
and our reputation with our customers is our best recom- 
mendation and advertisement. 


Organ builders who are not familiar with our work are 
respectfully requested to give us a trial order. 


ARTHUR DAVIS 


F.R.C.O., F. A.G.O. 


St. Mary’s Cathedral 
Memphis, Tenn. 


RECITALS—LESSONS 


A. G.O. Paper Work by Correspondence 
A. G. O. Successes — 1921, 1923, 1925, 
1926, 1927, 1928 


E. Harold Du Vall 


Organist—Choirmaster 
Bushwick Presbyterian Church 


Brooklyn, N. Y. 


Elsie Mac Gregor 
RECITALS and DEDICATIONS 


Organist, First Evangelical Church 
INDIANAPOLIS, INDIANA 
Address—6 West 26th Street 


Alexander McCurdy, Jr. 
ORGANIST and CHOIRMASTER 
Second Presbyterian Church 
21st and Walnut Streets 
Philadelphia 


Edwin Stanley Seder 


F.A.G.0 


CONCERT ORGANIST 
410 South Michigan Ave. CHICAGO 


SPEC 


In some arts it is the rule for a practitioner to concentrate 
on the study of some particular part of the whole subject, 
leaving the rest of the field to other specialists. 


The art of organ rebuilding calls for specialists of a different 
sort, who may not study and excel in one part alone, but 
must be expert in all directions. In order to be able to 
rebuild successfully, one must first be able to build. The 
specialist in this line must understand every type of organ 
and every tonal feature of the instrument, whether built in 
1848 or 1928. 

CLARK & FENTON offer you the services of specialists 
to plan your rebuilding. The facilities of a well-equipped 
plant insure mechanical and tonal excellence. The guaran- 
tee assures and protects, for it is endorsed by men whose 
standing makes them well known to you. 


CLARK & FENTON, Nyack, N.Y. 


WALTER PECK STANLEY 


Organist and Choir Master 
Teacher NORTH Associate 
Piano REFORMED CHURCH Member 
Organ Newark, N. J. A. G. O. 

Accompanist and Coach 


Organist, First Church of Christ, 
Scientist 


Walter P. Zimmerman 


4325 Ellis Avenue 


NEW YORK CITY 


VemeR. Stilwell] | STANLEY MARTIN 
ORGANIST and CHOIRMASTER | |. wvanston, 
Grace Episcopal Church INSTRUCTION RECITALS 
Grand Rapids, Michigan 
KYLE DUNKEL ALONZO MEEK 
ORGANIST and CHOIRMASTER 
All Angels’ Church St. Paul’s Episcopal Church, 
Selma, Alabama 
West End Ave. and 81st Street President Ala. Fed. of Music Clubs 


gan Recitals 
Accompanist and Coach 


Robert Morton 
Organ Company 


The National Renown of the ROBERT MORTON 
ORGAN has been attained 
Achievements in Organ Building. 

Robert Morton Organs are now built in styles 
suitable for Churches, Auditoriums, Thea- 


tres, Lodges and Homes. 
Factories: Van Nuys, Offices: New York, Chicago, San 
California Francisco, Los Angeles 
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DIA PASON 


FEBRUARY 1, 


1929 


AUSTIN FOR ROANOKE, VA. 


New First Baptist Church Gives 
Order for Three-Manual. 

_ First Baptist Church of 

a. is to have a three-man- 

organ, the contract having 

i through the Atlanta of- 

scheme of stops is as fol- 


GREAT ORGAN 
pen Diapason, 16 ft., 85 pipes 


ft., 61 pipes. 
2 ft., 61 notes 
Tuba 8 ft.. 85 pipes 


SWELL ORGAN 
11. Lieblich Gedeckt, 16 ft., 73 pipes 
12. Open Diapason, ft., 


14. Salicic oat, . 73 pipes. 
15. Voix Celeste, § ft.. 61 pipes 
16. Flute Triangulaire, 4 ft., 73 pipes. 
17. Dolce Cornet, 3 rks., 183 pipes. 
18. Piecolo, 2 ft., 61 notes 
19. French Horn, § ft.. 73 pipes 
20, Oboe Horn, § ft., 73 pipes. 
21. Vox Humana, § ft., 61 pipes. 
Tremulant 
CHOIR ORGAN. 


22. Geigen Principal, 8 ft., 73 pipes. 
23. Flauto Dolce, 8 ft., 73 pipes 
24. Flute Celeste, § ft., 61 pipes. 
25. Cor de Nuit, 8 ft., 73 pipes. 


26. Dulciana, § ft., 73 pipes. 
27. Unda Maris, § ft., 61 pipes. 
28. Flute d'Amour, 4 ft., 73 pipes. 
29. Corno di Bassetto, § ft., 73 pipes. 
Tremulant. 
PEDAL ORGAN. 
30. Diapason Acoustic, 32 ft.. 32 notes. 
21. Open Diapason, 16 ft., 44 pipes. 
32. Bourdon (ext. of No. 4), 16 ft., 12 
pipes. 
33. Lieblich Gedeckt, 16 ft., 32 notes. 
34. Octave (ext. of No. 31), 8 ft., 32 notes 
35. Bass Flute, § ft., 32 notes. 
36. Trombone (ext. of No. 8), 16 ft., 12 
pipes. 
The entire organ except the major 
diapason in the great and the pedal 
16-ft. diapason is to be enclosed. 


Lists Dallas Organ Men. 

One index to the organ interest 
which exists in the great Lone Star 
state is the number of organ repre- 
sentatives in the city of Dallas, Tex. 
The Will A. Watkin Company, which 
conducis a large music store in that 
city, headed by a veteran organist. has 
prepared and issued a list of the agents 
of organ manufacturers represented in 
its home town and civic organizations 
have expressed appreciation of the 
service thus rendered to those about to 
purchase instruments. The Waikin 
Company has been for many years 
representing Hillgreen, Lane & Co. in 
the Southwest. 


C-20 Regular Chest Magnet 


ture. 


please you. 


information and samples. 


C-20-B Regulating Screw Base Plate 


Each type is wound for 90 ohms resistance, at 6 to 10 volts. 
and the greatest care is taken to have every magnet 100% good. 


Our C-20 Regular is a good all-around magnet for average pressure. 
veritable dirt catcher and has much to recommend it. 
which is especially valuable in adjusting for air’ volume. 
stage on these types, which can be furnished with or without our patented copper bound arma- 
These armatures are particularly desirable where atmospheric conditions are such that 
paper or glue would be affected. 


If you have never used our magnets, 


C-20-A Deepwell Base Plate 


Magnets for Maximum Service on 4 to 8” Wind Pressure 


They are absolutely dependable 


Our C-20-A is a 
Our C-20-B has a regulating tube screw, 
We are now past the “experimental 


we are sure if you give them a trial, they will 


In addition to magnets, we make a complete line of supplies for the pipe organ. Write for 


THE W.H.REISNER MFG. CO., Hagerstown, Md., U.S. A. 


CHARLES F. HANSEN 


Organist Second Presbyterian Church 
Indianapolis, Ind. 


RECITALS A SPECIALTY 


ROSSETTER COLE 
Composition and Theory. Prepares for 
Examination in American Guild o 
rganists 
719 Fine Arts Building, Chicago 


PERCY SHAUL HALLETT 


Organ Recitals and Instruct 
Theoretical Subjects, Guild 


PASADENA, CALIFORNIA 


{Organist-Director 
3217 WISCONSIN AVENUE 


CHARLOTTE KLEIN 


First Woman Recitalist National Convention American 
Guild of Organists 


Church of Transfiguration 
WASHINGTON, D. C. 


ORGAN ADVISER 


WILLIAM H. BARNES 


CONSULTATIONS—SPECIFICATIONS— 
SUPERINTENDENCE—EXAMINATIONS— 
SOLUTIONS—CONFERENCES 


Numerous organs in all parts of the country, from the largest and 
most important to the small two-manual, have been built from speci- 
fications and suggestions furnished by Mr. Barnes with complete 
satisfaction to those most interested. Mr. Barnes, in many instances, 
has given personal attention and valuable suggestions as to the final 
regulating and finishing of these organs, as well as to their original 
design to suit the building, the acoustics, or the purpose most in mind. 
Mr. Cotsworth, in Music News, calls him “A boon to perplexed com- 
mittees.” Cost of these services are purely nominal, and in no way 
represent their value to those in need of them. 


Inquiries Invited 
Address WILLIAM H. BARNES 
1104 S. Wabash Ave., CHICAGO 


368 EASTERN PARKWAY 


CAROLYN M. CRAMP, F.A.G.O. 
CONCERT ORGANIST 
Nostrand-DeKalb M. E. Church, Brooklyn— 


Harmony taught by 
Candidates prepared for A 


Eastern District High School, 
correspondence 
G. ©. examinations 


BROOKLYN, N. Y. 


Brooklyn 


EDWARD BENEDICT 


UNIT ORGAN INSTRUCTION 
ROOM 220, KIMBALL HALL 


CHICAGO, ILL. 


MANUFACTURERS OF 


ORGAN LEATHERS 


OUR SPECIALTY 
WRITE FOR SAMPLES PHONE BEEKMAN 4408 


WOOD & WERNER, Inc. 
83 Gold Street, New York, N. Y. 


Formerly connected with T. L. Lutkins, Inc., of New York 


SEND FOR SAMPLES 


HAND & COMPANY 


Successors to GEO. ALBRECHT 
Manufacturers of 


Leather for the Pipe Organ Trade 
304 West Lake St., 


Phone, MAIN 1387 
CHICAGO, ILL. 


WHITE, SON COMPANY 


601 ATLANTIC AVENUE, BOSTON 


Specialists in the Manufacture of 


ORGANand PLAYER PIANO LEATHERS 


| 
H 
5 
‘< 
A = 
} | 
2, Major Open Diapason, 8 ft., 73 pipes 
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W. Brunswick Welsh | 


JOSEPH W. 
CLOKEY 


COMPOSER-ORGANIST 


Pomona College 
Claremont, California 


Established 1908 
Pipe Organ Builders 


Blowers Installed 
All parts made to order 


2128 W. 13th St. Chicago 


Telephone Canal 4983 


P. BUTZEN & SONS 


Electric and Pneumatic Actions 
Organs Rebuilt and Modernized 


LILIANCARPENTER 
F. A. G. 0. 


Soloist— 
Pennsylvania State Conven 
tion of the N. A. O.,- Harri- 
burg, Pa. 


Convention ,! the A. G. O., 
Washington, D. C. 


Convention of the N. A. O., 
St. Louis, Mo. 


Oo 


Convention of the Canadian 
College of Organ sts, Toronto, 
Canada. 


INSTITUTE of MUSICAL ART - New York City 


W. Brunswick Welsh is the new 
organist and choirmaster of the Rock- 


ville Center, N. Y., Episcopal Church 
of the Ascension. He assumed his 
new duties on the first Sunday of 
November. Mr. Welsh, who received 
his piano and organ instruction from 
Abram R. Tyler, Hugo Troetschel 
and Frank Wright, has specialized in 
boy choir work, and expects to develop 


N. DOERR 


Electric Blowers Installed 
Overhauling, Rebuilding 
Voicing, Tuning and Repairing 
Estimates Furnished on 


a strong boys’ section in the Rockville New Organs 

Center parish. His experience includes 

five years at Christ Chapel, where he 2517 South Crawford Avenue 
organized a choir of boys and men; CHICAGO, ILL. 


six years at the Church of the Atone- 
ment, and iwo years at St. Andrew’s 
Church, alk in Brooklyn. He was also 


PHONES: Shop, Lawndale 1090 


Residence, Lawndale 2472 


for two and a half years at the Church 


of the Resurrection, Richmond Hill, 
N. Y., where the boys played an im- 
portant part in the choir under his 
direction. Mr. Welsh has been re- 
tained as musical director at the 
Church of the Atonement, Brooklyn, 
with an assistant as organist, though 
his major activity is at Rockville. 


Organist and Choirmaster 
First M. E. Church 
Waterloo, Iowa 


Recitals and Instruction 


C. ALBERT SCHOLIN 


Cc. M. TOPLIFF, Organ Builder 
41 Strong St., Rochester, N. Y. 


Let us modernize the old church organ. 

We do all kinds of work up to a com- 

plete new organ. Chimes and harps 
furnished. 


Kinetic fan blower furnished and installed 


EUGENE DEVEREAUX 
F.A.G.0. 


ORGANIST and CHOIRMASTER 


St. John’s Episcopal Church 
Wilmington, Del. 


1888 FORTY-FIRST ANNIVERSARY 1929 


JEROME B. MEYER & SONS, Inc. 
Now a New Department 


Pipe organ mechanic and voicing tools; knives, toe cones, toe 
reamers, proportion dividers, toe gauges, reed curvers, flat- 
tening tools, burnishers, etc. Also organ leathers and supplies. 


Recd, Flue and Wood Organ Stops. Artistic voicing for Churches, 
Lodges, Schools, Residences and Theatres. 


We respectfully invite your correspondence 


Factory and Office, 125 Austin St., 
Milwaukee, Wis, 


J. B. Meyer, Pres. J. R. Meyer Cc. T. Meyer, Secy. 


HINNERS 


Pipe Organs of Quality 
Factories at PEKIN, ILLINOIS, U. S. A. 


School of Sacred Music 


UNION THEOLOGICAL SEMINARY 


Rev. Henry Sloane Coffin, D.D., LL.D., President 
Clarence Dickinson, Director 
Courses in Everything Pertaining to the Ministry of Music 
in the Church 


FACULTY: Rev. Canon Douglas, Dezso D’Antalffy, 
Miles Farrow, Becket Gibbs, Marguerite Hazzard, Alex- 
ander Kisselburgh, Charlotte Lockwood, Carl Mueller, Mrs. 
William Neidlinger, Hugh Porter, Franklin Robinson, 
Frederick Schlieder, C. I. Valentine Christos Vrionides. 


Opens September 26th Catalogue on Request 
Broadway at 120th St. New York 


THE DIAPASON 


Specializing 
in String-tone, Reed and 
Flue Pipes 


NATIONAL ORGAN SUPPLY CO. 


Cascade at Seventeenth Street 
ERIE, PENNSYLVANIA 


ORGAN LEATHERS 


Supplied to 90% 


get SKINS A SPECIAL 
Packing, Valves and Bellows 
Leather specially tanned 


MEMBERS OF THE ORGAN BUILDERS’ ASSOCIATION 
: Write for sample book 


. LUTKINS 


i Spruce Street, New York. N. 
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‘News of San Francisco 
Northern California 
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By WILLIAM W. CARRUTH 


| 


Francisco, Cal, Jan, 17—The Many of the outstanding organ installations 
{ ecember meeting of the muuld Was 
so held at the new Oakland Scottish Rite are REU I ER INS { ALLA I IONS. 


Temple around the console of the four- 


manual Estey organ. From 8 till 8:30 
! the following Pee was broadc ast 


over station KLX the Brook,” 
Boisdeffre, and “Carillon.” Vierne, Those who appreciate the very finest in organ 


ap by Harold Mueller, A. A. G. O.: 
Andante from Symphony 8 = and 
¥ i “Marche Pontificale” from Symphony 1, tone and construction, prefer R E U 7 E R. 


5 Widor, played by the writer. The event 
Sd of the evening followed—it was the 
: playing of the Reubke Sonata (“The 
Ninety-fourth Psalm”) by Mr. Mueller. 
i This colossal work was performed 

4 with understanding and brilliancy. Mr. 
Mueller’s technique and musicianship 


‘, i are entirely adequate for a work of the 
The Reuter Organ Company 
Lawrence, Kansas 


difficulties peed as nothing. 


The large four- Aeolian-Vo- 
# i tey organ has just been installed in 
: Calvary Presbyterian Church, San 
Francisco. Last Sunday evening the 
minister, the Rev. Mr. Van Nuys, who 
is a Rotarian, arranged a service for 
Rotarians and their families. Ro- 


tarian Uda Waldrop favored the con- 
} gregation with some extemporaneous Ch F Ch d ‘ Le PRACTICE KEYBOARDS 

; } selections, and Rotarians Austin Sper- mak = 

ry, baritone, and Charles Bulotti, tenor, as. adwic able 
presented vocal selections. These two ; 
singers are deservedly popular in San ORGAN BUILDER ae 
Francisco musical circles, and always struments to many of the 

have prominent parts in the Grove 

ne plays of the Bohemian Club. - Mr. Bu- 28 Dorchester Street prac artists and student 

9 loiti is said to be one of the few sing- - 
ers who declined an opportunity of SPRINGFIELD, MASS. Send had anne ane 
appearing with the New York Metro- My specialty Irect trom 
politan Opera. is modernizing old instruments y : 

The organists of the bay region will Tuning, Voicing and Repairing A. L. WHITE MFG. CO. suit case. eight 28 lbs. | Lea- 

be the guests of Robert Bossinger, or- 3 215 Englewood Ave. therette covered. 
ganist of the church, on the 28th of Electric Blowers Installed CHICAGO, ILL. DEPARTMENT D. 
this month, 


ORGAN SUPPLIES 


TO FILL ALL REQUIREMENTS 


SUPPLIES SPECIAL FLUE STOPS SPECIAL REED STOPS 


Actions Tibia Clausa French Trumpet 
Chests Tibia Plena English Horn 
Consoles Tibia Minor French Horn 
- Percussions Stentor Gamba Brass Trumpet 
Swell Engines Viol de Orchestre English Post Horn 
Tremolos Magic Flute Brass Saxophone 
7 Traps Nazard Gamba American Cornet 
Relays String Celeste Krumet Horn 


Switchboards Erzahler Horn Jubilanto 


WE MANUFACTURE AND CARRY IN 
| STOCK EVERY PART WHICH IS NEEDED 
| IN THE CONSTRUCTION OF THE PIPE ORGAN 


“Over 39 years’ experience” 


THE A. GOTTFRIED CO. 


Founded 1890 
The World's Largest Organ Supply and Export House ERIE, PENNSYLVANIA 


iy. 
— 
| 
j 
Be 
oF 
: 
Om 
2 i 
3 
) 


FEBRUARY 1, 1929 


THE 


In Los Angeles and 
Southern California 


| By ROLAND DIGGLE, Mus. D. 


Los Angeles, Cal., Jan. 15.—The 
first of three musical vespers was given 
by the choir of the First Congrega- 
tional Church under the direction of 
John Smallman Sunday afternoon, 
Dec. 30. The large church was filled 
to overflowing to hear this fine organi- 
zation of seventy voices sing such 
numbers as the “Exultate Deo” (five- 
part motet) of Palestrina, “The 
Storke,” by Clokey, “Noel,” by Nor- 
man O'Neil, and the Bach Magnificat 
in D. The organist of the church, 
Homer Simmons, played four chorale 
preludes by Karg-Elert. The best 
piece of work was the lovely Palestrina 
number, which the choir sang splen- 
didly. 


Ernest Douglas, oe well-known Los 
Angeles organist and composer, has 
been engaged to play the Aeolian organ 
that has been insialled in the San 
Gabriel playhouse, where the Mission 
Play is given each year. The organ, 
while small, is effective, and Mr. 
Douglas is enjoying the experience. 


How many organists heard the mag- 
nificent program given by the Phil- 
harmonic Orchestra under the direction 
of Leopold Stokowski early in Janu- 
ary? I confess it gave me the great- 
est thrill in fifteen years. When the 
orchestra finished playing: Mr. Stokow- 
ski’s arrangement of the Bach chorale 
prelude “Wir glauben all’ an einen 
Gott” I was nearer heaven than I have 
ever been before. Then his arrange- 
ment of the Passacaglia—well, words 
fail me! If you missed it you missed 
a marvelous experience. 


Again, how many heard the lovely 
program given by Ottorino Respighi 
and his wife under the direction of Pro 
Musica? I believe I saw one organist 
there. What a pity it is that organists 
don’t take advantage of hearing music 
other than church and organ music! 
One can learn so much from good 
chamber music. Well, I must not get 
preachy, but it was a delightful con- 
cert all the same and I hope that some 
day we shall hear his concerto for 
organ and orchestra here in Los 
Angeles. 


This reminds me that Dr. Ray Hasi- 
ings is the official organist of the Phil- 
harmonic Orchestra this season. I 
believe he is to play the Boellmann 
“Dialogue” some time during the sea- 
son. Now that the organ can be used 
with the orchestra it seems a short- 
sighted policy for the management not 
to engage one of our leading recitalists 
for one of the concerts and give the 
Los Angeles public an opportunity to 
hear some modern work for the com- 
bination. 

Warren D. Allen of Stanford Uni- 
versity gave an interesting recital at 
the First Baptist Church Jan. 3. It 
was a shame there was not a better 
attendance, but I presume the combi- 
nation of New Year and the “flu” was 
too much for the organ loving (?) pub- 
lic of sunny California. Anyway, , 
Mr. Allen gave us a good recital, which ° 
was appreciated by those present. The 
program included: Three Chorale 
Preludes on “In dulci jubilo,” Bach; 
the Vierne “Carillon,” Sowerby’s Over- 
ture, “Comes Autumn Time,” and a 
number of new things that proved 
interesting and enjoyable. Mr. Allen 
was assisted by J. Malcomson Huddy, 
tenor soloist of the church, and by the 


splendid choir under the direction of 
Alexander Stewart. Mr. Huddy sang 
a Handel aria in fine style and the 
choir excelled itself in Macfarlane’s 
“Ho Everyone that Thirsteth” and 
a lovely carol by Stokowski. 


David Wright has resigned as organ- 
ist at the First Baptist Church to 
return to his first love, the First Pres- 
byterian, as organist and choirmaster. 
This will be like going home to 
Mr. Wright, and I am sure there will 
be a love feast at Twentieth and 
Figueroa in the near future. 


Dudley Warner Fitch was in Santa 
Barbara the early part of the month 
to play the organ for a performance 
of the “Messiah” under the direction 
of Harold Gregson. From what I 
hear he did his stuff in fine style and 
added to the effectiveness of a first- 
class performance. 


Richard Keys Biggs is doing excel- 
lent work at the Church of the Blessed 
Sacrament in Hollywood. He has a 
double quartet and a chorus of fifty. 
At Christmas they sang the Gounod 
mass and numbers by V incent, Saint- 
Saens, etc. Mr. Biggs is planning 
some recitals and expects to give a 
series over the radio. This is interest- 
ing news, for as far as I know little 
legitimate organ music can be heard 
over the radio out hére. 


The Cadman Creative Club of Los 
Angeles has done much toward encour- 
aging composers, but only during the 
last year has there been any award for 
organ composition. The competition 
which recently closed offered two 
prizes, one of $100 and one of $50, and 
I am pleased to say that the winner of 
the first prize is Gustav Mehner of 
Grove City, Pa. Mr. Mehner won the 
American Guild of Organists prize for 
an organ piece in 1915 and H. W. 


Gray, the publisher of this piece, has 
another prize composition of Mr. 
Mehner in the press at this time. The 


prize-winning work is a splendid Con- 
cert Toccata which I hope will soon 
see the light of publication. Dr. 
Humphrey J. Stewart, judge of the 
competition, speaks highly of the work. 
The second prize was awarded to your 
correspondent and he will proceed to 
pay the Christmas bills. 

The annual banquet of the local 
chapter of the A. G. O. was held 
Monday, Jan. 14, at the Mary Louise. 
The program was in charge of Miss 
Howell and J. B. Nield and they are 
to be congratulated on the success of 
the event. 


Frank H. Colby, the genial editor of 
the Pacific Coast Musician, gave the 
opening recital on the new Austin 
organ in the Catholic Church at Pasa- 
dena early in the month. The instru- 
ment is effective and Mr. Colby made 
the most of it in an interesting pro- 
gram. 


Otto T. Hirschler is arranging a 
series of recitals at the First Metho- 
dist Church of Long Beach for Sunday 
afternoons at 4 o'clock. These will be 
given by visiting organists and will 
continue until March. During Febru- 
ary Mr. Hirschler is on tour with the 
glee club which he directs at the Cali- 
fornia Christian College. 


After serving for ten years as organ- 
ist at First Church of Christ, Scientist, 
Berkeley, Cal., Roscoe Warren Lucy 
sent in his resignation to take effect 
Jan. 1. Mr. Lucy was organist and 
choirmaster at Si. Mark’s Episcopal 
Church for twelve years and then 
decided to take a rest for three years. 
He now intends to discontinue church 
work for at least one year, in order 
to be free to take an extended tour 
next summer. 


I Will Lift Up Mine Eyes 


A new Anthem of Merit by 


OSCAR- 


Peter Marcus, Publisher 
Upper Montclair, N. J. 


HAASE 


Casavant Organs 


have been installed all 
over America 


For sweetness, balance and breadth 
of tone, as well as for ease of control 
and reliability of action, the CASA- 


VANT is unsurpassed. 


Built by 
CASAVANT FRERES, Ltée 
St-Hyacinthe, Que., 
Canada 


“Reproducing the personality of the Artist’’ 


CLARK ORGAN ROLLS 


A comprehensive library of hand-recorded 
organ music adaptable t to any moderate 


size organ 


Ask Us About Your Organ Roll Problems 


Catalog upon request 


The Clark Orchestra Roll Co. 


De Kalb, Illinois 


Exclusive Music-roll Makers 


Electric Controlled Tubular Chimes 


GIVING ANY DEGREE OF TONE DESIRED 


Tubular Chimes, Harp Effects, Orchestra Bells 


Xylophenes, Electric Bells, Ete., for Pipe Organs 


R. H. Mayland’s Son 


54 Willoughby St. 


Established 1866 


BROOKLYN, N. Y. 


SEND FOR CATALOGUE 


THE REV. DON H. 


DAYTON 


OPELAN 


CHRIST CHURCH 


CHICAGO 


P 


8 


UPILS—Beginners, 
fessional. For Piano, 


Mt. 


For appointments call 


For Organ and Piano 

HARRY H. COREY. Elwood Arms Apart- 
ments, 21 Elwood Place, Newark, N. J. 
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CHEER FOR HOTEL GUESTS 
Strangers Invited to Christmas Recital Eda = Bartholomew 


: i| oledo Museum. 
2 In connection with its Christmas Organist Saint Mark 
— recital by Charles Paul Tanner, organ- 
an ist and instrucior of music, the Toledo M. E. Church, South a = = 
— | Museum of Art followed a precedent ATLANTA GEORGIA 


established the preceding year and sent 


. invitations to the hotels of the city 
with the request that these be placed 
| 


s of all guesis who were unabl Ernest L. Mehaffe ll E M4 
to spend the day with their tamilies FIRST BAPTIST CHURCH Consoles Swe ngines 
By = means a of se 
mas cheer was provided for many who . Ch 
ests | Percussions 
© 
le 1 3 h R 
‘Christmas Jeth t 
} “Christmas Chimes,” d’Anialffy; Far- Organist Calvary Baptist Church, emo Os p 
~ New York, Head Piano Dep't, N. Y. e 
izet; “Benedictus,” Karg-Elert; Over- 
and from the Traps Supplies 


“The Messiah,” Handel; “Christmas in 
Sicily” Yon. 113 W. 57th St. Tel. Circle 4500 


were in Toledo as strangers. The ‘ 
result was double the attendance Capitol College of Music 
j drawn a year ago. The recital was Columbus, Ohio 


_— Prize to Homer C. Humphrey. 
| The prize of $500 by CLARENCE DICKINSON 
rustees of the Paderewski Fund for 
American Composers for the best CONCERT ORGANIST 
| piece of chamber music has been Organist and Director Brick Church, 
awarded to Homer C. Humphrey of Theo- 
Boston. Mr. Humphrey is organist at 
the Second Unitarian Church in Bos- 412 Fifth Ave., New York 
ton, and is a teacher of organ and 
harmony at the New. England Con- ; ; 
if servatory of Music, of which institu- . 
‘tion he is a graduate. The Paderewski 
trust was established May 15, 1900. 
REC 
600, 507 Fifth Avenue 
Harold F.Rivenburgh New York City 
ORGANIST-CHOIRMASTER 
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FOR KANSAS CITY, KAN., FANE eae ft., by notes. 
Quintadena, 4 ft., 73 pipes. 
Austin Three-Manual to Be Installed l"rinet. ft, 73 pipes. MARGARET WILLIAM 
at London Heights Methodist. Harp and Celesta (prepared for). 


To the Austin Organ Company has PEs SAR. 


i 12 pipes, 2 
been +e bags the contract for a three- wee Diapason, 16 ft, 12 pipes. 20 | § 2 
manual to be placed in the London Bourdon, 16 ft., 32 pipes. 
Heights Methodist Church at Kansas Lieblich Gedeckt, 16 ft., 32 notes. O ka E s T E R G 
City, gt Seaginsa is the scheme Flute, 8 ft., 12 pipes, 20 notes. P A 
of stops for this instrument: Octave Gedeckt, 8 ft., 32 notes. es 
GREAT ORGAN. R AVAILABLE FOR SONCERTS N 
First Diapason, 8 ft., 73 pipes. 
*Second Diapason, 8 ft., 73 pipes. Pupils Play Original Works. A I 
*Clarabella, 8 ft., 73 pipes. At the Philadelphia Conservatory of DEDICATION PROGRAMS AND ORATORIO 
*Dulciana, 8 ft., 73 pipes. on Tuesday N APPEARANCES A SPECIALTY S 
*Harmonic Flute, 4 ft., 73 pipes. recital was given by the students in 
*Tuba Harmonic, 8 ft., 73 pipes. the department of music science and O 426 FINE ARTS BLDG. CHICAGO, [LL. T 
*Chimes, 25 tubes. composition, of which Frederick W. 
d Schlieder is the head. The recital was 
*Enclosed in Choir expression-box. made up entirely of original composi- 
SWELL ORGAN. tions for piano and for strings in two- 
Bourdon, 16 ft., 97 pipes. _ part counterpoint in the simple com- ANDRE W BAIRD 
positional forms of Bach, including 
Flute d’Amour, 4 ft., 73 notes. 
Punts hie Se ft. ie cote. The time of study covered by the Kings Court, Poughkeepsie, N. Y. 
Oboe Horn, 8 ft., 73 pipes. eleven students w ho participated was 
Vox Humana, 8 ft., 61 pipes. six months. Euthusiasm was —— 
CHOIR ORGAN. by the work at the recital, especially 
Violin Diapason, 8 ft., 73 notes. since it represented a new idea in the W 
Open Flute, 8 ft., 73 notes. development and_ presentation’ of ILHELM MIDDELSCHULTE 
Flute Celeste, 8 ft., 61 pipes. musical education. 1015 ~ 62d ee, Sm. Ill. 
hone: Plaza 1337 
Studio: Hull House 
Tuesdays and Fridays 
¥ CHARLES GALLOWAY 
l O Organist-Director Chapel Choir Washington Universit 
Organist and Choir Director . St. Peter's be ar, he, 
Conductor Apollo Club Conductor Morning ‘al Club 
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() N 4171 Magnolia Avenue Saint Louis, Missouri 
World-Famous Organist RECITALS and LESSONS 
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rograms of Current Orga 


Raiph Kinder, Philadelphia, Pa.—Mr. 
Kinder’s thirtieth season of January 
Saturday afternoon’ recitals the 
Church of the Holy Trinity was played 
this year to the usual large congregations, 
attracted by the reputation of Mr. Kinder 
and especially by his ability to make his 
programs interesting. At each recital a 
voeal soloist assisted. The organ offer- 
ings were as follows: 

Jan. 5—Thanksgiving March, Lemare; 
Allegretto Tranquillo, d’Evry; Concert 
Fugue in G, Krebs; Berceuse in E flat, 
McCollin; Fantasia on a Welsh Air, Best; 
Arietta, Kinder; ‘Evening Bells and 
Cradle Song,’’ Macfarlane. 

Jan. 12—‘Postlude Nuptiale,”’ Guil- 
mant; Intermezzo in D flat, Hollins; 
Sonata in C minor, Baldwin; ‘The 
Swan,” Saint-Saens; Scherzo, Pallatt; 
“In Moonlight,’’ Kinder. 

Jan. 19—‘Grand Choeur  Dialogue,”’ 
Gigout; Reverie in E flat, Lemare; Fan- 
tasia in F major, West; “Song to the 
Stars,” Kinder; Toccata in E fiat, 
Capocci; Intermezzo, Dethier; ‘‘Evening 
Chimes,” Wheeldon. 

Jan. 26—Concert Overture in F major, 
d’'Evry; Nocturne in A, Dethier; Toccata 
and Fugue in D minor, Bach;‘‘ A Reminis- 
cence,”’ Kinder; Spring Song, Macfarlane; 
“At Twilight,” Frysinger; Finale in B 
flat, Wolstenholme. 

The last recital of the series was Mr. 
Kinder’s 1,128th at Holy Trinity. 

Arthur C. Becker, Chicago—Mr. Becker 
was assisted by the choir of St. Vincent's 
Catholic Church in his recital at this 
church Sunday afternoon, Jan. 27, when 
he played a program which consisted of 
the following offerings: Chorale in A 
minor, Franck; “Within a Chinese 
Garden,” Stoughton; ‘‘Contrasts,"’ J. 
Lewis Browne; ‘‘Elegiac Poem,’’ Karg- 
Elert; “Marche Fantastique,’ Peele; 
Finale from First Symphony, Maquaire. 

This was the third of a series of six 
recitals given by Mr. Becker at St. Vin- 
ecent’s Church, on the fourth Sunday of 
each month. The fourth recital will be 
given Feb. 24, 

Charles Galloway, St. Louis, Mo.—In his 
recital at Graham Memorial Chapel, 
Washington University, Sunday after- 
noon, Jan. 20, Mr. Galloway played this 
program: Festival Prelude on “Ein’ 
Feste Burg,’’ Faulkes; Theme with Varia- 
tions, T. Tertius Noble; Gothic Suite, 
Boellmann; Humoresque, “‘L’Organo Prim- 
itivo,”” Yon; Gavotte in F, Martini; Pre- 
lude and Fugue, G minor, Bach. 

William H. Barnes, Chicago—Mr. 
Barnes gave the Friday noon recital under 
the auspices of the W. W. Kimball Com- 
pany, at Kimball Hall, Jan. 25. His pro- 
gram consisted of the following numbers: 
Grand Chorus in E flat, Guilmant; Con- 
certo No. 5 (Allegro, Presto), Handel; 
Minuet, C. P. E. Bach; ‘‘Night,” Jenkins; 
Allegretto, Wolstenholme; Nocturne, Fer- 
rata; Solemn March, Foote; ‘‘The Ebon 
Lute,”’ Lester; Toccata in G minor, H. 
Alexander Matthews. 

William C. Carl, Mus. D., New York 
City—Dr. Carl gave the second of his 
explanatory recitals at the First Presby- 
terian Church Jan. 13, presenting these 
offerings: ‘‘Grand Jeu,’”” Du Mage; Pa- 
vane, Byrd; Fantasie on the Hymn-tune 
“Dundee,” T. Tertius Noble; Pastorale, 
Foote; Cathedral Prelude and Fugue, 
Back; Caprice in B_ flat, Guilmant; 
“Waldweben,” Wagner; ‘Procession of 
the Grail Knights,’’ Wagner. 

Guy C. Filkins, A. A. G. O., Detroit, 
Mich.—In a recital at the Central Meth- 
odist Church Sunday afternoon, Jan. 20, 
Mr. Filkins played: Prelude to “The 
Deluge,’ Saint-Saens; Fantasy and Fugue 
in G minor, Bach; Andante (Sixth 
Symphony), Tschaikowsky; “The Magic 
Harp,” Meale; Gavotte, Martini; *“‘Verme- 
land,”’ Hanson; Bonheur,” Hyde. 

Gordon Balch Nevin, Johnstown, Pa.— 
Mr. Nevin gave a recital Jan. 9 on an 
Austin organ designed by him at the 
Temple Beth Israel, Altoona, Pa., and 
played these numbers: Prelude in E, 
Dethier; “Woodland Idyll,” Clokey; 
“Chinoiserie,"’ Swinnen; ‘‘Kol Nidrei,” ar- 
ranged by Bruch; Nutcracker Suite. 
Tschaikowsky; “L/ Arlequin” (‘The 
Jester’), Gordon Balch Nevin; “To the 
Invening Star’’ (from ‘*Tannhiiuser’’), 
Wagner; Overture to “The Merry Wives 
of Windsor,’ Nicolai. 

Miles Martin, F. A. G. Water- 
bury, Conn.—Mr. Martin played the fol- 
lowing numbers in recitals after the Sun- 
day evening services in January at St. 
John’s Church: ‘‘Noel,"’ Mulet; ‘‘Christmas 
in Sicily,” Yon; ‘‘The Little Shepherd,” 
Debussy; ‘‘Fiat Lux,’’ Dubois; Elegiac 
Melody, Grieg; Scherzo, Grieg; ‘‘Morgen- 
stimmung,”’ Grieg; ‘‘Meditation a Ste. 
Clotilde,”” James; Prelude to ‘Le Del- 
uge,”’ Saint-Saens; “Etude de Concert,” 
Shelley; Prelude in C sharp minor, Rach- 
maninoff; Pastorale, Foote; Caprice, Shel- 


don; Fantasie Symphonic, Cole; Adagio, 
Sonata 3, Guilmant: “Will o’ the Wisp,” 
Nevin. 

Marshall Bidwell, Cedar Rapids, lowa— 
Mr. Bidwell, who has changed his weekly 
recitals at the First Presbyterian Church 
from Tuesday to Sunday afternoon, with 
the result that the congregations have 
increased decidedly, has played the fol- 
lowing programs in January: 

Jan. 13—Andante and Allegro from 
Second Organ Concerto, Handel; Cradle 
Song, Gretchaninoff; ‘‘Ronde Francaise,” 
Boellmann; ‘‘Romance,’’ Debussy; Fan- 
tasie on Swiss Melodies and “Tempest in 
the Alps,’’ Breitenbach; Meditation on a 
Familiar Hymn. 

Jan. 20—Overture to ‘“‘The Magic Flute,”’ 
Mozart; “Song of the Basket-Weaver,” 
Russell; Allegro Moderato from Unfinished 
Symphony, Schubert; “Song of India,” 
Rimsky-Korsakoff; Andante from “Sym- 
phonie Pathetique,’’ Tschaikowsky. 

Mr. Bidwell presided at the organ in 
the Springfield, Mass., Municipal Audi- 
torium for the organ and carol concert 
the night of Dec. 26 and played these 
compositions: Prelude and Christmas 
Pastorale, Manney; ‘“‘March of the Magi 
Kings,’ Dubois; Scherzo, Rogers; Pas- 
sacaglia, Bach; Gavotte in A, Gluck; 
Prelude in G minor, Rachmaninoff; ‘“‘Sun- 
rise,”’ from “Burgundy Hours,’ Jacob; 
“Evening Idyl,’ Bidwell; “Marche 
Heroique,’’ Saint-Saens. 

La Vahn Maesch, A, A. G. O., Apple- 
ton, Wis.—Mr. Maesch played as follows 
in a faculty recital of the Lawrence Col- 
lege Conservatory of Music at the Con- 
gregational Church Jan. 25: Prelude to 
Act 1, “Carmen,’’ Bizet; Minuet from 
“L/Arlesienne,’ Bizet; “The Swan,” 
Saint-Saens; “Clair de Lune,” Karg- 
Elert; ‘‘Largo e Spiccato,” W. F. Bach; 
Toceata and Fugue in D minor, Bach; 
“The Bells of St. Anne de Beaupre,” 
Russell; Waiting Motif, Act 2, ‘‘“Madame 
Butterfly,” Puccini; ‘‘Flight of the Bum- 
ble-Bee,”’ Rimsky-Korsakoff; “To a Wild 
Rose,”” MacDowell; Toccata, Fifth Sym- 
phony, Widor. 

Henry F. Seibert, New York City—In 
a recital at the Town Hall on the even- 
ing of Jan. 4 Mr. Seibert’s program in- 
cluded: Caprice, Sturges; Londonderry 
Air, Traditional; ‘‘Bourree et Musette,” 
Karg-Elert; Toccata and Fugue in D 
minor, Bach; Largo, Handel; ‘‘The Musi- 
eal Snuff-Box,” Liadoff-Heinroth; Second 
Pedal Study, Yon. 

In his recital at the Town Hall Friday 
evening, Feb. 1, Mr. Seibert will play: 
First Movement, ‘‘Sonata Cromatica,” 
Yon; Allegro Cantabile (Symphony 5), 
Widor; “Onward, Christian Soldiers,” 
Whitney-Sullivan; Air for the G String, 
Bach; American Rhapsody, Herbert. 

Raymond C. Robinson, Boston, Mass.— 
In his recitals Mondays at noon in King’s 
Chapel Mr. Robinson has played these 
programs among others in January: 

Jan. 7—“Sinfonia,’’ Bach; Four Chorale 
Preludes (‘‘Let All Together Praise Our 
God,’ “To Shepherds, as They Watched 
by Night,’’ ‘“‘Now Blessed Be Thou, Jesus 
Christ” and “Good Christian Men, Rejoice 
Today’'), Bach; Toccata, de Maleingreau; 
“Within a Chinese Garden,’’ Stoughton; 
Concert Piece in B major, Parker; Ada- 
gietto, Bizet; Fugue in G minor, Dupre. 

Jan. 14—‘'Priere,’”’ Cesar Franck; Scher- 
zo (Symphony 4), Widor; Fantasia in D 
flat, Saint-Saens; Chorale Prelude, “‘By 
the Waters of Babylon,” Bach; “Diver- 
tissement.”’ Vierne; ‘‘Vesperale,” Scott; 
“Finlandia,”’ Sibelius. 

Jan, 21—Maestoso and Allegro (Sonata 
1), Guilmant; Reverie, Bonnet; Toccata in 
F, Bach; Menuet (Symphony 4), Vierne; 
Finale (Symphony 2). Widor; ‘‘Ave 
Maria,”’ Karg-Elert; Chorale Improvisa- 
tion, “Ein feste Burg,”’ Karg-Elert. 

Lillian Arkell Rixford, Cincinnati, Ohio 
—Mrs. Rixford is giving her second series 
of Thursday noon recitals at the Old 
First Presbyterian Church and they have 
aroused considerable interest. The series 
will include ten recitals. Mrs. Rixford has 
played these programs: 

Jan. 3—First Movement from First So- 
nata, Borowski; ‘‘When Daylight Fills the 
Skies,’’ Turner; Short Prelude in F, Bach; 
Minuet, Tremblay; Variations on ‘Holy 
Night,’’ Harker. 

Jan. 10—Toccata and Fugue in D minor, 
Bach; Pastorale in G, Bibl; ‘Vision Fu- 
gitive,”” Stevenson; Capriccio, Lemaigre; 
“Angel's Benediction,” Davenport. 

Jan. 17 — First Movement from Third 
Sonata, Guilmant; “Vision,’”’ Bibl; Scher- 
zo in D minor, Faulkes; ‘Little Star,” 
Moussorgsky; Cecelia Offertoire’’ in 
F minor, Batiste. 


Carl Weinrich, F. A. G. O., Morristown, 
N. J.—In a recital at the Church of the 
tedeemer Jan. 5 Mr. Weinrich presented, 
the following program: Allegro from Sym- 
phony 2, Vierne; “The Reed-Grown 
Waters,” from “Seven Pastels from Lake 
Constance,’ Karg-Elert; Intermezzo, Cal- 


laerts; Chorale Prelude on a Calvinist 
Hymn, Sowerby; ‘Hallelujah Chorus,” 
from ‘‘Messiah,” Handel; “A Rose Breaks 
into Bloom,’ Brahms; Finale from Sym- 
phony 2, Vierne. 

On Dee. 1 at 4 o'clock he gave a re- 
cital at which he played: Toccata on a 
Gregorian Theme, Barnes; Minuet and 
Prayer, ‘Suite Gothique,’’ Boellmann; 
Chorale in A minor, Franck; Allegro 
Vivace, Sonata 6, Bach; “Cortege et Lit- 
anie,"’ Dupre; Finale, Symphony 5, Vierne. 

Franklin Glynn, Memphis, Tenn.—In a 
recital at the Idlewild Presbyterian 
Church Dec. 17 Mr. Glynn played the fol- 
lowing program: Second Suite, Boell- 
mann; Pastoral Meditation, Glynn; “A 
Rose Garden of Samarkand,’’ Stoughton; 
Prelude and Fugue in G major, Bach; 
“Rosamond,” “Will the Wisp’ and 
“Fairy Frolic,’’ Quilter; Swan” (by 
request), Saint-Saens; Chorale Prelude 
on “Darwell’s 148th,’ Darke; Improvisa- 
tion on the Welsh Melody, “The Bells of 
Aberdovey"”; Allegro, Symphony 6 (by 
request), Widor. 

Anne Pearson Maryott, Chicago.—Mrs. 
Maryott gave a recital in the First Pres- 
byterian Church Dee. 12. The minister, 
Dr. Boddy, conducted a short devotional 
service and then announced each solo, 
commenting briefly thereon. The pro- 
gram was called a demonstration of the 
new Miller four-manual organ, and the 
numbers were chosen either because they 
were favorites of interested persons, or 
because they employed various resources 
of the instrument. Mrs. Maryott played: 
“The Shepherds in the Fields,’’ Malling; 
“Departing Day,’’ Mueller; Preludio, from 
Third Sonata, Guilmant; ‘‘The Primitive 
Organ,’’ Yon; Processional March, from 
“The Queen of Sheba,’’ Gounod; Andan- 
tino in D flat, Lemare; Toccata, from 
“Gothic Suite,” Boellmann; ‘Anitra’s 
Dance” and “Ase’s Death,” from ‘Peer 
Gynt" Suite, Grieg. 

Daniel R. Philippi, St. Louis, Mo.—In 
hiS Wednesday and Friday noon recitals 
at Christ Church Cathedral Mr. Philippi 
played these January programs: 

Jan. 2—German composers: Sonata 
No. 1, in F minor, Mendelssohn; Cradle 
Song, Brahms; Minuet in G, Beethoven; 
Fugue a la Gigue, Bach. 

Jan. 4—‘‘Peer Gynt’ Suite, Grieg; 
“Prayer,” Arkadelt-Liszt; Intermezzo 
(Symphony 6), Widor; March ‘‘Gétter- 
dimmerung,"’ Wagner. 

Jan. 9—Russian Composers: Prelude in 
¢ sharp minor, Rachmaninoff; Berceuse, 
Illjinsky; ‘Danse Arabe,’’ Tschaikowsky; 
Finale, ‘Symphony Pathetique,’’ Tschai- 
kowsky. 

Jan. 11—American Composers: Sonata 
in E, Grasse; Spring Song, Macfarlane; 
“From an Indian Lodge,’ MacDowell; 
“Marche Pittoresque,’’ Kroeger. 

Jan: 16—Suite from ‘Water Music,”’ 
Handel. 

Jan. 18—Prelude in E flat minor, Rhein- 
berger; ‘‘Ave Maria,’’ Schubert; Adagio 
(from C major Toccata), Bach; Prelude 
to “The Deluge,’’ Saint-Saens; Finale 
(Symphony 2), Widor. 

Jan. 23—Prelude in B minor, Bach; 
Cantabile, Loret; Serenade, Grasse; Noc- 
turne, “‘Midsummer Dream,” 
Mendelssohn; March on a Theme of 
Handel, Guilmant. 

Jan, 25—Prelude to ‘‘Parsifal,’’ Wagner; 
Andante Cantabile (Symphony 4), Widor; 
Nocturne, F minor, Chopin; ‘Marche 
Pontificale,"" de la Tombelle. 

Jan, 30—Chorale in A minor, Franck; 
Andante Cantabile in E major, Dethier; 
Prelude on ‘‘Rhosymedre,”’ Williams; Im- 
perial March, Elgar. 

John Hermann Loud, F. A. G. O., Bos- 
ton.—Mr. Loud, organist and choir direc- 
tor of the Park Street Church and official 
organist of the Boston City Club, played 
the following programs at the club: 

Dec. 20—Allegro Symphonique in B flat, 
Day; Storm Fantasie in E minor, Lem- 
mens; ‘“Chinoiserie,” Swinnen; “Old 
Demos” (by request), Greek folk-song. 

Dec. 24—Christmas Offertorium, Lem- 
mens; Cradle Song, Guilmant; March for 
a Church Festival, Best; Four Short Im- 
provisations on the Hymn “O Little Town 
of Bethlehem”; Toccata in G, Dubois; 
“‘Noel Normandie,” Harvey Gaul; Scherzo 
in G minor, Macfarlane; “Suite Joyeuse,” 
Diggle; Festal Postlude, Schminke; An- 
dantino in D flat, Lemare. 

Dec. 27—Prelude in C sharp minor, 
Rachmaninoff; ‘Little Star’ (‘Estrel- 
lita’), Ponce-Nevin; Allegretto Rococo, 
Seely; Grand Chorus in D, Guilmant. 

Jan. 3—‘‘Pomp and Circumstance,” Ei- 
gar; Londonderry Air, Anonymous; Con- 
cert Intermezzo, Hailing; Potpourri from 
“Rienzi,” Wagner. 

George H. Clark, Oak Park, Ill.—The 
fifth program of Mr. Clark's series of the 
season at Grace Episcopal Church was 
played Sunday afternoon, Dec. 23. His 
selections were as follows: Two Sketches 
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(No, 1, in C major, and No. 2, in D flat 
major), Schumann; Prelude to “The 
Blessed Damozel,”” Debussy; ‘By the 
Sea.” Schubert; Chorale, “A Rose Breaks 
into Bloom.” Liszt; Pastorale (First 
Sonata), Guilmant; ‘Ave Maria,”” Arka- 
delt; “The Holy Night,” Vail; “Gesu 
Bambino,’ Yon; Fanfare in D major, 
Lemmens. 

Stella Price Eisenstein, A. A. G. O., 
Moberly, Mo.—Mrs. Eisenstein, organist 
of the First Baptist Church, gave a 
recital Jan. 16 at her home for the 
Alphena Delphian Society, playing these 
selections to illustrate a lesson on Bach 
and Handel: Chorale Preludes, ‘‘Hail This 
Brightest Day,” “In Thee Is Gladness,”’ 
and Prelude and Fugue in C major, Bach; 
Largo, Handel; ‘Hallelujah Chorus,” 
Handel, Mrs, Eisenstein was assisted by 
Mrs. Will Fleming, soprano, and Miss 
2oberta Arthur, pianist. Tea and a social 
followed the program. 

In a program of the Moberly Music 
Club at the First Baptist Church Mrs. 
Hisenstein played: Prelude and Fugue in 
C major, Bach; Organ and Piano Over- 
ture, ‘Norma,’ Bellini (Miss Coons, Mrs. 
Eisenstein); ‘Pilgrims’ Chorus’’ from 
“Tannhiiuser,”’ Wagner; ‘Song of the 
3asket Weaver,” Russell; ‘‘The Squirrel,” 
Weaver; First Movement, Second Sonata, 
Merkel. 

Frank E. Ward, New York City—In his 
recitals at the Church of the Holy~Trin- 
ity Mr. Ward’s Sunday evening half-hour 
recitals at 7:30 have been marked by the 
following recent programs: 

Dec. 16—Overture, “The Daughter of 
Jairus,’ Stainer; Cradle Song, Bartlett; 
Impromptu on “Deep River,” F. E. Ward; 
Andante (Symphony in D), Haydn; Giga 
(Sonata in A), Porpora. 

Dec. 23—Christmas Suite, Op. 35, 
“Bethlehem,” ‘Serene Night,” ‘‘Medita- 
tion of the Virgin’? and Pastoral Scene, 
F. E. Ward; ‘‘Hymnus,”’ Piutti. 

Dr. Herbert Sanders, F. R. C. O., Otta- 
wa, Ont. — At the Dominion United 
Church, Dec. 23, Dr. Sanders played this 
program: Fantasia on “Joy to the World,” 
Lemare; Prayer and Cradle Song, Guil- 
mant; “Along the Way,’ Sanders; Fan- 
tasia on Two Christmas Carols, Faulkes; 
“In Bethlehem’s Fields,’’ Mueller; Fan- 
tasia on “O Come, All Ye Faithful,” 
Grison. 

At Casa Loma Jan. 12 (at the residence 
of Mr. and Mrs. H. S. Southam, on the 
Aeolian organ), and before the prime min- 
ister of Canada, the American ambassa- 
dor and others, Dr. Sanders gave these se- 
lections: ‘“Finlandia,’”’ Sibelius; Allegretto 
in E flat, Wolstenholme; ‘Will o’ the 
Wisp,” G. B. Nevin; “The Bells of St. 
Anne de Beaupre,’”’ Russell; Londonderry 
Air, Sanders; ‘‘Arpa Notturna,’’ Yon; “A 
Monastery Garden,’ Ketelbey; French 
Canadian Fantasy, Sanders. 

At Casa Loma before the Ottawa Cen- 
ter of the Canadian College of Organists 
on Jan, 19 he played: Prelude and Fugue 
in G, Bach; ‘‘Suite Gothique,’’ Boellmann; 
Serenade (for organ and piano; T. J. 
Palmer at the piano), Widor; “The Bells 
of St. Anne de Beaupre,’’ Russell; Pavane, 
Bernard Johnson; ‘‘Where the Bee 
Sucks,”’ Arne-Benedict; French Canadian 
Fantasy, Sanders. 

J. Glenn Metcalf, Mus. B., Little Rock, 
Ark.—In a dedicatory recital on the new 
Moller four-manual organ in Trinity Ca- 
thedral, the specification of which ap- 
peared in The Diapason Oct. 1, 1928, Mr. 
Metcalf played these compositions the af- 
ternoon of Jan. 20: Sonata No. 3 (Preludio 
and Adagio), Guilmant; Evening Song, 
Bairstow; Chorale, “Christe, du) Lamm 
Gottes,” Bach; Andante (from Sonata No. 
1), Borowski; ‘Will 0’ the Wisp,’’ Nevin; 
Largo, from “Xerxes,’’ Handel; Pastoral 
Suite (“‘Sunset” and ‘‘Thanksgiving”’), 
Demarest; Triumphal March from ‘‘Aida,” 
Verdi. 

Merritt Johnson, Grand Forks, N. D.— 
Mr. Johnson, of the Wesley College 
faculty, gave a recital the afternoon of 
Jan. 20 at Corwin Hall, on the Austin 
organ, playing as follows: Concert Over- 
ture in C minor, Hollins; Lyric Theme 
(Symphony Pathetique), Tschaikowsky; 
Fugue in E flat (St. Ann), Bach; London- 
derry Air, arranged by Coleman; Inter- 
mezzo (trom “Piece de  Fantasie’’), 
Vierne; Evening Song, Bairstow; “Song 
of Gratitude,” Cole; Two Miniatures 
(MSS.), Merritt Johnson; Mountain 
Sketches, Clokey; “Caprice Heroique,” 
Bonnet. 

Donald C. Gilley, Richmond, Ind.—Mr. 
Gilley gave the following program for 
the Earlham College faculty and students 
at the Sunday afternoon vespers Jan. 13: 
Prelude in C major, Bach; Chorale, ‘Past 
Is the Year,” Bach; ‘Will o’ the Wisp,” 
Nevin; ‘Melodia,’ Reger; Toccatina in 
D, Gillette; Andante (manuscript), An- 
drews; Minuet, Boccherini; Toceata and 
Fugue in D minor, Bach. 
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Programs of Current Organ Recttals 


Walter Blodgett, Chicago—Mr. Blodgett, 
who plays the weekday recitals at the 
new Rockefeller Chapel of the University 
of Chicago, on the Skinner organ, at 5 
o'clock in the afternoon, has presented 
the following offerings among other pro- 
grams in the course of the month of 
January: 

Jan. 2—‘'Paysage,’”’ Bonnet; “Schmiicke 
Dich, O liebe Seele,”” Brahms; “O wie 
selig seid Ihr doch, Ihr Frommen,” 
Brahms; ‘In Dir ist Freude,”’ J. S. Bach; 


“Caroletta,” Groton; Marche—Finale, 
Boellmann, 
Jan. 3—‘Angelus,” Massenet; 


Gott tut, das ist wohl getan,” Karg-Elert; 
“Nun danket alle Gott,’ Karg-Elert; 
“Gesu Bambino,”’ Yon; “Songe d'Enfant,” 
Bonnet; Prelude and Fugue in C minor, 
Bach. 

Jan, 4—‘‘Noel,” Mulet; es Petra,” 
Mulet; Pastoral Symphony the 
“Messiah,” Handel; “An Wasserfliissen 
Babylon,” Karg-Elert; “Songs My Mother 
Taught Dvorak; Morris Dance, 
German. 

Jan. 7—"O Man, Bemoan Thy Fearful 
Sin,”’ Bach; Military March, Schubert: 
Song without Words, Bonnet; “Dance of 
the Happy Spirits,’’ Gluck; Grand Chorus 
in G minor, Guilmant; “Vision,’’ Rhein- 
berger. 

Jan. 8—Water Music, Handel; Lar- 
ghetto, Wesley; March in A, Guilmant; 
“Sunset Shadows,’ G. W. Andrews. 

Jan, 9—Fantasie in G minor, Bach; 
“Guardian Angel,” Pierne; Minuet, 
Cc. P. E. Bach; Andante, C. P. E. Bach; 
“Piece Heroique,” Franck; “Andante du 
Quatuor,’’ Debussy. 

Jan. 10—Cantabile in B major, Franck; 
“Les cing Filles d’Orlamonde,’”’ Dukas; 
“Carillon,”’ Leo Sowerby; ‘‘Blessed Jesus, 
We Are Here,” Bach; ‘Fountain Rev- 
erie,” Fletcher. 

Jan. 11—Largo from “New World” 
Symphony, Dvorak; Canon in B minor, 
Schumann; “Song of the Basket Weaver,” 
Russell; ‘Caprice Heroique,” Bonnet; Im- 
provisation. 

Mr. Blodgett’s fiftieth recital on the 
new organ was played Jan. 18, when his 
selections included: Nocturne from ‘‘Mid- 
summer Night's Dream’? Music, Mendels- 


sohn; Prelude and Fugue in D major, 
Bach; Cantilene, Pierne; Minuet, Boc- 
cherini; Berceuse, Jarnefelt; ‘Sleepers 


Wake, a Voice Is Calling,’”’ Bach. 


Frank W. Asper, F. A. G. O., Salt Lake 
City, Utah—Among the recitals at the 
Salt Lake City Tabernacle in January by 
Mr. Asper have been the following: 

Jan. 14—Fugue in G minor (the 
Greater), Bach; Minuet in G, Beethoven: 
Communion, Torres; ‘Marche Nocturne,” 
MacMaster; Favorite Mormon Hymn, 
“Come, Come, Ye Saints’; An Old 
Melody; Grand March from ‘‘The Master- 
singers,’’ Wagner. 

Jan. 17—Chorale in B minor, Franck; 
“Ave Maria,’ Schubert; Scherzo in B 
minor, Rogers; Favorite Mormon Hymn, 
“Come, Come, Ye Saints’; An Old 
Melody; ‘‘Suite Gothique,” Boellmann. 

Tracy Y. Cannon, Salt Lake City, Utah 
—Mr. Cannon has played the following 
programs among others at the Mormon 
Tabernacle in January: 

Jan. 11—Toccata and Fugue in D minor, 
Bach; Arietta, Parker; “Chorus. of 
Angels,” Scotson Clark; Favorite Mor- 
mon Hymn, ‘“O, My Father’; An Old 
Melody; Allegro from Third Sonata, Guil- 
mant. 

Jan. 15—‘‘The Lost Chord,” Sullivan; 
Spring Song, Hollins; Folk Song, Grieg; 
Favorite Mormon Hymn, ‘‘Come, Come, 
Ye Saints’; An Old Melody; Communion, 
Devred, 

Alexander Schreiner, Salt Lake City, 
Utah—Mr. Schreiner has played the fol- 
lowing recent programs at the Mormon 
Tabernacle organ: 

Jan. 9—Allegro from G Minor Sonata, 
Rene L. Becker; Lullaby, Brahms; An- 
dante in A flat, Widor; Favorite Mormon 
Hymn, ‘‘O, My Father”; An Old Melody; 
“Chorus of Pilgrims” from ‘“‘Tannhiuser,”’ 
Wagner. 

Jan. 18—Prelude to ‘‘Lohengrin,’’ Wag- 
ner; Nocturne, Grieg; Capriccio, Le- 
maigre; Mormon Hymn, ‘“‘Come, Come, Ye 
Saints’; An Old Melody; Toccata in F, 
Bach. 

Claude L. Murphree, Gainesville, Fla.— 
In his recital at the University of Florida 
the afternoon of Jan. 27 Mr. Murphree 
played: Overture, “Comes Autumn 
Time,” Leo Sowerby; “Chanson,” Friml; 
Tenth Concerto, D minor (Allegro; Aria; 
Presto), Handel; ‘‘Romance,’’ Svendsen; 
“Burlesca e Melodia,” Baldwin; Russian 
Rhapsody, H. V. Milligan; “Pantomime,” 
Jepson. 

In a recital at the First Baptist Church 
at Gadsden, Ala., Dec. 30 Mr. Murphree 
presented these offerings: “Christmas,” 
Gaston Dethier; Christmas Pastorale, 
Rach; “Christmas Evening” (from 


“Sicilian Suite’), Mauro-Cottone; Cradle 
Song from Christmas Oratorio, Bach; 
Rhapsody on Old Carol Melodies, William 
Lester; ‘“‘Where Wild Judea Stretches 
Far,” R. S. Stoughton; ‘The Shepherds’ 
Carol,” Frederick Chubb; ‘‘Gesu. Bam- 
bino,” Pietro Yon; ‘‘The Ebon Lute,’’ 
William Lester; ‘Noel’ (from “Byzantine 
Sketches’’), Henri Mulet; ‘“‘Thou Art the 
Rock,” Mulet. 


Harold Funkhouser, Youngstown, Ohio 
—Mr. Funkhouser, organist and director 
at Temple Rodef Sholem, gave the initial 
recital on the three-manual organ built 
by Hillgreen, Lane & Co. for Grace 
Methodist Church, Akron, Ohio, Jan. 2, 
and played the following selections to re- 
veal the qualities of the instrument: 
“Torchlight Procession,” Guilmant; 
Menuet, Boccherini; Finale, First Organ 
Symphony, Maquaire; Meditation, Stur- 
ges; Prelude and Fugue in B flat, Bach; 
“Evening Bells and Cradle Song,’ Mac- 
farlane; ‘‘Ave Maria,’’ Schubert; Prize 
Song. ‘Die Meistersinger,”” Wagner; 
“Liebestod,” ‘Tristan und Isolde,’’ Wag- 
ner; ‘‘Finlandia,” Sibelius. 

Cyril Moss, F. C. C. O., Owen Sound, 
Ont.—Mr. Moss gave the following selec- 
tions before an audience which crowded 


his church Christmas Sunday: “Cuckoo 
and Nightingale’ Concerto, Handel; 
“Dragonflies,”’ Gillette; First Movement 


of Unfinished Symphony, Schubert; Sketch 
in D flat, Schumann; Londonderry Air, 
arranged by Moss; First Movement of 
First Symphony, Vierne. 

Jan. 6 he played: Prelude and Fugue 
in D major, Bach; “Soeur Monique,’’ 
Couperin; Overture to “Stradella,” 
Flotow; “Chinoiserie,”” Swinnen; ‘The 
Tumult in the Praetorium,”’ de Malein- 
sreau, 

Norman Landis, Flemington, N. J.— 
Mr. Landis gave the inaugural recital on 
the Mller organ at the Methodist Church 
of Flemington Dec. 3, playing the follow- 
ing program: Chorale (first movement 
from Sonata No. 2), Rogers; “Romance,” 
No. 1, Lemare; Menuet, C. P. E. Bach; 
Andante Cantabile from Symphony No. 5, 
Tschaikowsky; Toccata and Fugue, D 
minor, Bach; Canzona, Wolstenholme; A 
Familiar Melody arranged for organ by 
KE. H. Lemare; Scherzo and “Desert Sun- 
rise Song,’’ Norman Landis; Fountain 
Reverie, Fletcher; Finale from Symphony 
No. 2, Widor. 

In a recital before the Flemington 
Woman's Club at the Presbyterian Church 
Jan. 22 Mr. Landis gave this program: 
“Overture Triomphale,’ Ferrata; Two 
Pieces, Frank Howard Warner; Prelude 
and Fugue, A minor, Bach; Serenade, 
Schubert; Scherzo and Cantilene, Norman 
Landis; Toccata from Fifth Symphony, 
Widor. 

Adolph Steuterman, Memphis, Tenn.— 
Mr. Steuterman, of Calvary Episcopal 
Church, gave the dedicatory recital on 
the three-manual and echo organ recently 
built by M. P. Miller for the First Meth- 
odist Church of Mayfield, Ky., Jan. 8. 
The selections played included: Toccata 
and Fugue in D minor, Bach; Cradle 
Song, Gretchaninoff; ‘‘The Musical Snuff- 
Box,” Liadoff; Processional, Rogers; 
“Carillon,” Vierne; ‘‘Cantilene Nuptiale,” 
Dubois; ‘“‘The Squirrel,’ Weaver; ‘Hymn 
of Glory,’”’ Yon; ‘‘To a Wild Rose,’’ Mac- 
Dowell; ‘Pilgrims’ Chorus,” Wagner; 
Spring Song, Will C. Macfarlane; ‘‘Moon- 
light,’’ Kinder; Coronation March, Meyer- 
beer. 


Wallace A. Van Lier, Mus. B., Lake 
Placid Club, N. Y¥.—In his recital at the 
Lake Placid Agora, on the large Austin 
organ, which is supplemented by a Knabe 
Ampico piano, Mr. Van Lier played as 
follows Dee. 30: Concerto, Op. 22 (piano 
and organ), Saint-Saens; “Departing 
Day,’’ Mueller; Gavotte from Twelfth 
Sonata, Martini; ‘‘The Music Box,” Rich- 
ards; ‘“‘Drink to Me Only with Thine 
Eyes,” arranged by Miles; Serenade, 
Schubert; ‘‘Night,’’ Jenkins; Evensong, 
Johnston; Introduction to Act 3, ‘“‘Lohen- 
grin,’’ Wagner. 

Jan. 18—Mountain Sketches, 
“Romance sans Paroles,” 
“Ariel,” Bonnet; Concert Caprice, 
Kreiser; ‘Fireside Fancies,”’ Clokey; 
‘Narcissus,’ Nevin; Scherzo from Fifth 
Sonata, Guilmant. 


Arthur H. Egerton, Aurora, N. Y.—Mr. 
Egerton, director of music at Wells Col- 
lege, gave the following program in a 
recital at the college Sunday afternoon, 
Jan. 138: Fantasia, Orlando Gibbons; 
Chorale Preludes, ‘“‘How Brightly Gleams 
the Morning Star,”’ transcribed for organ 
by A. H. E.; ‘‘Puer Natus in Bethlehem,” 
transcribed by A. H. E.; “My Soul Doth 
Magnify the Lord,” Bach; ‘‘Rejoice, Good 
Christians,” Bach; “The Old Year Is 
Gone,” Bach; Introduction and Allegro in 
the Style of Handel, Wolstenholme; 
Largo and March (from Overture to Oc- 
easional Oratorio), Handel; “‘The Angels’ 


Clokey; 
Bonnet; 


Song’ (on a theme of Orlando Gibbons), 
Stanford; ‘‘The Holy Boy,” Ireland; 
“From Highest Heaven I Come,” Karg- 
Elert: ‘‘Adeste Fideles,’” Karg-Elert; 
“Veni Emmanuel,’ Egerton; Allegro 
maestoso e vivace and Fugue (from Sec- 
ond Sonata), Mendelssohn. 


Anna Blanche Foster, Redlands, Cal.— 
In an hour of organ music the afternoon 
of New Year's day at the First Congre- 
gational Church Miss Foster played: Toc- 
cata and Adagio in C major, Bach; Al- 
legro and Andarte (Sonata in C minor), 
Borowski; ‘Fantasie Rustique,”’ Wolsten- 
holme; Oriental Sketch, Bird: ‘‘Sposa- 
lizio,”” Liszt; Harp and Organ, ‘‘The Bells 
of <Aberdovey’’ (Lucy Lewis, Harp). 
Stewart; Chorale in A minor, Franck. 

George H. Fairclough, F. A. G. O., St. 
Paul, Minn.—At the University of Minne- 
sota every Tuesday the recitals are 
broadeast over the university station, 
WLB. Recent programs by Mr. Fair- 
clough were as follows: 

Jan. 8—Sonata in A minor, Borowski; 
Evensong, Johnston; ‘‘Chanson,’’ Candlyn; 
Concerto in G, Vivaldi-Bach; Gavotte 
(from Suite), Clewell; Andante Cantabile 
(Symphony 4), Widor; Intermezzo, Cal- 
laerts; Pastorale in E, Franck; Gavotte 
(“Mignon”), Thomas; Festive March in 
D, Smart. 

Jan. 15—Prelude in C sharp minor, 
Bach; ‘‘Double Theme Varie,”” Samuel 
Rousseau; “‘A Slavic Romance.” Mat- 
thews; Intermezzo, Godard-Kraft; ‘“Es- 
trellita’ (‘Little Star’), Mexican Melody 
(arranged by G. B. Nevin); ‘‘A Woodland 
Idyl,”’ Reiff; ‘‘Piece Heroique,’’ Franck; 
Two Negro Spirituals, arranged by Gil- 
lette; “Triiumerei,” Schumann; Toccata 
in G, Dubois. 

Jan. 22—‘Pomp and Circumstance,” 
Elgar; Air for G String, Bach-Lemare; 
Romance in G, Svendsen; Minuet (‘‘Sam- 
son’’), Handel; “Departing Day,’’ Mueller; 
Fugue in E flat Ann’), Bach; Noc- 


turne in F minor, Avery; “Fireside 
Sketches,”’ Clokey; Triumphal March 
Grieg-Kraft. 

Harold D. Smith, Ithaca, N. Y.—Pro- 


fessor Smith played the following pro- 
gram at Bailey Hall, Cornell University, 
the afternoon of Jan. 11: Sonata No. 1, 


Borowski; 
d’Antalffy; “The Enchanted 
from Suite, “In Fairyland.” 
Serenade, Rachmaninoff; Festival 
cata, Fletcher. 

Herbert J. Sadler, A. C. C. O., Winni- 
peg, Man.—Mr. Sadler gave a recital at 
the Westminster Church the afternoon of 
Jan. 20 under the auspices of the Winni- 
peg center of the Canadian College of 
Organists and played the following selec- 


minor, “Drifting Clouds,’ 
Forest,” 
Stoughton; 


Toc- 


tions: “Cantilene <Anglica Fortunae” 
(Variations on the old English tune 
“Fortuna My Foe’’), Scheidt; Prelude, 


Fugue and Chaconne, Buxtehude; Fugue 
in D minor, Bach; Introduction and 
Minuet from ‘‘Saul,’” Handel; Two Poly- 
chromes on Georgian Themes, ‘‘Resonet 
in Laudibus” and ‘‘Ave Maria,’ Karg- 
Elert. 

Harold Duvall, Brooklyn, N. Y¥.—In 
a recital Sunday evening, Jan. 6, at the 
Bushwick Presbyterian Church Mr. Du- 
vall played these selections: Festival Pre- 
lude, Reiff: “Chanson,’’ Friml; “Walter's 
Prize Song’’ from “The Mastersingers,”’ 
Wagner; Swedish Wedding March, Séder- 
mann; Improvisation on “Pilgrims” 
(‘Hark, Hark My Soul’), Calver. 

Stanley E. Saxton, Saratoga Springs, 
N. Y.—Following is the program for mus- 
ical vespers presented in College Hall. 
Skidmore College, Jan. 20, by Mr. Saxton. 
organist of the college, in which he was 
assisted by Mrs. Carl R. Comstock, vocal 
instructor: Suite from ‘“‘Water Music,” 
Handel; ‘‘Song of the Basket Weaver,” 
Russell; Andante from String Quartet. 
Debussy; ‘‘Finlandia,’’ Sibelius. 

Dr. Ray Hastings, Los Angeles, Cal.— 
Numbers played in recent popular pro- 
grams at the Auditcrium were: Finale 
from ‘‘Tristan and Isolde,” Wagner; Aria, 
D major, Bach; Allegro Moderato from 
Symphony No. 8 (Unfinished), Schubert; 
Prelude to “The Deluge,’’ Saint-Saens; 
“Moods” (new), Wyckoff. 

Frederic B. Stiven, Mus. B., A. A. G. O., 
Urbana, Ill.—Mr. Stiven, director of mu- 
sic at the University of Illinois, gave the 
Sunday afternoon recital at the univer- 
sity Jan. 13, playing as follows: Toccata 
and Fugue in D minor, Bach; “Les 
Heures Bourguignonnes,”’ Jacob. 


DARKNESS AND DAWN 
By Fred W. Peace 
FROM CROSS TO CROWN 
By Fred W. Peace 
Price, each, 75 cents net 


Mixed Voices 
W. BERWALD 


This is the Day of Light 10 
F. LESLIE CALVER 

Grace be unto you. . 12 
GEORGE HENRY DAY 

The Risen Christ...... 


ERNEST A. DICKS 
The Crucifixion, Resurrection and 
Ascension (from “The King Tri- 


W. R. VORIS 
Ring, ye Bells of Easter Day... .12 


MUSIC for EASTER 


Cantatas 
THE WORLD’S REDEEMER 
By Ernest A. Dicks 
Solos for Soprano, tenor, and bass 


Price 75 cents net 


With solos for soprano, alto, tenor, and bass 


New Easter Music 
1928-1929 


ALLELUIA, HAIL WITH GLADNESS 
By J. Lamont Galbraith 
CHRIST TRIUMPHANT 

By Bruno Huhn 
Price, each, 60 cents net 


ALFRED WOOLER 
All Hail the Risen King........  .12 
Behold! There Shall be a Day 1S 
Men’s Voices 


GEORGE HENRY DAY 


The Risen Christ. l 
ALFRED WOOLER 
The Lord is my Strength 12 
Women’s Voices 


WILLIAM BAINES 
Sweet Bells of Easter Time (Trio) .12 
Song 
W. J. MARSH 
Resurrection (2 keys)..... 


EDWARD SHIPPEN BARNES 
The Light Bearers........... 12 
Lord as to Thy Dear Cross we Flee .12 


MRS. H. H. A. BEACH 


Communion Responses. . .20 
CARLETON H. BULLIS 

Praise ye Jehovah...... 12 
NORMAN COKE-JEPHCOTT 

Benedictus es, Domine. . . 12 
CUTHBERT HARRIS 

Magnificat and Nunc Dimittis in C  .12 


Boston: 120 Boylston St. 


NEW ANTHEMS AND SERVICES 


The Arthur P. Schmidt Co. 


MARCELLO-MANSFIELD 
The Spacious Firmament on High .12 
J. SEBASTIAN MATTHEWS 
O Love Divine that Stoops to Share .1 
T. TERTIUS NOBLE 


Magnificat and Nunc Dimittis in Bb .20 
A Short Setting of the Office of the 
Holy Communion in the Keys of 
Breathe on me, Breath of God....  .12 
R. HUNTINGTON WOODMAN 


O Clap your Hands........... or 


New York: 8 West 40th St. 
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Programs of Current Organ Recitals 


Herman F. Siewert, F. A. G. O., Or- 
lando, Fla.—In the Sunday music hour at 
the municipal auditorium, on the Estey 
four-manual, Mr. Siewert has played 
these programs: 

Dec, 9—Marech on a Theme of Handel, 
Guilmant; Andante Cantabilé, from Fifth 
Symphony, Tschaikowsky; ‘‘The Squirrel,” 
Weaver; Madrigale, Simonetti; ‘Rhapsody 
in Blue,’ Gershwin; *‘La Paloma" ('The 
Dove’), Spanish Serenade; Military Pol- 
onaise, Chopin. 

Dec. 23—"*March of the Toys,” Herbert; 
“The Christmas Pipes of County Clare,” 
Gaul; Nutcracker Suite, Tschaikowsky; 
“Joy to the World.” Lemare; “The 
Waltzing Doll’ (by request), Poldini; 
Five Familiar Christmas Songs, <Ar- 
ranged. 

Jan. 13—Coronation March, from ‘Le 
Prophete,’” Meyerbeer; ‘‘Amaryllis’ (by 
request), Louis XIII; Evensong (by re- 
quest), Johnston; “Down South” (Ameri- 
can Sketch), Myddleton; Gems from the 
operas of Puccini, arranged by von der 
Mehden; ‘“‘Liebesfreud,”” Kreisler; ‘‘Pil- 
grims’ Chorus” from ‘“Tannhiiuser,” 
Wagner. 

Lynnwood Farnam, New York City—Mr. 
Farnam gave a recital at Wells College, 
Aurora, N. Y., Dee. 5, playing this pro- 
gram: Toccata from Suite, Op. 14, de 
Maleingreau; Two Sketches (in C major 
and in D flat), Schumann; Largo Appas- 
sionato from Sonata in A, Beethoven: 
Vivace from Sixth Trio-Sonata, Bach; 
“To Shepherds as They Watched’ by 
Night” (Chorale Prelude in G = minor), 
Bach; “Jesu, My Chief Pleasure,’’ Bach; 
Prelude and Fugue in G minor, Bach; 
“Soeur Monique,’’ Couperin; Prelude in D 
minor, Clerambault; Reverie on the 
Hiymn-tune “University,”” Grace; “Di- 
vertissement’” (MSS), Baumgartner; Fi- 
nale from Second Symphony, Widor. 

Ernest Prang Stamm, St. Louis, Mo.— 
In his Sunday evening recitals at the 
Second Presbyterian Church Mr. Stamm 
has played the following programs re- 
cently: 

Dec. 23—Festal Prelude, Dethier; Fes- 
tival Toccata, Fletcher; Christmas Suite, 
Malling; Christmas Fantasia, Best; 
“Noel” and “March of the Magi Kings,”’ 
Dubois. 

Dec. 30—Rhapsody, Silver; Triumphal 
March, Parker; “Evening Bells and 
Cradle Song,’’ Macfarlane; “‘Casse Nois- 
ette Suite’’ (First Movement), Tschaikow- 
sky; Concert March, Wolstenholme. 

Jan. 6—"The Bells of Aberdovey,” 
Stewart; Finale. Truette; Introduction 
and Scherzo, Hoyte; “Il Natale in Sicilia,” 
Yon; Harpe Celeste,"’ Grey; Allegro 
in D, Fischer. 

Jan. 13—Adagio from Second Sonata, 
Faulkes: March in E flat, Moussorgsky; 
Fantasia and Fugue, Bach; “An Indian 
Serenade,” Vibbard; ‘“Thistledown,” 
loud; Grand Chorus, Loud. 


Jan. 20—‘*Hora Gaudiosa,”’ Bossi; 


“Eklog.”” Kramer; Allegro Appassionato 
from Fifth Sonata, Guiimant; Minuet, 
Beethoven; ‘In a Mountain Church,” Tor- 
jussen; Postlude in F, Weiss. 

On Nov. 15 Mr. Stamm played as fol- 
lows at the First Presbyterian Church, 
PRelleville, IL: Concert Overture in E 
flat, Faulkes; “Mountain Sketches,” 
Clokey; Fantasia on Chureh Chimes. 
Harris; “The Bells of St. Anne de 
Beaupre,’ Russell; Swin- 
nen; “Marche aux Flambeaux,”’ Guilmant. 

Percy B. Eversden, St. Louis, Mo.—Dr. 
Eversden played an opening recital on 
the Kilgen organ at Holy Trinity Episco- 
pal Church, Vicksburg, Miss., on Jan, 21. 
siving the following program: Overture, 
“Robin Hood,” Eversden; dulei 
jubilo,”” Bach; Fugue, FE flat major, Bach; 
‘“Liebestraum,’’ Liszt; Andante in = 4G, 
Batiste; “‘The Storm,” Wely; “Priere et 
Berceuse,"’ Guilmant; First Sonata, Intro- 
duction, Guilmant; “Christmas in Sicily ' 
and “Gesu Bambino,”” Yon; “The Lost 
Chord,” Suliivan; “Laudate Dominum,” 
Eversden. 

H. L. Yerrington, Norwich, Conn.—Mr. 
Yerrington played his forty-eighth annual 
recital at the First Congregational 
Church of Norwich on the afternoon of 
Jan. 1. His program this year was as 
follows: “Jubilate Deo,’’ Alfred J. Silver; 
Idyl, J. P. Ludebuehl; ‘‘Majesty of the 
Deep."’ George F. Hamer; Cathedral 
Suite, George S. Schuler; ‘““Menuet Fran- 
cais,"’ Amedee Tremblay; “Stillness of 
Night,” Frederick Chubb; Processional, 
Carl W. Grimm. 

Lorenzo Pratt Oviatt, St. Augustine, 
Fla.—In a Christmas twilight musical at 
the Memorial Presbyterian Church Dec. 
23 Mr. Oviatt used the following organ 
numbers: “Joy to the World,’* Lemare; 
“In Bethlehem’s Town,”’ Mueller; ‘‘Shep- 
herds’ Pipes and the Star,’ Stcherbat- 
cheff; ‘Christmas Pipes of County Clare,” 
Gaul; “March of the Kings,’’ Candlyn. 

Ethan W. Pearson, Somersworth, N. H. 
—Mr. Pearson used the following num- 
bers at the Methodist Church, Rochester, 
N. H., where he is organist. at the 
Christmas vespers, Dec. 23: Prelude to 
Festival Suite, Reiff; ‘‘Gesu) Bambino,” 
Yon; “Vox Angelica,’’ Henrich; Christ- 
mas Offertory, Hosmer: Pastorale on 
“Holy Harker; “‘The Sandman’”’ 
(Lullaby), Alden; ‘‘Fanfare Triomphale,” 
Armstrong; “March of the Magi Kings,” 
Dubois; ‘‘Toceatina alla Marcia,” Harris. 

Margaret Whitney Dow, A. A. G. O., 
Tallahassee, Fla.—In a recital at the 
First Baptist Church of Thomasville, Ga., 
on New Year's night Miss Dow played: 
First Sonata (Largo e Maestoso and 
Allegro), Guilmant; “Clair de Lune,” 
Karg-Elert; Capriccio, Lemaigre; ‘Caril- 
lon,’ DeLamarter; “The Bumble-Bee,”’ 
Rimsky-Korsakoff-Nevin; “From the 
Land of Sky-Blue Water,’’ Cadman-Eddy; 
Toceata and Fugue in D minor, Bach; 


gladly sent on request. 


Established by McCollum Bros., 1841 
Organ Pipe Works, 1871 


Mansfield Organ Pipe W orks 


MANSFIELD DEPOT, CONN. 


THE OLDEST WOOD PIPE MANUFACTURERS 
IN THE U. S. A. 


PATENTEES AND SOLE MANUFACTURERS 
OF THE METAL TOE PIPE FOOT 


The superiority of our goods speaks for itself. 
Eight out of every ten of our customers we have 
served for forty years or more. 
rack pins, plain wood feet. Samples and price list 


Also handles, 


Satisfaction guaranteed. 


F. A. BARTHOLOMAY & SONS 


Designers and Builders of 


PIPE ORGANS 


Actions Installed for Ringing Tower Chime Bells 
ESTABLISHED 1900 
N. E. Cor. American and Bainbridge Sts 


Philadelphia, Pa. 


Fountain Reverie, Fletcher; Gavotte, from 
“Mignon,”’ Thomas; “Liebestod,’’ from 
“Tristan Isolde.”” Wagner-Gibson; 
Toccata from Fifth Symphony, Widor. 
Edward A. Hanchett, Dallas, Tex.—Mr. 
Hanchett played the following Christmas 
program on the four-manual Hook & 
Hastings organ at the Scottish Rite 
Cathedral Dee. 21 under the auspices of 
Trinity Valley Lodge of Masons: Grand 
March from “‘Queen of Gounod: 
Concert Caprice, Turner; ‘‘Suite Goth- 
ique,” Boellmann; Three Christmas 
Carols—"“O Come, <All Ye Faithful,” 


THE WESTERN SERVICE COMPANY 


O. J. SOLLE, Master Mechanic 
ORGAN DESIGNERS and BUILDERS 
Maintenance Tuning Repairing 
Church, Theatre Unit and 
Automatic Organ Service 


Old Organs Electrified 
Percussions Installed 


Get Our Prices and Specifications on 
NEW ORGANS 


Office: 
1909 S. AVERS AVE., 
Rockwell 6124 


2100 8. MARSHALL BLVD. 
CHICAGO 
Chicago Factory Representatives 
SIMPLEX 
ALL STEEL BLOWERS 


Mfd. by B. F. BLOWER CO. 
Fond du Lac, Wis. 


“Silent Night,’ Gruber, and ‘‘O, Little 
Town of Bethlehem’; Christmas Pas- 
torale, ‘Herald Angels,’ Dinelli; Hallelu- 
jah Chorus from “The Messiah,” Handel. 
On Dee. 19 he played the following pro- 
gram at the Abbey Presbyterian Church, 
of which he is acting organist: ‘Suite 
Gothique,””. Boellmann; Concert Caprice, 
Turner; Serenade, Schubert; Toccata and 
Fugue in D minor, Bach; ‘Pilgrims’ 
Wagner: Christmas Pastorale, 
Dinelli; “Gesu Bambino,’ Yon; Pastorale 
from First Sonata, Guilmant; Hallelujah 
Chorus from “The Messiah,’’ Handel. 


VETERANS ATTENTION! 


As announced editorially in the 
January issue, The Diapason is 
about to compile and publish a list 
containing the name of every man 
and woman known to us who has 
been organist of one church for 
twenty-five years or longer. If you 
have served more than twenty-five 
years in your church or if you 
know of anyone who has served a 
| quarter century or longer, write to 
The Diapason and give us these 
facts: Full name of yourself or 
the organist concerning whom you 
send information; name and loca- 
tion of church and date at which 
; term of service began. AS soon as 
a sufficient number of veterans of 
| the bench have been listed to make 
a proper showing we shall publish 
| the first installment of the compila- 
| 
| 
| 


tion. The list is to inelude in- 
stances of long terms of service of 
organists living at present though 
they may since have retired or 
gone to other positions. 


Ralph A. Harris 


B.A., A. A. G.O. 


Organist and Choirmaster 
St. Paul’s Episcopal Church 


157 St. Paul’s Place Brooklyn, N. Y. 


HAROLD TOWER 


Organist and Choirmaster 
St. Mark’s Pro-Cathedral 


GRAND RAPIDS, MICHIGAN 


AMERICAN 


ORGANISTS 


1. Paul Allen Beymer, Cleveland 
2. George Henry Day, Rochester 
3. Charles H. Demorest, Chicago 
4. Henry Hall Duncklee, New 
York 

Harold Gleason, Rochester 

6. Hodges, Cambridge, 


7. Hamlin Hunt, Minneapolis 

8 Arthur Leslie Jacobs, Wor- 
cester. 

9, Edgar L. McFadden, St. Louis 

10. Edward G. Mead, Ithaca 


Anda 


Ernest L. Mehaffey, Columbus 

. Carl F. Mueller, Montclair 

. Sibley G. Pease, Los Angeles 

Harold F. Rivenburgh, Hud- 

son, N. Y. 

15. Kenneth E. Runkel, Wausau, 
Vise. 

lo. James E. Scheirer, Birming- 
ham 

17. H. J. Stewart, San Diego 

18. Wallace A. VanLier, Lake 
Placid Club. 

19. John Knowles Weaver, Tulsa 


list of 


ORGAN MUSIC 


by each. 


PLEASE SEND 
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Boston 
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N. B.: The figures designate the organist and the composition played 
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IN DAY OF STEAM BLOWERS 


Los Angeles, Cal., Dec. 26, 1928.— 
The Diapason, Chicago: As an ardent 
reader of your most interesting publi- 
cation I feel impelled to relate a few 
early experiences as a capable organ 
pumper, for though I became an organ- 
ist eventually, [ cannot recall anything 
noteworthy in connection with the later 
accomplishment. 

When quite a lad in my home town 
of Greenfield, Mass.. which was also 
the home town of many accomplished 
organists, including Clarence Eddy, | 
remember acquiring some distinction 
as blower—no pun _ intended—my 
abilities in that line finally coming to 
the attention of none other than S. 
Parkman Tuckerman, generally known 
as Dr. Tuckerman—a fine old gentle- 
man with long, white hair falling to 
his shoulders, who always wanted his 
wind supply smooth and steady. The 
doctor had an Engl’sh degree and was 
very particular. 

After a summer's experience in sup- 
plying the doctor with plenty of 
steady wind he thought it a good idea 
to reward my services by taking me 
on a trip to Boston, where he could 
show me the then celebrated German 
organ in the old Music Hall and visit 
other places of note. I recall being 
much impressed with that famous 
instrument with magnificent front 
diapasons of pure polished tin, 32-ft. 
pitch. the lowest note of which was of 
wood placed inside the case, the doctor 


explaining to me that low C was 
beyond the ability of the maker to 
produce in metal. 

The old Music Hall organ was 


blown by steam in those days and 
there was no opportunity to display 
my talents as a good pumper, so the 
doctor had them get up steam for my 
special benefit. I have often wondered 
what the doctor would say today if 
he could hear reproductions from music 
rolls and the wonderful results over 
the radio. 

I recall with some amusement the 
operation of the swell shutters in the 
Boston instrument. They were con- 
trolled by a horizontal movable board, 
having slats across it, which was 
pushed right and left by the foot of 
the organist, this arrangement resem- 
bling a hen ladder in a poultry shed. 

Among my early recollections at 
Greenfield were a choir rehearsal dur- 
ing which our village gas plant failed 
to deliver and the good doctor went to 
his home across the street and re- 
turned with some empty wine bottles 
containing lighted candles. On another 
occasion my good mother was singing 
an offertory solo when the doctor 
decided to try a solo reed in the swell 
for special effect, whereupon some 
wasps nested amid the pipes protested 
and some startling effects were heard, 
both solo and accompaniment coming 


to an abrupt end, to the astonishment’ 


of the congregation. 

Hoping that these true personal 
recollections will interest you sufficient- 
ly to place in the columns of The Dia- 
pason, I am, 

Yours sincerely, 
FRANK R. 


Festival by West Side Choirs. 

The united Episcopal choirs of the 
west side of Chicago held their fourth 
festival on the evening of Sunday, 
Jan. 20, at the Church of the Epiphany, 
of which Francis E. Aulbach is organ- 
ist and choirmaster. The choirs parti- 
cipating were those of Epiphany, Good 


Samaritan, St. Barnabas’, St. Luke’s 
and St. Timothy’s Churches. In addi- 
tion to selections from Handel's 


“Messiah” the chorus sang Garrett's 
“Prepare Ye the Way of the Lord” 

and Naylor’s “Behold, God Is Great.” 

Mr. Aulbach played as a prelude Mac- 
farlane’s “Evening Bells and Cradle 
Song” and “The Squirrel,” by Powell 
Weaver, and as the postlude a Toccata 
by Callaerts. He also played the over- 
ture to “The Messiah.” 


Harold D. Smith 


Cornell University 
Ithaca, New York 


Classified Advertisements 


FOR SALE 


HELP WANTED. 


HELP WANTED. 


Metal Pipe Shop 
FOR SALE 


Complete equipment, tools and pat- 
terns for making and voicing flue 
and reed pipes. Excellent opportu- 
nity for a voicer and pipemaker 
partnership. Arrangements can be 
made to move and erect plant else- 
where. 

Address B-6, The Diapason. 


Filter the Air 


for your organ with an Organ 
Respirator and save repair bills. 
For information, address Frank W. 
East, 404 Parrett St., Evansville, Ind. 


FOR SALE—TWO-MANUAL AEKEO- 
lian pipe organ with pedal board for sale. 
Built for the late J. A. Seybold, this 
organ is suitable for Masonic Temple, 
residence or studio. Beautiful tone, elec- 
tric action, playable automatically if de- 
sired. The instrument will be sold as it 
stands completely with blowing equip- 
ment at a great sacrifice. Original cost 
$12,000 exclusive of freight and duty. 
Specification and other particulars may 
be obtained by applying to Cyril Rick- 


wood, 320 Waverley street, Ottawa. Ont., 
Canada, 
FOR SALE— ELECTRIC ACTION, 


patented Dec. 11, 1928. The simplest, and 
using the least amount of electricity, of 
any electric action made. Can be manu- 
factured at 4 minimum cost. Well adapt- 
ed to pedal and relay action. Will sell 
patent outright, but prefer to sell manu- 
facturing rights to an organ supply com- 
pany. Floyd Redman, 401 Mary street, 
Evansville, Ind. 


FOR SALE—MODERN THREE- 
manual organ, standard make, with harp 
and chimes, received in exchange, in- 
stalled complete for $5,000. In answering 
this advertisement send space available. 
This organ can be divided. Midmer-Losh, 
Inc., Merrick, N. Y. 


FOR SALE—TWENTY-EIGHT COPIES 
of J. H. Maunder’s “Olivet to Calvary,” 
50 cents per copy. W. L. Mayo, 145 
West 138th street, New York City. 


FOR SALE — THIRTY-NINE COPIES 
(new), Edmund Turner’s cantata’ (im- 
ported) “Gethsemane to Golgotha,”’ 75 
cents per copy. W. L. Mayo, 145 West 
138th street, New York City. 


FOR SALE—ONE UNIT ORGAN, $2,- 
500.00. Three one-half-h.p. blowers at 
$90.00 each. One two-manual and pedal 


organ, three-stop unit, $1,000.00. Perry 
Cozatt, Danville, Il. 

FOR SALE — ALMOST NEW ORGO- 
blo, *-h.p., 110 volts, 60 cycles, single 
phase. Address Rev. W. H. Wilcox, Ches- 
ter, N. [tf] 

FOR SALE—A TWO-MANUAL ESTEY 


organ, like new, with electric blower, cost 
$1100.00 when installed two years ago. St. 
Paul's Lutheran Church, 203 Merriman 
avenue, Syracuse, N. Y. [4] 


FOR SALE—TWO VOLUMES AUTO- 
graphed edition de luxe “Art of Organ 
Building,’ by Audsley, in splendid condi- 
tion. Make offer. Box 151, Nyack, N. Y. 


FOR SALE—ONE TWO-MANUAL 
twenty-one stop pipe organ. Mechanical 
action with slide chests. Two h.p. elec- 
tric blower. Further information upon 
request. Address B-2, The Diapason. [tf] 


Address B- 


WANTED 
Experienced Church Organ Salesman 


The man for this position is now selling church 
organs atid feels that for good reasons he can better 
himself by changing connections. 
ord during the past several vears that will warrant 
his receiving a guarantee of $4,000 to $6,000 per year 
and all expenses, and a further 
ment that will make him twice as much or more. 
will recognize an opportunity to better himself. 
connection will be with an old, 
the highest financial rating, 
church organ, widely advertised and with full co-op- 
eration to its selling force. 

All communications treated as confidential. 

Our sales force know of this advertisement. 

5. THE DIAPASON. 


He has a sales rec- 


commiss‘on arrange- 
He 
His 
established concern of 
bulding a high-grade 


WANTED—P IPE MAKER, 
with necessary equipment to 
establish and operate metal pipe 
shop for small builder of high- 


grade organs. Steady work. 
Good opportunity for capable 


workman to make life work. Give 
full particulars in answer. Ad- 
dress B-7, The Diapason. 


WANTED — BY EASTERN 


manufacturer, experienced church 


organ salesman. Apply, giving 
full details. Address B-4, The 
Diapason. 
WANTED—EXPERIENCED TUNER 


and maintenance man. Must understand 
electric action. With old established firm 
of California. State age, wages and ex- 
perience in first letter. Also all-around 
inside man with factory experience. Ad- 
dress B-3, The Diapason. 


WANTED—AN EXPERIENCED MAN 
who can read prints, lay out work and 
handle wood-working machinery. State 
age, salary expected, experience and 
references. MILLIMAN ORGAN COM- 
PANY, Des Moines, Iowa. 


WANTED—METAL PIPE MAKER IN 
middle west. Must be thoroughly experi- 
enced. In reply, state age, qualifications 
and salary desired. Address B-9, The 
Diapason. 

WANTED—ORGANISTS IN 
West who can give part time in local 
territory to selling high-grade pipe or- 
gans. MILLIMAN ORGAN COMPANY, 
Des Moines, Iowa. 


MIDDLE 


Hugh McAmis 


F. A. G. O. 
CONCERT ORGANIST 
360 East 55th St. New York City 


POSITIONS WANTED. 


POSITION WANTED—CONCERT AND 
church organist of twenty years’ experi- 
ence desires position as salesman with 
organ firm or musie publishing company. 
Address W. Andrew MeNeilis, Carlisl 
place, Chillicothe, Ohio. 


POSITION WANTED — PIPE ORGAN 
expert, with years’ experience in erecting 
and maintenance of organs. Can furnish 
the best references and willing to travel 
or take maintenance of a big theater cir- 


cuit. Address B-8, The Diapason. 
POSITION WANTED—ON ACTION 
or outside finishing, and _ installing. 


Many years’ experience in both theater 
and church organ work, and finishing. 
Address A-3, The Diapason. 


Percy B.Eversden 
M.A., Mus. Doc. 
Recitals :-: Instruction 
1147 Aubert St. Louis, Mo. 


ELMER ENDE 


ORGANIST and CHOIRMASTER 
Second Presbyterian Church 
1125 Fourth Street, Portsmouth, Ohio 
RECITALS INSTRUCTION 


J]. W. MATHER 
CONCERT ORGANIST 
Lewis and Clark, High School, Spokane, Wash. 


KATE ELIZABETH FOX, F.A.G.O. 
Organ Recitals 


and Choir Director 
FIRST NGREGATIONAL CHURCH 
Dalton, Mass. | 


FRANK ASPER 


F.A.G.O 


Salt Lake Tabernacle 


FOR SALE—PIANO WITH 
board attached, for organ practice. 
dress M. Peralta, 2970 Sheridan 
Chicago. ‘Phone Bittersweet 4600. 


PEDAL 
Ad- 
road, 


SALE—USED BLOWERS: 2 H. Pp. 
1-ph.; 14: h. p. Zephyr, 3-ph.; 3 
capacity 450 cu. ft. at 
Address L-4. The Diapason. 


FOR S 
Kinetic, 


h. p. Orgoblo, 3-ph.. 


15”. 


RODERICK 


ADDRESS: 


ORGANIST 
9 SO. 41st ST. 


DI NARDO 


PHILA., PA. 
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Milwaukee Notes 


By SHELDON FOOTE, F. A.G. 0. 


Milwaukee, Wis., Jan. 19.—As_ is 
usual for the month containing Christ- 
mas, there is an abundance of news, 
and of necessity we shall have to con- 
serve space by omitting detailed ac- 
counts of programs and services. 

Mrs. George oxo organist of 


the Simpson M. E. Church, arranged 
an elaborate aa ram for the Sunday 
before Christmas. The recently in- 


stalled organ which was rebuilt by 
Schuelke from a Hinners, is proving 
very successtul. 

Candle-light services were a prom- 
inent factor in the various churches, 
and were featured by Faith Lutheran, 
Miss Helen Grittenger, organist; 
Grand Avenue Congregational, Gray- 
don C. Clark, organist, and Church of 
the Ascension, English Lutheran, on 
Layton boulevard, under the direction 
of Alfred Niefer. 

Special Christmas programs were 
presented at the First M. E.. Mrs. 
Rees Powell, organist; Tabernacle 
Baptist, Miss Sarah Armstrong, or- 
ganist; Lake Park Lutheran, Miss 
Emmy Gumpert, organist, and St. 
Paul’s Episcopal, Earl Morgan, or- 
ganist. 

Christmas eve midnight services 
were held at St. Stephen’s Episcopal, 
Mrs. Bertha Sampson Barber, organ- 
ist, and St. Mark’s Episcopal, Sheldon 
Foote, organist. 

Of major interest this month is 772 
dedication of the new Kenwood M. 
Church on Kenwood boulevard hs 
week of Dec. 30. Several services were 
held, and the musical program was 
well varied at each, under the able 
direction of Herman Nott, organist 
and director. The opening recital was 
played on ‘Thursday evening of ded- 
ication week by Stanley Martin of St. 
Mark’s, Evanston, IIL, and ranged from 
Bach to Dethier. The three-manual 


Austin organ proved tobe well balanced 
and possessed many fine solo stops. 

Last Sunday afternoon a fair con- 
gregation gathered at All Saints’ Epis- 
copal Cathedral with the temperature 
out of doors in the vicinity of 12 be- 
low zero and was gloriously repaid 
with a musical service sponsored by 
the A. G. O. Organ numbers were 
plaved by Arthur Griebling, consisting 
of two Chorale Preludes of Bach, “O 
Mensch, bewein dein Stinde,” and 
“Wer nur den lieben Gott,” and the 
from Borowski’s A minor So- 
nata, which was played by Mrs. Rees 
Pow 

The cathedral choir, under the direc- 
tion of Milton Rusch, organist, gave 
Schubert’s Mass in G, several carols, 
including an appealing rendition of 
Dickinson’s arrangement, “Bethlehem.” 
None of these earlier numbers gave 
promise of the interpretative powers 
displayed in the final group ot unac- 
companied numbers, Balakireff’s “In 
the Lord Doth My Soul Rejoice,” 
Gretchaninoff’s Cherubim Song, and 
Noble’s “Fierce Was the Wild Bil- 
low.” A Credo from Rusch’s Mass 
in G closed the program and revealed 
effective writing, especially the a cap- 
pella opening section. All Saints’ choir 
surely established itself as an artistic 
group of singers, from which we hope 
to hear of ever-growing achievement. 


Bonnet Heard by Royalty. 

Joseph Bonnet has returned to Paris 
after a European tour of recitals and 
is preparing for the inaugural of the 
great organ in the Church of St. 
Eustache, Paris. The period of 
restoration has covered several years. 
A full description of the instrument 
will appear in The Diapason, including 
a reproduction of the modern console, 
as soon as completed. Mr. Bonnet 
received an ovation at his Brussels 
appearance. The court were in attend- 
ance and at the close of the concert 
Queen Elizabeth conversed with him, 
commenting on each number of the 
program with enthusiasm. The tour 
embraced appearances in Italy, Spain, 
England and the larger cities of 
France. 


Something New! 


THE FINEST TRAINS 
IN THE WORLD 


The new 


NORTH WESTERN 
LIMITED 


CHICAGO - ST. PAUL — MINNEAPOLIS 
Lv. Chicago . . 6:30pm Ar. St. Paul . . 7:00am Ar. Minneapolis . 7:35 am 


The Shortest Route 


The new 


CORN KING LIMITED 


CHICAGO -~ OMAHA - SIOUX CITY 
Lv. Chicago . . 6:05pm Ar.Omaha .. 7:25 am_ Ar. Sioux City. . 8:15am 


The only double track railroad between Chicago and Omaha and the only rail- 
road protected by automatic train control all the way between these cities. 


Super trains for travelers who 
demand the best 


Hyatt Quiet Roller Bearings © New North Western type Servidor Service 
y Glass enclosed Solarium coil spring Cc for ha 
Bedrooms, single oren suite Mattresses—you can sleep luggage in Club Car 
icine Cabinets and Luxurious Club Lounge Electric Cigar Lighters 


Clothes Closets Famous Table d’Hote Very latest type of ventilat- 
Individual Porcelain Dinner ing, lighting and 
Washbowls Real Soda Fountain heating 


Parchment shaded Lights 
WHY NOT MAKE THIS YOUR TRAVEL ROUTE 


For full information, reservations and tickets, apply to 


C. A. Cai raffic Mi 
226 West Chicago, Ill. 


CHICAGO & NORTH WESTERN RY. 


of sound under all conditions. 


satisfactior. and endurance. 


Write for-new catalogue. 


The SIMPLEX ORGAN BLOWER is a ae balanced 
equipment, operating with the least of friction and minimum 


Of all-steel, rigid construction, and in every detail built for 


B. F. BLOWER CO, Inc. 


FOND DU LAC, WISCONSIN 


CONCERT 


Band and Orchestral Instruments. 


School of Music Philadelphia Polytechnic Institute 
The Y. M. C. M4 of Philadelphia 


Nineteenth Season 
SCHOOL OF ORGAN PLAYING 
THEATRE 

Philadelphia’s finest Organ School Faculty of lead- 
ing organists of Philadelphia. Three organs, in- 
cluding a new Kimball Unit Organ, and modern 
projection machine, and screen. 
Diploma Courses in PIANO, ORGAN, VOICE, VIOLIN, THEORY. 
Also courses in Conducting, Teachers’ Training, Appreciation of Music, 


Open to Students of Both 
Send for Catalog D. Benj. L. Kneedler, Director, 1421 Arch St., Ra Re png 


CHURCH 


SCHOOL OF THEATRE 


ORGAN PLAYING 


FRANK VAN DUSEN, A. A. G. O., Director 


Faculty selected from leading theatre organists of Chicago. 
Pupils filling prominent positions in theatres in all parts of the 


country—More than 100 pupils and former pupils of the school filling 
good theatre positions in Chicago. 


Lessons and practicing before the screen in the school’s “Little 


Model Theatre.” 


Special attention to repertoire, including classics, popular and jazz. 
School equipped with fourteen excellent organs of modern Theatre 


Type, including two and three-manual units. 


SEND FOR CATALOG 


Address Secretary 


AMERICAN CONSERVATORY of MUSIC 


522 KIMBALL HALL, CHICAGO 


WILLIAM C. CARL 


MUS. D. 


Teacher of Harold Vincent Milligan, Frederick 
Schlieder, Willard Irving Nevins, Hugh McAmis, 
Jessie Craig Adam, Ralph Arthur Harris, David 
Hugh Jones, Kate Elizabeth Fox, Elmer Arthur 
Tidmarsh, Grace Leeds Darnell, Cornelius Irving 
Valentine, Vernon Clair Bennett, and many other 
prominent Organists. 


Guilmant Organ School 


Send for Prospectus. 17 E. 11th St., N. Y.C 


| 
| q 
A 
ij = 
Wy 
/ 
“si 
| 
ig 
— 
| 
| 


FEBRUARY 1, 1929 


DIAPASON 


How “Silent Night” 
Came to Be Written 
bya Village Organist 


= 


[The following is taken from an article 
in the current issue of Fischer Edition 
News, descriptive of a trip to the scene 
of the composition of probably the most 
loved of all Christmas songs—Gruber’s 
“Silent Night, Holy Night.’’ The article 
gives an interesting account of how a 
German village organist was inspired to 
write whatgehas become a classic in 
religious music, despite its simplicity, and 
contradicts various apocryphal stories on 
the same subject.] 

The story of the writing of this 
Christmas son is interesting—one of 
those touches of simple intimacy which 
do so much to enliven many an other- 
wise dull page in the history of music. 
Writers and parsons are prone to elab- 
orate its simple facts, decorating them 
with so many details supplied by their 
own imagination as to make them 
almost unrecognizable. Yet here, as 
always, fact is so much stranger than 
fiction. We listen while the grandson 
of the composer of this immortal bit 
of music retells us the tale. of its 
writing, meanwhile reflecting upon the 
inscrutable ways of a Fate which here 
gives to this simple composition of a 
parish priest and his organist that 
touch of genius so often denied even 
the greatest of the world’s composers. 
Herr Felix Gruber, himself a profes- 
sional singer, gives the following 
account of the way in which this 
“Weihnachtslied” came to be written: 
all the details are as related to him by 
his famous grandfather. 

Franz Xaver Gruber was born the 
third son of the poor linen weavers 
Josef and Anna Gruber, who lived in 
the low wooden weaving-house of 
Unterweizberg, a hamlet near Hoch- 
berg in Upper Austria. The profits of 
their little esiablishment were scanty 
enough, and the youth of little 
“Franzl’ was full of privations of every 
sort. However, nature had made up 
for these by giving him a rather un- 
usual endowment of musical talent, a 
talent which he dared not practice 
openly, for the practical minded father 
would have none of this nonsense and 
planned that his son was to follow him 
in his place in the weaving-house of 
Unterweizberg. So as a boy he hae 
to sit wearily day after day at his 
weaving stool, putting in the time until 
the night came, when he secretly 
sought out the village teacher, Andreas 
Peter Lechner, for instruction in the 
ordinary school subjects as well as in 
music. In order that he could prac- 
tice at home, the youngster inserted 
little blocks of wood into the cracks 
of the walls of his poor room, and on 
these practiced finger exercises. 

Suddenly there came an occurrence 
which completely changed the father’s 
attitude. The village teacher became 
sick and there was no one to take his 
place at the organ during high mass. 
Intrepid little 12-year-old Franzl 
jumped on the organ bench and played 
the service well enough to attract the 
attention of the whole village. He 
became the hero of the day, and as a 
result, as Herr Felix quaintly said, so 
aroused the ambition of his father as 
to cause him to purchase a spinnet in 
order that his son might have an in- 
strument upon which to practice. He 
even consented that the boy should 
leave the weaver’s stool forever and 
study that he might become a teacher. 

Franz continued his musical instruc- 
tion in Burghausen, under the guid- 
ance of the parish organist there, 
through the years 1805 to 1807; here 
it was that he received the necessary 
professional qualifications for his 
teacher’s certificate. In 1807 he re- 
ceived a post at Arnsdorf, a village 
near the Bavarian border, and in 1816, 
when the post of organist at Obern- 
dorf, a hamlet not far away, became 
vacant, he applied for and received the 
appointment. He found installed here 
as parish priest Joseph Mohr, born at 
Salzburg in 1792, and the two men, 
having much in common, and_ being 
constantly thrown together in the 
dreary isolation of the country parish, 
became fast friends. Gruber at this 
time lived in Arnsdorf, while Mohr 
had his home in a little house close to 
the Oberndorf church. 


On the cold, wintry day before 


Christmas 1818, Herr Mohr brought 
a poem which he had just finished to 
his Arnsdorf friend with the request 
that he give it a “fitting” musical set- 
ting so that they could sing it at the 
services in their church that evening. 
The organ being at that time out of 
commission, they decided to set it for 
two solo voices and guitar accompani- 
ment. Gruber immediately set to work 
and produced his little “meisterlied” 
without seeming difficulty, keeping the 
simple resources of the proposed ren- 
dition clearly in mind. Thus the com- 
position was sung for the first time on 
that night of all nights most holy to 
the devout German—Christmas eve. 
Mohr sang the tenor part, Gruber the 
bass (as well as furnishing the guitar 
accompaniment) and a member of the 
choir joined in the final refrain of 
every verse. It is perhaps unnecessary 
to add, as Herr Felix said, his grand- 
father always did, that the song was 
received with every sign of approval. 

The genesis of “Holy Night” was 
thus as plain and simple as the song 
itself. Everything later added to the 
story of how it came to be written is 
entirely without authentic foundation. 
We often hear of the young teacher 
(Gruber was at that time 31 years 
old!) standing with his orphaned chil- 
dren by the bier of his young wife and 
sorrowfully receiving the old dignified 
parish priest (the 26-year-old Mohr) 
who came to him with the request that 
he write a melody for a Christmas 
poem just finished. He did so—and 
lo, as the romantic moralists have it, 
his mourning was turned into singing. 
and he was able to join his children in 
the verses of the song as they all stood 
about the Christmas tree on Christmas 
eve! Another story has it that the 
composer had lost his only beloved 
child on the day before Christmas and 
wrote the song in the practice of his 
trust and faith in God. This smug 
version seems the hardest to down, for 
it serves so wonderfully as a good 
moral for the Christmas sermon, in 
spite of the fact, easily ascertainable 
to any one who looks up the records, 
that at the time the song was written 
Gruber had no children to lose. 

But romance there certainly is in the 


story—and here is where it lies. For 
years after the composition of this 
song, while its popularity in Germany 
as well as throughout all Europe was 
rapidly increasing, no one seemed to 
be exactly sure as to the composer. 
“Holy Night” was everywhere consid- 
ered to be a folksong, one of the songs 
which seem to spring directly from the 
experiences of a people, without appar- 
ent birth or sign of home. What 
dramatic irony is there in the fact that 
the Salzburger court, with all its 
splendor, wealth and its munificent 
attitude toward music (do you perhaps 
remember the Benevoli Mass com- 
posed for the festive opening of the 
Salzburg Cathedral in 1628, with its 
sixteen vocal, thirty-four instrumental 
and three organ parts?) was never able 
to produce a single compesition that 
has approached this naive effort of a 
parish priest and organist in directness 


HERMAN F. 
SIEWERT 


F.A G.O. 


Instructor of organ 
at 
Rollins College 

Florida 


Winter Park, 


RHAPSODY 


for Organ, Piano and Violin (new), 
By LILY WADHAMS MOLINE, 
Organist, First Church of Christ, 
Scientist, Oak Park, Ill. 


Louise Carol Titcomb 


F. A. G. O. 
CONCERT ORGANIST 
Chureh of the Holy Communion 
St. Louis, Mo. 
Lindenwood College, St. Charles, Mo. 


three staves. 


To win new frie 
WM. E. ASHMALL 
(1860-1927) 


Hymne 


Postlude in C Major.......... 5 


Tempo de 
BOOK NO. 286 
Morning 
The Temple Chimes...............- 


Serenade 
Andante 
BOOK NO. 287 
J. A. Meale 


Finale and Chorale... 
Offertoire in C Minor............-. 
Sortie in F Major (Postlude)...... 
At Evening 
Prelude in B Flat (From “Eve”)... 


ahi Rene L. Becker 
John W. Elliott 
J. Massenet 


BOOK NO. 288 woe 
Processional March....Edmund T. Chipp USE THIS COUPON 


Evening Benediction. Llewellyn L. Renwick 
Allegretto Grazioso..O. Sherwin Marshall 
Invocation....... John Winter Thompson 
A. Meale | 
Romance (Nuptial Song).......... 
Henry H. Nosworthy 


E. ASHMALL & CO. ! is 


100 Boylston St., Boston, Mass. 


THE ORGANISTS’ JOURNAL 


A series of 288 books (formerly published monthly), 
endorsed and used by some of the world’s leading 
organists. A complete low-priced library, represent- 
ing the best classical compositions of the old masters 
and the foremost organists of the past thirty years. 

Musie for a complete Sunday church service in each book. 
($-8 compositions in various styles and grades.) on 
Compiled and edited over a period of thirty 
years by the late Wm. E. Ashmall. : 
nds, and to re-announce the latest additions 
to the series, we offer a special price for the following 
books, sent postpaid, upon receipt of cash with order. 
the coupon below. 


THE FOUR LAST BOOKS—$2.00 POSTPAID 
BOOK NO. 285 


Faith and: Hope. 
Gregorian 


Music on 


Use 


Llewellyn L. Renwick 
Wm. E. Ashmall 


Dominica Brocca 


Dear Sirs: 

Enclosed find $2.00, for which 
| Please send me the 4 last 
| books of the Organists’ Journal 


Sunset Reverie.......... William Faulkes | series. 
Prelude—Hymn........ Virginia L. Bishop | Name .............-..-.-000. 


I State 


A GENUINE 
LITTLE 
BARGAIN 


for the Organist 


CHURCH ORGAN 
MUSIC 
By Harold W. Thompson, 
Ph. D. 

Presenting the results of a 
questionnaire among organ- 
ists and choirmasters in va- 
rious cities in the United 
States, compiled by the 
author for presentation in a 
series of articles which have 
been published in The 
Diapason. We have re- 
printed these articles in a 
convenient booklet, small 
enough to place in an ordi- 
nary envelope or to carry in 
your pocket. The subhead- 
ings of the articles show lists 
prepared by Dr. Thompson 
as follows: Christmas, 
Easter, Weddings, Funerals, 
Service Preludes, Offertories 
and Postludes. The pub- 
lisher of every composition 
is indicated. 


ANTHEMS OF 
TODAY 
By Harold W. Thompson, 
Ph. D. 

This booklet, published 
some time ago, is still ob- 
tainable. It contains the re- 
sults of a questionnaire 
among organists and choir- 
masters in various cities of 
the United States, compiled 
by the author for presenta- 
tion at the annual conven- 
tion of the National Asso- 
ciation of Organists at 
Rochester, N. Y., in 1923 
and published in amplified 
form in The Diapason. This 
list is as valuable to the choir 
director as “Church Organ 
Music” is to the organist. 


Both booklets will be 
sent you on receipt of 
25 cents, to cover cost 
of reprinting and 
postage. 
If you will send us remit- 
tance of $1.50 for one new 
subscriber, we shall send 
copies of both booklets to 
you and to the new subscrib- 
er, without charge. 


THE DIAPASON, 
1507 Kimball Building, 
CHICAGO 
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BLOWERS 
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Always 


Prompt Service 


Manufactured longer than any other electric 
organ blower. The first blower continues to operate 
with entire satisfaction. What better guarantee can 
you have ? 


Kinetic Engineering Company 
Union and Stewart Avenues 


LANSDOWNE, PA. 
New York Office: 41 Park Row 


GENEVA 
ORGANS 


—FOR— 
CHURCHES 
AUDITORIUMS 
RESIDENCES 
—HAVE— 


Velvet Diapasons—Large Scale Flutes—Rich 
Strings and a Perfectly Balanced Ensemble. 


An Action of Amazing Simplicity and 
Reliability. 
—WHY ?— 
:} Every member of our staff has been carefully 
selected from the organ world. We use noth- 


ing but the best of materials and have a com- 
pletely equipped modern plant. 


MAY WE ASSIST YOU IN YOUR ORGAN PROBLEM 


THE GENEVA ORGAN CO. 


GENEVA, ILL. 
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If you can use any 
of these stickers to 
advantage, write us. 


They are free. 


NATIONAL 
LEAD COMPANY 


Hoyt Metal Products 
111 BROADWAY, N. Y. CITY 


QUALITY SER VICE PRICE 


CONSOLES 


PIPES 
CHESTS 
ACTIONS 
PERCUSSIONS 
RESERVOIRS 
TREMOLOS 


Durst, Boegle & Co. 


MANUFACTURER 


ORGAN SUPPLIES 


1917 PEACH STREET 
ERIE, PA. 
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WICKS DIRECT ELECTRIC 
PIPE ORGAN 


SIMPLY CONSTRUCTED---DURABLE 


Simply Constructed—The above illustrates the sim- 
ple mechanism that constitutes the Direct Electric 
Action as used in our product—no troublesome 
pneumatics or primaries. 


Durable—It is only natural that a small magnet— 
just a single unit—is more efficient and durable 
than leather; there is nothing to deteriorate or 
wear out. 


WICKS PIPE ORGAN COMPANY 


Highland, IIl. 


Reliable Organ Power 


A good organ deserves good wind power. 


ORGOBLO 


is an electrically operated organ blower, backed by 30 years’ leader- 
ship. It has been improved continuously. 

It can be connected to any type of organ, any size, old or new. 
Smaller sizes are suitable for student organs and homes. 


We will gladly send you a catalog and list of Orgoblos in daily 
use in your vicinity. 


They all say “Orgoblo is the Best.” 


THE SPENCER TURBINE CO. 


ORGAN 
HARTFORD, [rower ] CONNECTICUT 


@® 2838 


| Chicago Office, 53 West Jackson Blvd. 


THE DIAPASON 


The Construction 


of the 
BENNETT ORGAN 


reduces service expense 
to a minimum 


Bennett Organ Co., Inc. 
Organ Architects and Builders 
ROCK ISLAND, ILL. 


DENNISON 
ORGAN PIPE CO. 


Successors to 


Samuel Pierce Organ Pipe Co. 


Flue and Reed 


ORGAN STOPS 


Metal or Wood 


Voiced for Churches, Schools, 
Residences, Theatres 


WILLIAM S. DENNISON, Treas. and Manager 
READING, MASS. 
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1859 Seventieth Anniversary 


| DELL 


Built according to the accumulated 
knowledge gained by seventy years’ 
experience in building organs of the 
first rank, in the most modern of 
organ building plants (erected 1928), 
by members of the second, third and 
fourth generations of a family enjoy- 
ing an unimpeachable record for hon- 
orable dealings with strictly personal 
attention to their patrons. 


Is there more you can require of 
your organ builder? 


Mount Vernon, New York 
(adjacent to New York City line) 


Established 1859 


1929 


J. H. & C. S. Odell & Co. 


894-896-898 South Columbus Avenue 


New York City telephone, Fairbanks 4849 
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tre angerin Organ 


THE ORGAN OF SUPREME MERIT 
WHAT ABOUT OUR POSITIVE CLAIM OF 


? QUALITY ? 


ORGANISTS OF RENOWN —— 
ORGAN MECHANICS AND EXPERTS— 
ORGAN COMMITTEE MEMBERS— 


CAPABLE OF JUDGING HIGH CLASS 
WORKMANSHIP— 


The Wangerin Organ 


not only of first rank in every detail, 
but actually of. 


UNAPPROACHED QUALITY! 


Examine other makes carefully 
and then let us show you the 


DECLARE 


Wangerin Organ 


INE USED 


WANGERIN ORGAN COMPANY 


110-124 BURRELL STREET 


MILWAUKEE,WISCONSIN,U.S.A. 


Our treatment of 
voicing is such as to 
allow the tones to 
amplify and develop 
naturally. An organ 
to be a musical suc- 
cess must be free 
from any harsh, 
strident and forced 
tones. 


Main Office and Works 


Purity should not be 
sacrificed for loud- 
ness. The natural 
development of over- 
tones is desirable for 
the “ring.” Voicing 
is a fine art. The 
blending and en- 
semble are equally 
important. 


Console for Organ in Third Church of Christ, Scientist, Chicago 


HOOK HASTINGS COMPANY 


Kendal Green, Mass. 


Branches: New York—Philadelphia—Chicago—Asheville 
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